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1.  Nev  -  er      for  -  get      the    dear     ones     A  -  round   the      bo  -  cial      hearth, 

2.  Ev  -  er     their  hearts  are    turn  -  ing      To    thee   when  far       a   -    way, 

3.  Nev  -  er      for  -  get      thy     fa    -    ther,  Who  cheer  -  ful     toils     for      thee, 
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The  sun  -  ny  smiles  of  glad  -  ness,  The  songs  of  art 
Their  love  so  pure  and  ten  -  der,  Is  with  thee  on 
With  -  in        thy  heart    may   ev    -    er     Thy  moth  -  er's      im 
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er  thou  may'st  wan  -  der,  wher  -  ev  -  er  thou  may'st  roam, 
ter     and     thy   broth  -  er,    They  long   for  thee    to        come. 
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Nev  -  er     for  -  get     the    dear     ones  That  clus  -  ter  round    thy      home. 
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MY  ANGELINE! 


BALLAD. 


*4 


Moderate  con  espressivo. 
1 ■ 


± 


K^Q 


HARRISON  MILLARD. 
rit. 


^— ^ 


1.  O  could  my  heart   its     rap  -  ture  tell, 

2.  O    wert  thou  here,  lov'd  An  -   ge-liue  ! 


On  one  dear  word  'twould 
My  heart   to  cheer,s\veet 
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An    -    ge  -  line !  Twould  be     for      me    like    mag   -   ic  spell,  The    joy      of 
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An-  ge  -  line    do  weave    so      well !     Thou  art  for   me     a     fair  -  y     queen, 
which  no  mor-tal  tongue  could   tell  I    Then  come  to    me   in   beau-ty     bright 
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daintiest  of  them  all,    I     ween, 
cheer  my  heart  with  wild  de  -  light, 


For  thou  art  fair   as   e'er  was  seen, 
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heart  will  wor-  ship  An  -  ge  -  line,  Dear  An  -  ge-  line ! 
find     a     soul   like  An  -  ge  -  line,Lov'd  An  -  ge-  line ! 
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An  -  geline ! 
An  -  geline  I 


Like  yon-  der  star,  sweet  An  -  geline  !  Thy  presence  bright  floats 

One  smile  would  be,  sweet  An  -  geline  1  A    ray    of  hope  to 
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down     to    me,Where-  ev  -  er       I     may    be,  dear   An   -  ge  -  line ! 
cheer  my  soul,  Ere      I     can  reach  the   goal,  dear   An  -  ge  -  line !' 
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2.  I'll  not  leave  thee,    thou  lone  one!  To      pine     on         the     stem;        Since  the 
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1.  Ba  -   by  crow  -  ing     on    your  knee,  While     you  sing  some  lit  -  tie  dit-ty 

2.  Wife  with  arm       a  -  bout  your  neck,  Says      you  look   just  like  the  ba-by  ; 

3.  Lit  -   tie       la  -  bor,    lit  -    tie  strife,  Lit    -    tie  care    and  lit  -  tie     cot ; 

4.  Health  and  com  -  fort,  chil  -  dren  fair,  Wife       to  meet    you  at    the    door, 
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Pulls  your  hair  or  thumbs  your  "ee,"    Would  you  think   it  was  not    pret-ty? 

Wants  some  cash  to    make      a  "spec,"     And  you  would  re-fuse  her    maybe? 

Would  you  sigh  for      sin  -  gle    life  ?    Would  you     mur-mur  at  your      lot  ? 

Fond  hearts  throbbing  for     you  there  ;      Tell  me  would  you  ask  for      more? 


h 


T    J 


*=* 


J 


-m- 


I 


m 


9 


JJ'X 


m 


% 


Tell  me,      could  you,       Tell  me,  could  you,     If      you  owned  the  baby,  would  you  t 
Could  you  ?  should  you?  Could  you?  should  you?  If      you  owned  the  woman,  would  you  ? 

Tell  me,    should  you?     Tell  me,  should  you?  If  you  owned  "the  cottage"  would  you  ? 
Should  you  ?  could  you  ?  Should  you  ?  could  you  ?  If     you  owned  "  the  baby"  would  you  ? 
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c« 


THE  LIGHT  OF  MY  HOME." 
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1  There's  a  lit -tie,  white  cottage,half  hid  by  the  trees,  Where  in  summer  the   ros-es    they 

2  On  the  floor  there's  a  ba-by, that's  just  turning  three,And  the  lit-tle  voice  whispers,"Come* 
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perfume  the  breeze  ;  And  the  song  of  the  night-in  -  gale  sing  •  ing  its  lay,    Fills  the 
Pa  -  pa,  take  me ;"  Then  a    soft,  silk  -en    arm  round  my  neck   is    entwined, With  a 
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LITTLE  WIFE  NELLY. 


woodland  with  mu  -  sic     at    close   of    the   day.      A       lit  -  tie    white  face   at     the 
kiss  from  niy  Nel  -  ly,    so    good  and    so    kind.      I      care    not     for     rich  -  es  while 
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win-dow    is    seen,    Tis  my  wife's  hap-py  smile — of  my  heart  she's  the  queen  ;  And  I 
she's  by   my  side,   And  I      oft  bless  the  day  that   I     made  her   my  bride;  For  no 
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always  shall  love  her,wherever   I  roam,  Lit-tle  Nelly,     the  light  of    my     home  ! 
matter  what  tri-als  or  sorrows  may  come, I  shall  always  love  Nel  -  ly,    my     own  ! 
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z^Z 
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Her     eyes      are       like      dia  -  monds,   her 

ALTO. 


face 


is 


so 


fair,        And    a 


Her     eyes     are       like      dia  -  monds,   her 

TENOR,    mf 


face 


is 


so 


fair, 


•fr-r-y 


ii 


Her     eyes      are       like      dia  -  monds,   her 

BASS, 


face 


is 


so 


fair, 


■& 


-K 


^ 


And  a 


And   a 


es 


=Jfc=t*Z=M 


S=3E 


J^=^ 


}*==*::=*- 


lit  -  tie  pale  rose  decks  her   bon-nie  brown  hair ;   Oh,  I      al-ways  shall  love  her,  wher- 


==^1^=*=!}!=— — t=^Z=^=fS 


lit  -  tie  pale  rose  decks  her   bon-nie  brown  hair ;   Oh,  I      al-ways  shall  love  her,  wher- 


P— *— fr 


^^^^w 


zxr^zzzM 


lit  -  tie  pale  rose  decks  her   bon-nie  brown  hair  ;   Oh,  I      al-ways  shall  love  her,  wher- 


:g— P--P- 


r— V 
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Etee 
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S 
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^^ 
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=t- 


3E52 


S=* 
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— £ 


I      roam,      Lit  -  tie    Nel  -  ly,       the    light     of      my       home.  .  .  . 


-  ev  -  er 


I      roam,      Lit  -  tie    Nel  -  ly,       the    light     of      my 

rit. 


home.   .  .  . 


Lit  -  tie    Nel  -  ly,       the    light     of      my       home.  .  .  . 


^m 
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> — ,»»_ 


-m — 
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M.  L.  ELLIOTT. 

SOPRA2TO. 

f  Allegretto. 


FAIR  KATIE, 

FOUR-PART  SONG. 
fi 


J.  W.  ELLIOTT. 
cres. 


1 


*=*E 


^4-U— u- 


^ 


:*—*-*: 


a    maid-  en    fair,  Ver  -  y     fair    to    view ; 


i 


1  Ka  -  tie    is 

/  TENOB. 


Azure  eyes  and 
cres. 


S 


1 


^ 


2  Ka  -  tie     is 


the  sweet-est  prize 


-h-  r»    h 


a*- 


^J1^ 
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-K k 


Man  could  hope  to      win  ; 

n 


*^7*>- 


£=*=£=£ 


3=S= 
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^5^ 


Fragrant  are  her 
cres. 


g_^_g: 


3  Now  and  then 


a     maut-ling  flush  Brings  sweet  hope  to  me,  Sure  she'd  not  so 

m  mf  cres. 


-N k 


1 


« 
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A-zure  eyes      and 
Fragrant  are      her 
Sure  she'd  not       so 


JUt  a  «T4 


I 
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"V 
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f  Allegretto. 
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mf 
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f 


i 
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P 


:*tz=^ 


gold  -  en     hair,  Cheeks  of    ro  -  sy      hue  ; 
mp 


Dain-  ty      is    her     step     and  mien, 
P 


fc 
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ver  -     y  sighs,      Born     of  truth  with  -  in. 
mp 
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fe 


Soul  as  pure    as      she 
P   ^        w        w 
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-r-tty 
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t 
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soft  -  ly     blush,  And  yet   cru  -  el       be  ? 
mp 


Love-  lit  eyes  and   glow- 
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ing  cheek 
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dim. 


FAIR  KATIE. 
cres.         — «==^  y 
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P  legato. 
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Sau-  cy      is    her      smile ;         Lit  -  tie  does  she   guess, 

dm.  cres..         —*=d  f     2z 
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I  ween,  How  her  charms  be- 
P 


*=f 
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Mind  and  tho'ts  se  -  rene, 

dim. 
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Dare    I   hope   to      win 

cres.      — =d  f    ". 
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and  wear,    Of    all  girls  the 
=—  'P     legato. 
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Can't  their  truth  dis  -  own 

dim. 


What  care    I    for      lips 

cres.         ■  -=c!  f    Z 


to  speak  While  her  heart's  my 
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P  e  legato. 
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ra?        -     lentando.     Lento. 

4m - r=*-r£-*- P— V 
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guile, 


Lit  -  tie    does     she  guess,      I       ween,  How   her  charms  be  -  guile. 
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W^ 
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Queen  ? 
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Dare      I     hope     to      win    and  wear,      Of     all     girls   the   Queen  ? 
cres.  e  ral      •      lentando.     Lento. 


jb=JUJ 


^ 


own  i 


m& 


What    care      I       for     lips      to    speak  While  her  heart's  my    own ! 
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YES  SIR! 


HADINGE. 


WAKEFIELD. 


mi 


2 


^ 
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m 
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When  the     ship    went  o'er  the     wa  -   ters     Ah!  but  then       my  heart  was 


rail. 
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sad;  I     was    one       of   man-y         daughters,    And     I     lov'd       a       sai  -   lor 
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lad. 


Said    my   mother  to  me      af  -    ter,       If    the  squire     his  suit  should 
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piw  mosso. 
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press,  Dry  your  eyes         and  call  up     laugh  -  ter,      And  be     sure         to   an-swer 


Yes!  Dry  your  eyes         and  call  up  laugh  -  ter,  And    be    sure       to        an  -  ewer 


i 
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Yes  !  " 


Came  the  squire         so  shy  and  but   -   ly,    Came   one 


rail. 


m 
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^ 


morn    -    ing  to      the  strand,         And    the  birds  'sang  blithe  and  ear  -  ly      Sang   o'er 
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f 
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sea,         and  sang  o'er  land 


Said  the  Squire        in  awkward  fashion,  "Would  i I 


if 


3F=* 
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YES   S1H\ 
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^ 


:fcp 


* 


vex         you,  now  confess, 


If    I    should        declare  my     pas  -  sion  ?"  And   I 


I 
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"imm^H 


i 
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a  tempo,     cres. 
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m 
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s 
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raO. 
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a  tempo. 


^ 


£3 


t 
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laugh'd   and  answer'd,Yes  ; 


If       x  should       declare   my  pas  -  sion  ?"  And  1 
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Mil       r 


1 
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ra//.  a  tempo. 
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^ 
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* * 
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laugh'd   and  answered,  Yes. 


Quoth  the   Squire         in  an  -  ger 


^S 


^m 


s 


r      «i 


J*^  ■  1  ^ 


Tru   -   ly  !      So  you  mock         me  then,  you  do  ? 


And     I   spoke         my  answer 


I     I     I     !     I    -    1      ill    T^ 
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du  -    ly,      Say  -  ing   on      -      ly  Yes  sir,   too.  Would  you  dis      -      o-beyyour 
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3 


1* 
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k 


Fj     K|^ 
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mother?        Yes      I     said,      norlaugh'dthe  less 


Tell  me  do        you  love  an- 


m 


m 


^ 


JK «p 


:st 
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oth  -  er?  Yes  sir,     yes  sir,  yes  sir,   yes!  Tell  me      do  you  love  an 


ff  rail 
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(O 
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P 


ad  libitum  lento. 
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oth  -  er  ?     Yes  sir,  yes  sir,  yes     sir,    Yes !  And  the  birds     sang  leaf  -  y 


mi' 
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rail. 
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YES    SIRf 


• 

a  tempo. 


SI 


=S=H 


m 


s 


^=3: 


£ 


hidden,         Sang  o'er  field  and  morning     sea, 


And    I  lauorh'd    the  answer 


bid  -  den,         And  was  true,  sweet-heart    to  thee  1 


HE'S  THE   LILY  OF  THE  VALLEY. 


i 


3= 


64 


2 


^s 


^ 


z2: 


? 


*3 


Oh !     my  Lord;  He's  the  lil  - y     of       the 


He's  the  lil  -  y       of      the  val  -  ley, 


fA:r' 


-4: 


>&— - 


^ 


SE 


tt 


J_J_J-i 


^ 


3 


"C*" 


val  -  ley,  Oh  ! 


1.  King  Je  -  sus      in      the    char-iot     rides, 
Lord,  -j  2.  What  kind  of     shoes  are    those  you   wear, 
3.  These  shoes  I      wear   are    gos  -  pel     shoes, 


e 


Q. 


^ 


^ 


\=^ 


3ife^ 


B.C. 


-5=^ 


7^ 


zi 


JZt 


=£ 


r= 


Z2 


f 

Lord;  With  four  white  horses,  side  by  side,  Oh! 
Lord;  That  you  can  ride  up  -  on  the  air,  Oh! 
Lord;  And  you    can   wear  them  if    you  choose,  Oh! 


Oh 
Oh 
Oh 


my 
my 
my 


Pg: 


&- 


my  Lord, 

my  Lord, 

my  Lord. 
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RICHARD    WAGNER. 

Wagner,  the  greatest  compcser  of  orchestral  music  the  world  has  yet  produced,  was 
born  at  Leipsic,  Germany,  in  the  year  1813.  At  the  age  of  thirty-two  he  wrote  "Tann- 
hauser"  and  at  thirty-eight  "Lohengrin." 

About  this  time  Louis  II.  of  Bavaria,  known  as  the  "Crazy  King,"  became  very  fond  of 
Wagner,  patronized  his  music,  lavished  upon  him  a  fortune,  and  built  for  him  the  mag- 
nificent Opera  House  at  Baireuth,  of  which  he  made  him  superintendent,  and  where  were 
produced  his  operas  with  all  of  the  magnificent  staging  and  complete  appointments  which 
the  exquisite  taste  of  Wagner  himself  could  devise. 

Wagner  died  Feb.  13,  1883,  almost  seventy  years  of  age,  full  of  honors,  having  seen 
the  triumph  of  his  theory  of  music,  and  his  operas  among  the  most  popular  and  foremost 
in  the  rank  of  such  compositions  throughout  the  world. 


Copyrighted,  1898,  by  A.  Dupont. 

MADAME   SEMBRICH. . 

Madame  Sembrich  is  an  artist  of  consummate  gifts.  Her  temperament,  especially  in 
comedy,  is  irresistible.  She  is  one  of  the  few  sopranos  now  living  who  can  well  sing  the 
old-school  music  and  make  perfect  vocalization  serve  as  a  handmaid  to  dramatic  expres- 
sion. 
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THE  MURMURING  SEA. 

DUET. 


MRS.  CRAWFORD, 
Andante  grazioso. 


STEPHEN  GLOVER. 


1st  voice. 


:=*==£==*: 
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3fcftE 


:p=^=i: 


g=zg=5J^^_^ 


SI 


1  Murmuring  sea!      Beau- ti-ful  sea!  Howl     love    to  list    to  thy  mel  -  o  -  dy  When  the 

2  Murmuring  sea!      Beau- ti-ful  sea!     I   no  more  shall  sail  o'er  thy  wa  -  ters  free ;  But  I 


P^i*i        *T     •     T      I  »        »      I      I  4       4       4.4  4*1 
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E* 
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Six 


=3= 


^     IBS      S    Jg 


N=£ 


^J/^  g  giu^-g^ 


£=p: 


iS=5t 


i^zi*: 


winds  are  still  in  thy  rocky  caves, And  the  sweet  stars  glance  on  thy  purple  waves, And  the 
watch  the  ships  'till  they  fade  from  sight,  And  my  fancy  follows  their  trackless  flight,  And  my 


-+--^:*J-<*  ^>+      <r     *J>  U+S 


2d  voice. 


■PkJ .    ^-d- 


L^ 


*=& 


:=£ 


'ts=±=^ 


* 


3* 


$*- 


^t=i 


sweet  stars  glance  on  thy  pur-ple  waves.Tis    then      I  dream  of  the  distant  land  Where  I 
fan-  cy  fol-lows  their  trackless  flight:     Bounding  a-way    to  their  destined  mart,To  the 


N-3- 


PTIF 


!=$«=* 


*ttW* 


— fr^j-^i  -  j    -=i -M f- — 4—* 


w=^>t=^ — ^L1  j.  J 


— =1=3— =5^-* 
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THE   MURMURING   SEA. 
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^^^==a 


:S*L_J-^I 
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left       a  loving   and  joyous  band;  Oh  !  dearer  than  ev-er  they  seem    to     be       As   I 
land    so  dear  to   my  lone-ly  heart,  Oh !  dearer  than  ev-er     it     seems   to     me      As   I 


fJV  «EJ1  ,.>  J  J  «M 


rail. 


&.£fr 

muse  on  the  shore  of  the  murmuring  sea !  As  I  muse  on  the  shore  of  the  murmur-ing  sea ! 
muse  on  the  shore  of  the  murmuring  sea !  As  I  muse  on  the  shore  of  the  murmur-ing  sea ! 
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r 


-s*-=P— =f 
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Tranquillo. 
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tf**~ 
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fcta 


1  Murmur-  ing     sea ! 


Beau  -  ti-  ful    sea !         Oh  !     dear-er  than  ev   -    er  they 


*=fc 


-5L— *-lK 
Murmur-  ing     sea ! 
a  tempo. 
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*z^— J: 


r-*: 


?      J      *> 


S 


Beau  -  ti-  ful    sea !         Oh !     dear-er  than  ev   -    er   it 


THE   MURMURING   SEA. 
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S 


seem        to     be,  As  we  muse  on    the  shore        of  the  mur-  muring   sea, 
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seems        to     be,  As  we  muse  on    the  shore        of  the  mur-  muring   sea, 
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t§ 


0* 
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re 
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<fim. 
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murmur-ing,  mur-muring      sea.      Beau-ti-ful  sea,  beau-  ti-  ful  sea 


Murmuring 
dim. 
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murmur-mg,  mur-muring      sea. 


Beau-ti-  ful  sea, 


beau-ti-ful  sea !  Oh  ! 
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mur-  mur  -  ing,  mur-  mur-  ing 
P 


sea, 


Beau  -  ti-  ful       sea, 


mur-  muring 


* — Ms 


■ — s 


^. 


mur-  mur-  ing,  mur-  mur-  ing         sea, 


Beau  -  ti  -  ful   sea, 
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THE    MURMURING    SEA 
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sea !  Beau  -  ti  -  ful,   beau  -  ti  -  ful,  beau  -  ti  -  ful  sea! 

dim.  f  ^ 
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mur- murmof    sea: 


Beau  -  ti  -  ful,  beau-  ti  -  ful         sea  ! 


cres. 
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I    AIN'T   GOING   TO    DIE  ANY   MORE. 
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Oh!      ain't  I         glad,^       Oh!   ain't    I      glad,    Oh!  ain't    I 


glad, 
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liH^a^^^iyi^^^^^^^ 


ain't  a     go  -  ing   to  die  no   more;  1.  Going  to  meet   those  hap  -  py     Christians 


feS^i 
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soon  -  er         in       the     morn     -   ing,     Soon  -  er         in       the      morn  -   ing, 
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Soon  -  er         in        the     morn   -  ing,       Meet  those    hap  -  py       Christ    ians 
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^=^ 


^E^g^E^fe^E^ 


§^1 


Soon  -  er      in      the     morn  -  ing,     I     ain't     go  -  ing      to      die        no   more. 

2.  Going  shouting  home  to  glory  sooner  in  the  morning,  &c. 
Chorus. — Oh!  ain't  I  glad,  &c. 

*.  Going  to  wear  a  starry  crown  sooner  in  the  morning,  &c. 
Chorus. — Oh!  ain't  I  glad,  &c. 

4,  We'll  s;ng  the  troubles  over  sooner  in  the  morning,  &c. 
Chorus. — Oh!  ain't  I  glad,  &c. 


D.a 


lb 


I'VE  SOMETHING  SWEET  TO  TELL  YOU. 


FRANCIS  S.  OSGOOD. 
Allegretto. 
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I've     something  sweet    to      tell     you,         But  the     se  -   cret   you   must 
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THE  LITTLE  DOG  UNDER  THE  WAGON. 
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(A  Song  foe  the  Childeen.) 


m^Z* 


r=^^m 


BISHOP. 


KrlrTJl 


-**w~  l~ 


K±4=tc 


-i — t- 


H 1- 


l£J 


-1 h 


:M 


3= 


H^H 


dfc 


1. "Conie,  wife!7' 

2.  A   -   way 

3.  The      farm 

4.  Old      Spot 


rb  l 


£ — =i =i 


says  good 

they  went 
er  all 

he  saved 


old  farm 

a  good 

his  pro 

the  farm 


er  Gray ; 

round  pace, 

duce  sold, 

er's  life, 


*=* 


J=# 


-«- 


-m- 


uPut 
And 
And 
The 


-m- 


I 


&=^ 


on 

joy 

got 
farm 


/* 


=5t 


mt 


your  things ;  'tis    mar 

came  to  the  farm 

his    pay  in    yel 

er's  gold,  the  farm   -  ei*s    wife;     And  now,        a 


*= 


kdC-da^,      Let     us  be     off,         and 

er's    face.  " Poor  Spot,"  said     he,      "did 
low  gold,     Then  start    -    ed    home  -  ward 


he 


ro 


=t 


— =i- 


3: 


-m-    -m-  -m-    -3- 


* 


Sfe 


.21 


II 


^ 


L 


$ 


/> 


t= 


^ 


:£: 


ride  to     town,   Re  -  turn    -     iug     ere  the     sun  goes  down.  Spot? 

want  to     come,  But     I             am    glad  he's  left            at  home:  He'll 

af      -  ter  dark — Home  through  the  lone     -  ly      for     -  est.   Hark !  A 

grand  and  gay,      A      sil     -     ver    col  -  lar  he   wears  to  -  day.  And 


if       ~& 


r  j n 

.     g   g    2  — -1 


</ 


r-~ 


=t 


21- 


^ T-| 


^ 


THE  LITTLE  DOG  UNDER  THE  WAGON. 


31 


i 


jt~ti 


*=? 


no;        we'll  leave 
guard       the  barn 
tramp  springs  from 

ev    -     'ry- where 


old  Spot  be -hind."    But  Spot  he  barked,    and 

and  guard  the  cat,        And  keep  the  cows        out 

be  -  hind  a    tree;     "Your  gold  or  else        your 

his     mas    -  ter  goes,         A  -  mong  his  friends,      a  - 


^ 


at 


StzSt 


► a> q- 


^      ,                                              — I W — 5» b* ** 

Spot        he  whined,  And  soon    made  up  his    dog    -    gish       mind  To 

of         the  lot."  "Fm  not         so   sure  of    that,"  growled  Spot,  The 

life!"    said  he.       The  moon     shone  bright,  but    he          did  not  see  The 

mong        his  foes,     He    fol  -  lows  up  -  on  his    hor     -     ny        toes,  The 


*==*==* 


^ 


r-X 


it 


steal  a- way  un-der 

lit  -  tie  dog  un  -  der 

lit   -  tie  dog  un  -  der 

lit   -  tie  dog  un  -  der 


the  wag 

the  wag 

the  wag 

the  wag 


3==pil 


Yes,  soon      made  up        his 
so    sure       of 
The  moon    shone  bright,  but 
He    fol  -  lows  up  -  on        his 


on, 

on,   "  Vm.    not 

on, 


on 


mm 


m 


i 


=t 


^N 


=»**- 


.21 


:2j--J: 


i 


:±: 


/C\ 


dog  -  gish     mind       To    steal     a  -  way    un  -  der  the  wag 

that,"  growled  Spot,  The    lit  -  tie    dog    un  -  der  the  wag 

he      did  not  see       The     lit  -  tie     dog    un  -  der  the  wag 

hor  -    ny      toes,       The    lit  -  tie     dog    un  -  der  the  wag 


\j 


on. 
on. 
on. 
on. 

— I. 


33 


COME  AND  KISS  ME. 


GEORGE  COOPER. 


Semplice.  — ^  0 


*Z*iTMtj£~- 


&** 


wt 


L~ — a— i 


-i- 


HARRISON  MILLARD. 


— i-j^-i — f— • 


< — n 


-- &i- 


hP3P 


te 


2jd2=pz:p 


-**- 


h 


equali. 


poco  rit. 


•&■ 


■M=&=g=UB. 


— h 


=F 


* 


-*— 


*»     r    1  : 


Trippingly. 


dk~m~± 


=P 


fcfc* 


^ 


-N 


221 


tJ 


"Come     and  kiss     me!"  sings  the 


zfc 


BE 


m 


>/ 


bir  -  die,     High        on       the    tree; 


rft 


fefc=* 


SE^ 


tt 


^^ 


=F 


*— -j—5 


3: 


"Come    and  kiss      me!"  sighs     the  rose  -bud,    Don't     so  long      de  -  lay! 
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If  you  love  me,  love  me  true,  Kiss    me      all   the   day  !         All     the  day, 
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"Come  and  kiss  me!"  trills  the  brooklet, 
"Come  and  kiss  me!"  calls  my  wee  one, 
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To    the  blossoms,  bending  o'er  it,     Lov-  ing  them  well ! 
Ti- ny,  dimpled  arms  are  round  me,  Ere     I      can    say! 
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IT  WAS  A  SONG  MY  MOTHER  SANG. 

VICKERS.  By  pig. 
XToderuto  con  express. 


na 


2: 


35 


t 


1= 


fcJ 


1.  Just    now,  while  in    the  twi-light  roam     -    ing,  There  soft  -  ly  came   a -cross  the 
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-i- 


m 


± 


/ 


3=* 


4 


?=* 


3 


-t 


r 


3Sl 


r 


4E 


:§: 


1 


-*s>- 


^ 


i 


£=* 


:F 


F   k    V 


lea    •  An    old,    fa-mil-  iar  strain  of  mu    -   sic     That  bore  a  wondrous  charm  for 

frain:  A  dream  -y  joy  came  stealing  o'er      me,     This  fet-ter'd  heart  was  free  a- 
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OLE    BULL. 

One  of  the  greatest  violinists  that  the  world  has  ever  produced  is  Ole  Bull.  His 
first  instrument  was  a  piece  of  wood  and  his  bow  a  willow-weed  which  he  himself  in- 
vented while  in  a  meadow  at  the  age  of  five  in  order  that  he  might  imitate  the  sound  of 
a  blue-shaped  flower  as  it  swayed  in  the  breeze.  He  was  born  at  Bergen,  Norway,  in 
1810.  When  only  six  years  of  age  he  could  play  on  the  violin  all  the  songs  he  heard  his 
mother  sing  and  when  eight  he  played  first  violin  in  their  city  theatre.  Later  he  went  to 
Germany,  then  Paris,  fared  hardly  for  a  year  or  two,  but  was  finally  successful  in  giving 
concerts,  became  famous  and  made  a  fortune.  He  visited  the  United  States  many  times 
and  played  to  crowded  houses.  A  singular  feature  of  his  success  was  the  fact  that  he 
made  his  own  violin  with  which  he  achieved  such  success.  He  died  in  Norway  at  seventy 
years  of  age. 


MADAME    NORDICA. 

Nordica  is  distinctively  American,  both  by  birth  and  tastes.  She  never  fails,  where 
occasion  permits,  to  declare  that  it  is  to  America  and  American  training  that  she  owes  her 
talents  and  attainments  as  an  artist.  Her  maiden  name  was  Lillian  Norton.  The  stage 
name  is  a  corruption  of  Norton.  Her  first  husband,  a  wealthy  gentleman,  lost  his  life  in  a 
balloon  adventure.  Her  voice  is  a  pure,  clear  and  flexible  soprano,  not  particularly  pow- 
erful, but  of  exquisite  sweetness.  Her  style  is  sympathetic  and  wins  enthusiastic  applause 
wherever  she  is  heard, 
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JOSEPH   HAYDN 

Haydn  is  one  of  the  most  celebrated  composers  of  the  18th  century.  He  was  born  in 
Austria  in  1732.  Beethoven  exclaimed  when  he  saw  a  picture  of  Haydn's  birthplace,  "How 
wonderful  that  so  great  a  man  should  have  been  born  in  a  peasant's  cottage."  At  the 
age  of  six  his  uncle  invited  him  to  come  to  his  home  and  attend  his  school.  His  musical 
education  then  began,  which  has  since  made  him  famous.  His  road  to  success  was  not  one 
of  roses  for  he  met  enemies  and  domestic  troubles,  but  his  fame  had  begun  to  spread  and 
in  1766  a  journal  speaks  of  him  as  the  "favorite  of  the  nation."  At  the  age  of  thirty-five 
an  English  firm  bought  the  copyright  of  129  of  his  works,  including  82  symphonies  "The 
Creation"  and  "The  Seasons,"  his  last  efforts,  have  given  him  an  immortality.  He  died  in 
1809,  surrounded  by  love  of  friends  and  the  esteem  of  the  musical  world. 
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JENNY  LIND. 

The  Sweedish  nightingale,  as  Jenny  Lind  is  often  termed,  was  born  of  humble  parent- 
age at  Stockholm,  in  1820.  Her  musical  gifts  were  apparent  in  the  third  year  of  her 
age.  At  eighteen  she  sang  before  the  courts  and  at  twenty-seven  she  could  sing  up  to 
high  D  in  rich  full  tones  and  even  touch  higher  tones — literally  warbling  like  a  bird. 
Her  concerts  were  always  a  great  triumph.  She  toured  the  United  States  with  Barnuni- 
1849-1852 — her  profits  amounting  to  $175,000.  This  she  afterward  spent  in  founding  ang 
endowing  musical  scholarships  and  charities  in  her  native  country.  After  her  marriage, 
in  1851,  she  withdrew  from  the  stage,  although  her  voice  retained  its  sweetness  to  the 
last.  She  died  in  1887.  Her  moral  character  was  elevated  and  deeply  religious  and  her 
"smile,"  said  Bishop  Stanley  of  Norwich,  is,  with  the  exception  of  Dr.  Pusey's,  the  most 
heavenly  I  ever  beheld. 
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MADAME    ADELINA    PATTI. 

The  title,  renowned  queen  of  song,  belongs  to  Adelina  Maria  Patti.  Her  father  was  a 
Sicilian,  her  mother  a  Spaniard;  both  were  musicians  of  marked  ability.  She  was  born 
at  Madrid,  1843.  The  next  year  the  whole  family  came  to  America  and  settled  in  New 
York.  She  almost  lived  in  opera  houses  and  concert  halls.  At  the  age  of  seven  she  began 
singing  in  concerts.  At  eight  she  sang  for  Ole  Bull  in  his  concerts.  In  1859  she  made  her 
debut  in  opera  in  New  York.  From  that  time  until  her  marriage  in  1899  to  Baron  Ceder- 
strom,  a  Swedish  nobleman,  her  career  has  been  a  continuous  succession  of  most  brilliant 
triumphs  in  all  parts  of  the  world.  She  has  become  enormously  rich,  of  course,  as  who 
would  not,  singing  for  $5,000  a  night?  Her  home  is  a  splendid  castle  in  Wales,  called 
Craigy-y-Nos. 
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Copyright,  1898,  by  A.  Dupont. 

JOHANNA   TAUSCHER-GADSKI. 

Madame  Gadski,  opera  and  concert  prima  donna,  was  born  at  Anclam,  near  Stettin, 
Prussia,  June  15,  1871.  She  was  educated  in  Stettin  and  was  married  on  November  II, 
1892,  to  H.  Tauscher,  a  German  officer.  She  has  appeared  in  concerts  in  the  leading 
cities  of  the  United  States  and  in  1898-99  was  a  prima  donna  in  the  Maurice  Grau  Opera 
Company. 
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poor  darkey  chile   was      born. 

de    day    ob  rest     for       me. 

poor   darkey  chile  was      born. 


I'SE  COMiN*  CLOSE  TO  EIGHTY  YEAR. 
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Yes,    I  must  go     to     de  lubb'd  ones,      No    one  am  left  for    me     to      weep ; 
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Yes,    I  must  go     to     de  lubb'd  ones,      No    one  am  left  for    me    to      weep ; 
ten  on. 
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Yes,    I  must  go     to     de  lubb'd  ones,      No    one  am  left  for    me     to      weep ; 
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Down  'neaf  de  shade  ob  de  green  palmetto  tree,  On  -  ly  dar   let  dis  poor  darkey  sleep, 
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Down  'neaf  de  shade  ob  de  green  palmetto  tree,  On  -  ly  dar   let  dis  poor  darkey  sleep. 
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Down  '  neaf  de  shade  ob  de  green  palmetto  tree,  On  -  ly  dar   let  dis  poor  darkey  sleep. 
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THE  OLD  STONE  MILL. 
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1  I      look  thro'  the  mist   of  the  gath  -  er'd  years  To  the  Mill  which  my  childhood 

2  Tis   ma   -  ny  long  years  since   last       I        saw     The      great,  black  wheel   go 
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In    the   whirr     of  whose  ceaseless       hum    and     roar      My 
And   its     drip-  ping        floats  slow         rise    and     fall  With  their 
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youth    in  -  to     manhood 
dull      and        splashing 


grew ; 
sound ; 
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The       eaves  are       rot  -  ted   and 
Yet  the  stream  to  -   day      still 
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dropping     down,  And  the    moss  grows    o    -    ver  the       door, 
runs     a    -  way.  And   it    brings   no     good      nor  ill,  . 
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drowsy     song  has  been  si  -  lent  long,  For  the  grist  that  will  come  no  more, 
tides  may  ebb,     or     its  tides  may  flow,  It    matters    not  much  to  the    Mill. 
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'Twas  there  I  wrought  in  honest  toil 

Above  the  bubbling  water, 
'Twas  there  I  strove  with  falt'ring  iieart, 

And  won  the  miller's  daughter; 
We  laid  her  to-day  by  the  side  of  the  Mill, 

'Tis  where  she  wished  to  be  ; 
And  the  years  may  come  and  the  years  may  go, 

But  she'll  come  no  more  to  me. 

The  Mill  and  I  are  wrecks  of  time, 

Fast  falling  to  decay, 
lis  crumbling  stones  are  green  with  mould, 

And  I  am  bent  and  gray  ; 
We've  served  the  world  for  many  years, 

How  well,  it  knoweth  best, 
And  soon  the  Mill  will  totter  down, 

And  I  be  laid  to  rest. 
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NAMES  UPON  THE  SAND 


Moderato. 


MOPXEY.     By  per. 


1.  We  sat      be-neath  the  drooping  willows, 

2.  The  gol  -  (leu  sun  was  slow-ly  sink  -  ing, 

3.  Tho'  years  have  passed  I  wander  loue  -  ly, 


Where     we   oft  had  sat    be  - 
Twi  -  light  gather' d  o'er  the 
List'  -  uinff  to  the      ocean's 
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we    lin-ger'd,  fond-ly  think -ing, 
ing  for    one  sweet  face  on   -    ly, 
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As        they  dash' d  upon  the  shore. 
Dream  -  ing    of    the  days  to     be — 
Lost  to    rue  for  -  ev  -  er  -  more. 


Ten  -  der  were  the  word' s  we'  d 
Fu     -     t ure  joys  in     fan  -  cy 
Once        my  poor  heart  fondly 
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When  I     saw  her    ti  -  ny  hand, 

Thus         we  spent  the  hap  -  py  day, 
Hopes         a  -  gain    to    press  her  hand, 
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Trace    within     a  ring  un-brok- en, 
I  iut     the  tide  came  onward  sweeping, 
But        in  vain,  alas!  they  perish'  d, 


Both  our  names  uponthesand. 
A  ml  our  names  were  wash' d  away. 
Like  our  names  upon  the  sand. 
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Oh,  how  sweet  the  words  then  spoken, 
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As       I  press' d  the  ti-  ny  hand  ; 
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Traced  our  names  upon  the  sand. 
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WITHIN  A  MILE  OF  EDINBORO'. 


D'URFEY. 
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HOOK. 
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1.  'Twas  within     a    mile      of     Ed-in  -bo-  ro  town,  In  the     ro  -  sy   time  of  the 

2.  Jock  -  ie  was  a    wag    that  nev-er    wad     wed.  Tho'  lang  he    had  follow'd  the 

3.  But  when  he  vow'  d  he    wad  make  her  his  bride,  Tho'  his  flocks  and  herds  were  not 
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year,  Sweet  flowers  bloom'  d,  And  the  grass  was  down,  And  each  shepherd  woo'd  h  is 
lass;  Con-ten-ted  she  earn'  d  and  ate  her  brown  bread,  And  merrily  turn'd  up  the 
few,      She  gie1  d  him  her  hand  and  a  kiss    be  -  side,  And  vow'  d  she'  d  forev-er  be 
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dear. 

grass. 

true. 


Bonnie  Jockie,  blithe  and  gay, Kiss' d  young  Jennie  making  hay;  The 
Bonnie  Jockie,  blithe  and  free,  Won  her  heart  right  mer-ri-  ly;  Yet 
Bonnie  Jockie,  blithe  and  free,  AYon  her  heart  right  mer-ri-  ly ;  At 
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she  blush' d  and  frowning  cried,  "Na, 
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more  frowning  cried,  "Na, 
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na,  it  win  -  na 
na,       it    win  -  na 
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do; 

do; 
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THE  OLD  OAKEN  BUCKET. 
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1    [How  dear    to  this  heart  are  the  scenes    of  my  child-hood,  When  fond  re-col- 
'  (  The    or-chard,  the  mead-ow,the  deep-  tan-gled  wild- wood, And    ev  -  >ry  loved 
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lee  •  tion  pre  -  sents  them  to  view 
spot  which  my  in  -  fan  -  cy  knew 
buck  •  et     that  hung     in   the  well. 


}(  The   wide  spread-ing 
( The     cot      of      my 
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mill  that  stood  by     it,  The  bridge  and  the  rock  where  the  cat  -  a  -  ract    fell, 
dai  -  ry  house  nigh  it,  And  e'en  the  rude  buck  -  et  that  hung  in    the    well 
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The  moss-covered  bucket  I   hailed  as  a 
treasure, 
For  often  at  noon  when  returned  from  the 
field, 
I  found  it  the  sou  rce  of  an  exquisite  pleasu  re, 
The  purest  and  sweetest  that  nature  can 
yield. 
How  ardent  I  seized  it  with  hands  that  were 
glowing, 
And  quick  to  the  white-pebbled  bottom 
it  foll.                                       [flowing, 
Tii^n  soon  with  the  emblem  of  truth  over- 
Ahd  dropping  with  coolness  it  rose  from 
the  well.  


3. 

How  sweet  from  the  green,  mossy  rim  to 
receive  it, 
As,  poised  on  the  curb,  it  inclined  to  my 
lips; 
Not  a  full  blushing  goblet  could  tempt  ma 
to  leave  it, 
Tho'  filled  with  the  nectar  that  Jupiter 
sips. 
And  now,  far  removed  from  the  loved  sit- 
uation, 
The  tear  of  regret  will  intrusively  swell, 
As  fancy  reverts  to  my  father's  plantation, 
And  sighs  for  the  bucket  which  hung  iu 
the  well. 
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I  WHISTLE  AND  WAIT  FOR  KATIE. 

NOLAN.  BAKER. 

Tempo  di  Valse. 
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Her          pa  -    pa  has 

Of        course    I  wait 
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quite      for  -  bid-den     Young  men     to         the  house     to     go,        In     con   -     se  - 
till        all    is    still,      See    there's  no       one    pass  -  ing    by,        Be -fore        I 
con  •     so-  la-tion,     That      my  heart       is     just     and  right,  Therefore         I 
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quence  of    which      I     wliis- tie,       Just       to      let    my       true     love  know, 
ven  -  ture    on       the   whistle,       Known   a  -  lone   to     "Kate     and      I." 
shall fond  -  ly    whistle,        For      my    Ka  -  tie         ev    -  'ry   night. 
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£2=z=p: 


m 


i^2 


r 


REE±= 


£=i:::g£ 


5W: 


IFS- 


-<•-  ^. 


:    l     l 


i 


■H-  . 


whis  -  tie    and    wait 


4=4 


--I- 


:J=:-i^ 


zzcfc 


for    Ka 


"rs" 


:zj=x— *=i 


— tri-r 


^t 


LI 


tie. 


Ka 


in 


-j5^  J  J'Jil 


ggg 


tie. 
K3= 


■*—- 


-i^ 1^- 


|« (^ . ^K. |K L__j 

— w- m -I — w — w— \--m 


-JT*> 


~~ 


~x     x   : 


:||  J  j  «[  j  H    E^B 


«8 


OH,  ARE  YE  SLEEPING,  MAGGIE? 
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Oh,  are     ye       sleeping,  Mag  -  gie  ?      Say,         are     ye      sleeping,   Maggie  ? 
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Let    me      in,     for     loud  the    linn      is     roar  -  ing  o'er    the     war  -  lock   craig>e. 
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OH,  ARE  YE  SLEEPING,  MAOOIE? 


8<» 


r- 


JUf  a  r 


-fc#- 


1  Dark  and  mirk  -  y        is     the  night,  And     not       a  star  shines   thro'  the  car-  rie, 

2  Abune  my  breath  I      din  -  na   speak,  For     fear  I'll  rouse  your     wankrife   daddie, 

3  She  oped  the  door  and    let   him    in,      He      cast      a-side      his      dripping   plaidie, 
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Lightning  flash    is       a'     the  light,  And     rift  -  ed  woods  roar    wild    and  drearie. 
Could's  the  blast  up  •  on     my  cheek,  Rise,  oh,  rise,     my      bon  -  nie  las  -  sie ! 

Now  blaw  your  worst,  ye  blust' ring  winds,  Since    Maggie,  dear,  I'm     here    beside  ye. 
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Now      since  you're   waking,  Mag  -  gie,       Now      since  you're  waking,     Maggie, 
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What  care     I       for     how-let's    cry,  For      bootrie  bauk   or       war-  lock  eraigie"1 
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PRETTY  LITTLE  JENNIE. 
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1.  Pret- ty  lit -tie  Jennie,  with  hair  of  gold- en  hue,    With  you  sit  -  ting  by    iryside,  how 

2.  Pret- ty  lit -tie  Jennie,  comeclos-er    to     my  heart,     I    will  shield  you  from  all  gales,  we 

3.  Pret- ty  lit -tie  Jennie,  when  dark  the  world  appears,  Hasten  quick-ly  to   my  side,    I'll 
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dear- ly      I      love  you!      Nev  -  er   was      a   faceless   sad,  Nev- er  heart  more  true, 
nev-er   more  will  part,       Let  your  lov  -  ing  arms  en-  fold,  Lean  up-  on    my  breast, 
kiss   a  -  way  your  tears,     And    as  years  roll   on      a -pace,  When  our  heads  are  gray, 
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And     your  mer  -    ry  rogue  -   ish  eyes 

Tell       me  that     you  love      me   still, 

We'll        re  -mem  -  ber  these  sweet  days 


Ri  -    val  heav  -  en's   blue.  Ah ! 

Love     me  still      the     best.  Ah! 

In       life's  ear    -    ly     May.  Ah ! 
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EMMA    EAMES. 

One  of  the  favorite,  if  not  the  favorite,  opera  singers  of  the  present  time  is  Emma 
Eames.  She  was  born,  in  1867,  in  Shanghai,  China,  where  her  father  was  a  lawyer  in 
the  International  Courts.  She  made  her  debut  in  Paris  at  the  Grand  Opera  House,  in  1889, 
as  Juliet  and  at  Covent  Garden,  London,  1891,  as  Marguerite  in  Faust.  She  has  visited 
the  United  States  many  times  and  her  houses  are  always  crowded.  Her  voice  is  a  pure 
soprano  and  by  hard  work  she  has  multiplied  the  talent  that  nature  gave  her.  She  was 
married  in  1891  to  Julian  Story. 
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Dupont. 
MADEMOISELLE   EMMA   CALVE. 


This     prima     donna 
musical  stage  in  Paris: 


was  born  in  Madrid  in  1864.  She  was  educated  for  the 
made  her  debut  in  Brussels  in  1882.  Since  that  time  her  career 
has  been  a  series  of  triumphs.  Her  voice  is  particularly  clear  and  flexible,  and  she  warbles 
her  silvery  notes  as  easily  and  naturally  as  a  bird  trills  its  morning  song.  She  never  fails 
to  pack  American  houses.  She  has  been  the  happy  recipient  of  many  favors  and  valuable 
presents  from  royal  personages.  Amongst  the  most  treasured  of  these  is  a  brooch  given  by 
Queen  Victoria. 


TKXOR. 


PRETTY  LITTLE  JENNIE. 


M 


!U    *  J— ^^^^=^L=J-^—Ut 


-r—r-T 


m 


=t— 3: 


i 


■i 


-=i 1— 


*=xe 


5EEr 


Pret  -    ty     lit  -    tie    Jen  -  nie,. 
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make     the  world     look  bright  and  glad,     For  you're     the  world       to        me 
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You're       the   world        to       me, 
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You're   the  world      to     me 
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You're     the  world      to     me! 
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GLORIOUS  NEWS. 


L.  O.  EMERSON. 


L.  O.  EMERSON. 
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1  Oh,     have   you  heard         the    glo  -  rious  news  That's   round        the  town    to  - 

2  Ma  -  ny's     the       sor    -  rowing  time  we've  had,  But        such       we'll  have     no 

3  Now,thanks  we     raise  to    God     on     high,  For        this        great  blessing 


-m — m—m — m—* — « 
-m-  -m-  -m-    -m-  -m-  -m 

•*■  -5-  5F    -*-  -*-  -* 


— 5 — ¥ — * — *—«-*- — * — m — m- 

-  -m-  -m-    -m-  -m--m-        -m-  -m-  -*- 

■m-  -m-  -m-    -^-  -^  -^-        -mt  -mt  -*+ 


-*-  -*-■*>■ 


i 


i 1- 


— =1- 


— 3- 


-=r 


rrf 


-SJ-- 


-=t 


-3~ 


■=r 


ZT 


— (E: 


day? 
more; 
giv'n; 


-3— 


S=: 


:ztz.^z=z^zz:^=i4===*-=^i^==^===^4= 


sif 


Fa  -    ther  has  sigu'd  the     pledge,    and       we 
For     fa    -    ther  has  driv'n  the         de  -  mon       out, 
And  earth       to     us     hence  *-     -  forth    shall       be 
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No    more     we     dread 
No    more  we'll    want 
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com-  ing     stop,  But         spring         to  greet    him  home; 

food     and  clothes,"  No         more       we'll  mourn  and  sigh  ; 

clear    and  free,-     Let  hill  to     val    -  ley  call, 
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-  er       has  wip'd  her  tears        a  -  way,  And     joy       to        us      has       come, 

home    shall   be  a     home      of    peace,  With    ev'   -    ry     com  -  fort       nigh, 

bear      up  -    on  the  wings      of    wind,    The      glo  -  rious  news      to  all. 
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Oh,         glo  -    rious  news,    glo  -     rious  news,  glo    -  rious  news      to  -    day 
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Oh,         glo  -    rious  news,    glo  -    rious  news,  glo     -  rious  news       to 
TEX  on. 
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glo  -    rious  news,    glo   -     rious  news,  glo     -  rious  news       to  -    day 
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Fa  -  ther  has  sign'd  the  pledge,  and      we       Are     hap-  py,       light  and     gay, 
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Fa  -  ther  has  sign'd  the  pledge,  and       we       Are     hap-  py,       light  and     gay, 
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Fa  -  ther  has  sign'd  the  pledge,  and      we       Are     hap-  py,       light  and     gay, 
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Happy,     happy,       happy,  light  and  gay,     Happy,      happy,      happy ,light  and  gay. 
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Happy,     happy,      happy,  light  and  gay,     Happy,     happy,      happy ,light  and  gay. 
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Happy,     happy,      happy,  light  and  gay,    Happy,      happy,      happy ,light  and  gay. 
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Fa  -  ther  has  sign'd  the     pledge,  And    we     are     hap-  py,         light   and         gay. 
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Fa-  ther  has  sign'd  the     pledge,  And    we     are     hap- py,         light  and         gay. 
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Fa-  ther  has  sign'd  the     pledge,  And    we     are     hap- py,         light   and 
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ONE  SWEETLY  SOLEMN  THOUGHT. 
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PALMER.     By  per. 
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1.  One  sweetly  solemn  thought  Comes  to  me 

2.  Nearer  the  bound  of  life,  Where  we  lay  ™Vr 

3.  Father,  perfect  my  trust,  Strengthen  the 
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I'm  nearer  my  home  to-day  Than  I  ever      have    been      be     -     fore, 

Nearer  leaving  the  cross;  Near   -    er     gaining  the        crown; 

Let  me  feel  as  I  would  When  I  stand  on  the  rock     oi'  the  shore      of  death; 
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Nearer  my  Father's    house.  Where  the 
But  lying  darkly  between,  Winging 
Feci  as  I  would  when  my  feet  Are 


ma    -    ny        man  -   sions 
down     .     .    through    the 
slip  -    ping     o'er         the 
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Nearer  the  great  white  throne, 
Is  the  deep  and  unknown  stream, 
For  T  may  be  nearer  my  home, 


Near  -   er      the     crys  -    tal  sea. 

That   leads    at      last     to  the     light. 
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Near  -   er     now  than 
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To  be  sung  only  after  the  3d  stanza.     In  these  last  four  measures  Soprano  should  be  light  and  Alto  strong. 
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Home,home,swcet,sweet  home ;  There's  no  place  like  home,Thcre's  no  place  like  home. 
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1.  Oh,  co  ine,  maid  -  ens,     come         o'er  the  blue,  roll-  ing      wave,         The 
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1.  Oh,  come,  maid  -  eus,     come         o'er  the  blue,  roll-  ing      wave,         The 
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bound  o'er  the     bil- low,Bright  billow,  gay     bil-low,  the    billow,  billow,  billow, 
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bil-low,  With  moonlight    and    starlight     we'll  bound  o'er  the        bil  -  low. 
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billow,  With  moonlight    and    starlight    we'll  bound  o'er  the        bil  -  low. 


2.  The  moon  '  neath  yon  cloud  hid  her  sil- 

very light — 
Ye  are  come — like  our  fond  hopes  she 
glows  in  your  sight. 

Trancadillo,  Trancadillo,  &c. 
With  moonlight   and   lovelight    we'll 
bound  o'er  the  billow, 

Bright  billow,  gay  billow,  &c. 
With  moonlight  and    lovelight    we'll 
bound  o'er  the  billow. 

3.  Wake  the  chorus  of  song,  and  our  oars 

shall  keep  time, 
While  our  hearts  gently  beat  to  the 
musical  chime. 

Trancadillo,  Trancadillo,  &c. 
With  oar-beat    and    heart-beat    we'll 
bound  o'er  the  billow, 

Bright  billow,  gay  billow,  &c. 
With  oar-beat  and  heart-beat,    we'll 
bound  o'er  the  billow 


4.  As  the  waves  gently  heave  under  zephyr's 

soft  sighs, 
So  the  waves  of  our  hearts  'neath  the 
glance  of  your  eyes. 

Trancadillo,  Trancadillo,  &c. 
With  eye-beam  and  heart-beam   we'll 
bound  o'er  the  billow, 

Bright  billow,  gay  billow  &c. 
With  eye-beam  and  heart-beam  we'll 
bound  o'er  the  billow. 

5.  See,  the  helmsman  looks  forth  to  yon 

beacon-lit  isle ; 
So  we  shape  our  hearts'  course  by  the 
light  of  your  smile. 

Trancadillo,  Trancadillo,  <fcc. 
With  lovelight  and  smile-light  we'll 
bound  o'er  the  billow, 

Bright  billow,  gay  billow,  &c. 
With  love-light  and  smile-light  we'll 
bound  o'er  the  billow. 


6.  And  when  on  life's  ocean  we  turn    ur  slight  prow, 
May  the  light-house  of  Hope  beam  like  this  on  us  now. 

Life's  billow,  frail  billow,  tfcc. 
With  hope  light,  the  true-light,  we'll  bound  o'er  life's  billow, 

Life's  billow,  frail  billow,  tfcc. 
With  hope-light,  the  true-light,  we'll  bound  o'er  life's  billow. 
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lit  -  tie  leaf,  dear 
lit  -  tie  leaf,  dear 
lit    -    tie      leaf,     dear 
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sending     it      to      you,   .  . 
know  what  it  would  say,   .  . 
keep    it,  love,  for      me  !  .  . 


In        a       let  -  ter  o'er  the      o     -  -  cean. 
If       it     could  but  speak  my  mes  -  -  sage, 
Till     we    once     a-  gain  are  hap  -  -  py 


J^F^1 


t-= d- 


'■3-i 


*^EE$E*L 


1221 


tifcz 


-7-*r 


■m — m — m- 


rfS»  - r-f^---^m 


M 


f— ^rflg— f-^ 


±zz: 


fe ^  -"je 


THERE'S  A  LITTLE  LEAF,  DEAR  JAMIE. 
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From  our    fa-  ther-land      so     true ! 

To  your  heart  so  far       a  -  way  ! 

In    our  home  be-yond    the     sea. 
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'Tis  a      bit  of  lovely  shamrock   .     . 

O    'twould  tell  you  of  the  sorrow  .    .     . 

When       you  gaze  up-on     it,  darling, .    .     . 
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From  the  sod  where  we  were  born,     .     .     . 

And  the  blight  upon     us    all,    .... 

Kiss  it     ev  -  er  warm  and  true,      .     .     . 
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For     your  heart  must  be  forlorn  !  .  . 

To     your  heart  it  must  re-call  I .  .  . 

Ere        I  sent   it,  dear,  to   you!  ,  .  «, 
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SILENT  NIGHT 
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Si  -  lent  night!       Peace -ful  night!        Now     the   stars   are     gleam-ing  bright : 
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Wea  -  ry    handsfrom    toil      re- lease,  Wea  -    ry     handsfrom  toil      re-lease 
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Wea  -  ry     eyes  now     close    in      sleep:       Com -fort  give    to        them  that    weep, 
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Wea  -  ry     eyes  now     close    in      sleep: 
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Silv'r  -  ing  stream  and     mead  and     bow'r. 
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Si  -    lent,  Peace-ful      night! 
PP  e  rail. 


Ho   -    ly   Peace!  Kind  -  ly   Peace! 
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Si  -    lent,  Peace-ful      night! 
P/5  e  rail. 


Ho   -    ly   Peace!  Kind  -  ly   Peace! 
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Wea  -   ry    hands  from   toil      re -lease:  Ho    -   ly  peace!         Kind  -  ly  Peace! 
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Wea  -   ry   hands  from   toil      re -lease:  Ho 
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HARK!   I   HEAR  THE  ANGELS  CALLING. 


MALONEY. 


GET  BEL.     By  per. 
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1.  Just  beyond  the  roll  -  ing      riv      -     er,  I've   a  home  all   fair   and  bright;  Angels 

2.  Though  the  pathway  lies  through  sorrow,  Dangers  all    a  -  long  the   way;  Oh,  there 

3.  Of -ten  sad   a -long   the     jour    -    ney,  Thorns  oppress  my  weary   feet;   Yet  my 
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guide  me  safely  over, Where  they're  clothed  in  robes  of  light,There  bright  sunbeamsgildthe 
a  bright  to  -   morrow,  Perfect  bliss  and  endless  day.  For  we'll  meet  with  many 
watchword  shall  be  on  -  ward,  For  my  resting  place  is  sweet.  Soon  I'll  drop  this  robe  of 
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pathway,  Beams  of  pure  eternal  love,  And  sweet  flowers  bloom  im  -  mor  -  tal    In   the 
loved  ones  who  have  crossed  the  path  before,  Sing  with  them  the  songs  immortal,  On  that 
sadness,  Sing  no  more  earth's  pilgrim  song,  Strike  a  higher  note  of  gladness,  Gathered 
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pilgrim's  home  a  •  bove.  Hark!  I  hear  the  angels  call  -  ing;  Yes,  they're  calling  me  a- 
glad  and  hap  -  py  shore.  Hark!  T  hear  the  angels  call  -  ing;  Yes,  they're  calling  me  a- 
with   a    ho  -  ly  throng.  Hark!  I    hear  the  angels  call  -  ing;  Yes,  tjiey're  calling  me  a 
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Far     a -way  beyond    the   riv     -     er,  Where  my  kindred  spirits   stay. 
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THE  BATTLE  PRAYER. 
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Adagio. 
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p  agitato. 
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1.  Fa  -   ther!    I      bead       to       thee, 
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Life,         it       was    thy  gift, 
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2.  Fa  -   ther!    I      trust 
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to       thee,  When     midst    the     bat    -   tie's     strife, 
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I     give  back       to      thee ! 


When       at       thy    call, 
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Thou  now  can'st  shield  it,    From  thee    it  came,  and     to      thee  I  yield   it,    In 
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Death  did     surround  me,    E'en     at     the  can-non's  mouth, Death  has  not  found  rne. 
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Life  then  shall  yield,        When    in     the  cold  tomb,  my  fate  shall  be     seal'd, 
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or      death         for-  sake     not    me.       Fa-  ther,    I  bend    to     thee ! 
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Fa  -  ther,  'twas  thy   will !     I     trust      in      thee.    Father,  still  guide  thou  me ! 
P  adagio.  cresc.  ^  /'  cspressivo.  P  r^        /■> 
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Fa  -  ther,  my     soul  take   un   -    to     thee!     Fa- ther,  forsake    not    me! 
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THOMAS   MOORE 
Andantino. 
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MY  GENTLE  HARP. 
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skill  Of  slav'-  ry, 


dark 
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as  thine, hath  spoken,Thou  hang'st  upon  the  wil-lows  still. 


2. 

And  yet,  sinr»e  last  thy  chord  resounded, 

An  hour  of*  peace  and  triumph  came, 
And  many  an  ardent  bosom  bounded 

With  hopes — that  now  are  turned  to  shame. 
Yet  even  then,  while  peace  was  singing 

Her  halcyon  song  o'er  land  and  sea, 
Though  joy  and  hope  to  others  bringing, 

She  only  brought  new  tears  to  thee. 


3. 

Then,  who  can  ask  for  notes  of  pleasure, 

My  drooping  Harp,  from  chords  like  thine? 
Alas,  the  lark's  gay  morning  measure 

As  ill  would  suit  the  swan's  decline! 
Or  how  shall  I,  who  love,  who  bless  thee, 

Invoke  thy  breath  for  Freedom's  strains, 
When  ev'n  the  wreathes  in  which  I  dress  thee 

Are  sadly  mixed— half  flowers,  half  chains? 


WILLIAM  L.  TOMLINS. 

Mr.  Tomlins  was  born  in  London,  in  1844,  and  settled  in  the  United  States,  in  1869. 
He  became  conductor  of  the  Apollo  Musical  Club,  Chicago,  in  1875.  Later  became 
associated  with  Theodore  Thomas  as  chorus  master  at  the  festivals  given  at  Chicago 
under  his  direction.     He  has  long  been  famous  as  a  chorus  teacher  for  young  people. 


Copyright,   1898,   by  Jan  W.    Idzikowski. 

JOSEF    HOFMANN. 

Among  the  greatest  of  the  young  pianists  who  have  performed  in  America  is  Josef 
Hpfmann,  who  was  born  in  Cracow,  Galicia,  Austria-Hungary,  June  20,  1877;  he  began 
to  learn  the  piano  in  infancy  and  at  the  age  of  seven  attracted  the  attention  of  Rubinstein. 
In  1887  he  came  to  the  United  States  and  began  a  concert-tour,  but  was  compelled  to 
abandon  it  by  the  interference  of  the  Society  for  the  Prevention  of  Cruelty  to  Children. 
Afterward  studied  under  the  best  masters  and  returned  to  the  United  States  a  number 
©f  times  for  concert  tours,  in  all  of  which  he  met  with  great  success. 


THOU  ART  WITH  ME,  O  MY  FATHER. 


SACRED  PART  TONG. 


SOPRANO. 
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1.  Thou  art  with    me,      O 

2.  Thou  art  with    me,      O 

3.  Thou  art  with    me,      O 
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Fa  -  ther,  At  ear  -  ly  dawn  of  day ;  It 
Fa  -  ther,  In  the  changing  scenes  of  life,  In 
Fa  -    ther,  In  the  evening's  dark'ning  gloom  ;  When 
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is     thy   glo  -  ry  bright-en-  eth     The  up-ward  streaming  ray.       It  calls  me  by     its 

the  low  -  li  -  ness   of    spir  -  it,      In    wea  -  ri  -  ness   of     strife.    My  suf  -  fer-ing,  my 

night  enclouds  the  sleep-ing  earth  Thy  pres-ence  fills  my    room.  The  lit  -  tie  stars  bring 
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love  -  li-  ness  To   rise     and  worship  Thee  ;      I      feel     thy  glo-  rious  pre-sence,    Thy 
com  -  fortings,  A]  -  ter  -  nate  at    thy  will ;       I     trust  Thee,  O     my    Fa-  ther,       I 
mes  -  sag-  es     Of   kind-ness  from  a  -  bove ;      I     love  Thee,  O     my    Fa-  ther,       I 
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face    I  may  not  see,      I    feel  thy  glorious  presence, Tho'  thy  face  I  may  not    see. 

trust  Thee  and  am  still,  I  trust  Thee,0  my    Fa-ther,And  I  trust  Thee  and  am  still. 

feel  that  Thou  art  love,  I   love  Thee,0  my   Father,  And  I  feel  that  Thou  art  love. 
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WITHIN  THIS  SACRED  DWELLING. 

;l  flauto  magico.  mozart. 
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1.  Within  this  sacred  d\velling,Revenge  no  ref-uge  finds;  Where 

2.  These  ho-ly  walls  a  -  round  us,Confine  but  willing  hearts;    Re- 
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joy  each  bo  -    som      swell  -  ing,  And  love     to      du    -    ty    binds, 
leas'd  from  cares  that    bound  us,  We  fear      no      trait'-rous  arts; 


«  £ 


5» 


c 


IS 


*   4- 


4 


i 


3 


--£—  4- --4 


:?: 


*-*& 


4= 


ggs 


^ — 


-J — 1 


^ 


— ^P3 

3=83 


d 


-*- 

Thus  led   by    friendship's  guid     -     iug        hand,  In  peace  we 

Nor  mor-  tal    har  -  b'ring  thoughts    un    -    kind,  With  -  in  these 
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reach  the.  bet      -      ter      land;  Thus  led  by  friendship's  guiding  hand,  In  peace  we 
halls  can    ref      -      uge     find;        Nor  mortal  harb'ring  tho'ts  unkind  Within  these 
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WITHIN    THIS    SACRED    DWELLING. 


11» 


I^^^^E^pEg^g^ 


-pp  ^.^ 


reach    the        bet- ter      land,    Thus  led  by    friendship's guid-ing   hand, In  peace  we 
halls     can        ref- uge     find,     Nor  mor-tal  har-b'ring  thought .  un-kind Within  these 


reach  the     better  land,the    better,the   bet    -    ter  land, 
halls  can    refuge  find, can   refuge,can  ref  -    uge  find. 
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BEYOND  THE  SMILING  AND  THE  WEEPING. 


TARBUTTON-    By  per. 
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1.  Beyond  the  smiling  and 
the  weeping, 

2.  Beyond   the    blooming 
and  the  fading, 

3.  Beyond  the  rising  and 
the  setting, 

4.  Beyond  the  parting  and 
the  meeting, 
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shall  be 
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shall  be 
shall  be 


122" 


I2Z 


soon 


soon 
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Beyond  the  wakinglBeyond  the  sowing 


and  the  greeting, 
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WhisperofHeav'ntoFaith,SweetMother,sweetmother,hear!0   -  ra   pro-no  -  bis,  The 
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wave  must  rock  our  sleep, 


O  -  ra     Ma-ter  o  -    ra,        Star    of   the  Deep. 
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WITH  TEARFUL  EYES 


W.    By  per. 


£ 


w 


=t 


. —^g- -=^--  z 

1.  With   tearful    eyes  I  look  around,  Life  seems  a  dark  and 

2.  It  tells  me  of  a  place  of  rest  —  It  tells  me  where  my 
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1.  Why  don't  the  men  propose,  mamma  ?  Why  don't    the  men 

2.  I'm  sure  I've  done  the  best,  mamma,      To  make      a  prop 

3.  I  threw  a-side      the  books  and  thought  That  Ig-  norance 

4.  And  what  is  to       be  done   mamma?    Oh,  what      is    to 
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mamma?  Why  won't   the  men     pro -pose! 


they  won't, 

he    won't, 

they  won't, 

they  won't, 


they 

he 

they 

they 


if! 


i 


e 


W: 


i 


R=R= 


m 


--■?- 


lento. 


* 


-*- *- 


5r«: 


-*i— =» 


IP- 


s 


-=!—*- 


J: 


»c 


--£-^-p-3=^ 


-*— *- 


J^ 


* 


won't, 
won't, 
won't, 
won't, 


they  won't,  they  won't  pro-  pose, 

he  won't,     he  won't   pro- pose, 

they  won't,  they  won't  pro- pose, 

they  won't,  they  won't  pro-  pose  ? 


mam  -  ma, 
mam  -  ma, 
mam  -  ma, 
mam  -  ma. 


1 


=m 


mam- 
mam - 

mam- 
mam- 


5 


f 


-n_ * — sq_: 


*— 32" 


--?-      * 


i^n 


P^S? 


-n— * — *• 


i^s^ 


^i 


:3-£- 


-3— £- 


■* — #■ 
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1.  Je  -  ru  -  sa-  lem,  for  -  ev-er  bright,  Beautiful  land  of     rest !     No  win-ter  there,  nor 

2.  Je  -  ru  -  sa-  lem,  for  -  ev-er   free !  Beautiful  land  of    rest !  The  soul's  sweet  home  of 
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chill  of  night,Beautif  ul  land  of  rest !  The  dripping  cloud  is  chased  away,The  sun  breaks  forth 
Liberty,  Beautiful  land  of  rest !  The  gyves  of  sin, the  chains  of  woe,The  ransomed  there  will 
most  appear,Beautif  ul  land  of  rest !  And  when  we  tread  thy  lovely  shore,  We'll  sing  the  song 
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1.  Mrs.        Lof-ty  keeps  a      car-riage,  So      do 
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WALTER    DAMROSCH. 

The  subject  of  this  sketch  is  a  German  by  birth,  but  moved  with  his  parents  to  New 
York  when  he  was  but  a  boy.  His  musical  education  was  begun  by  his  father,  but  finished 
in  Germany.  When  a  mere  child  he  extemporized  on  the  piano  in  a  manner  surpris- 
ing to  all  who  heard  him.  During  the  past  few  years  Mr.  Damrosch  has  devoted  consid- 
erable time  to  lecturing,  and  we  frequently  hear  of  him  in  society,  where  he  is  much  sought, 
often  by  the  elite.  This,  however,  is  more  attributable  to  his  charming  wife  (nee  Miss 
Margaret  Blaine)  than  to  himself.     She  is  a  daughter  of  the  late  Hon.  James  G.  Blaine. 


GEORGE    FREDERICK    HANDEL. 

One  of  the  greatest  names  in  the  history  of  music  is  Handel.  Although  a  German,  born 
in  1685,  he  has  become  to  the  English  world  almost  a  necessity.  So  popular  is  his  music 
that  without  it  they  cannot  bury  their  dead  or  elect  their  legislators.  The  "Messiah,"  one  of 
his  greatest  productions,  was  written  in  twenty-four  days.  It  is  indeed  the  musical  equivalent 
of  Milton's  Paradise  Lost.  It  was  splendidly  performed  in  1784  in  Westminster  Abbey  by 
an  orchestra  and  chorus  of  525  performers.  During  the  last  six  years  of  his  life  he  was 
wholly  blind,  but  worked  till  the  last.    He  died  in  1759  and  was  buried  in  Westminster  Abbey. 
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With  the  possible  exception  of  the  modern  wonder,  Paderewski,  without  doubt,  the 
greatest  pianist  of  modern  times  was  Rubinstein.  He  was  born  in  1829,  in  Russia.  His 
parents  were  Russo-German  Jews,  but  he  was  reared  a  Christian  in  the  city  of  Moscow. 
His  mother  laid  the  foundation  for  his  musical  education.  His  public  career  began  at  the 
age  of  ten,  when  he  gave  his  first  concert  in  Moscow,  the  success  of  which  induced  his 
managers  to  take  him  on  a  tour  of  Europe  as  the  "Boy  Pianist." 

The  fame  of  Rubinstein  as  a  composer  of  oratories,  operas,  symphonies  and  songs, 
added  to  his  remarkable  renditions  on  the  pianoforte,  entitle  him  to  one  of  the  first  places 
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LAST  CIGAR. 


#=8 


P 


8: 


t*=tj 


£=e 


-I fc*— 1 1 ! 

1.  'Twas  off    the  blue   Ca-na  -  ry  Isles,  A    glo-'rious  Sum-iner  day,  I 

2.  I  leaned  a- gainst  the  quarter  rail,  And  looked  down  in  the    sea,  E'en 

3.  I  watched  the  ash  -  es    as      it  came,  Fast  draw-ingt' ward  the  end,  I 

4.  I've  seen  the  land  of    all       I    love,  Fade  in     the  dis  -  tance  dim,  I've 
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as        a    friend  would  watch,  Be  -  side     a      dy  -  ing  friend;     But 
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1.  My     grand  -  nioth-er    she   at  the 

2.  I        thor  it  hard-ly  fair,  still  I 

3.  What  my  brother  said  was  true,f  or 

4.  One  night  the  chair  fell  down;whenI 


age    of   eigh-ty-three       One     day    in  May  was    ta  -  ken    ill    and    died ;  And 

said     I    did  not  care,      And      in    the    ev'ning  took  the  chair  a  -  way ;  The 

in      a   year   or  two,Strange  to  say,    I     set-tied  down  in  mar  -  ried    life  ;  I 

pick'd  it     up      I  found      The     seat  had  fall -en  out    up -on    the   floor,  And 


af -ter  she  was  dead,  the  will, of  course, was  read,By  a  lawyer  as  we  all  stood  by  bis 
neighbors  they  me  chaff'd,my  brother  at  me  laugh'd,And  said  "it  will  be  useful,  John, some 
first  a  girl  did  court,and  then  the  ring  I  bought,Took  her  to  church,and  when  she  was  my 
there,  to  my  surprise,     I      saw  before  my  eyes  A  lot  of  notes,  two  thousand  pounds  or 
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To  my  broth-er,     it  was  found, she  had  left    a  hundred  pounds,  The 
When  you    set-tie    down  in  life,find  some  girl    to    be  your  wife,  You'll 

The         old         girl  and  me,  were  as    hap-py  as  could  be,        For 
When  my  broth-er  heard  of    this,     the       fel  -  low,  1    con-fess,     Went 


TAMAGNO. 


JOHN     PHILIP     SOUSA. 

There  are  but  few  composers  whose  music  is  appreciated  during  their  lifetime.  We 
are  told  that  Sousa  sold  his  "Washington  Post"  march  for  $35.00,  but  that  his  "Liberty 
Bell"  march  brought  him  $35,000.  His  music  is  furnished  to  over  18,000  bands  in  the 
United  States,  and  has  also  appeared  on  programs  in  all  parts  of  the  world.  Sousa  was 
born  in  Washington,  D.  C,  in  1859.  At  eight  he  began  to  earn  his  own  living;  at  fifteen 
he  was  teaching  harmony;  at  twenty-six  he  was  leader  of  the  United  States  marine  band. 
In  1892  he  organized  a  band  which  bears  his  name  and  is  greeted  with  crowded  houses 
wherever  he  goes. 
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same  un-to  my  sis-ter  I  de-elare, 
find     it     ve-ryhand-y     I    de-clare, 

when  my  work  was  o  -  ver  I  de  -  clare, 
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law-yer   said, "  I      see,  She     has    left     to    you   her    old  arm  chair." 

fire       is   burn-ing  bright, You    can  then    sit      in    your  old  arm  chair. 

night  would  stay    at  home,  And    be    seat  -  ed     in      my    old  arm  chair, 

said     un  -  to   him"  Jem,Don't  you  wish    you  had   the    old  arm  chair?" 


And  how  they  titter'd,         how  they  chaff'd,How  my  brother  and    sis  -  ter  laugh'd, 
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When  they  heard     the  lawyer  declare,  Granny  liad  only  left  to  me  her  old  arm  chair ! 
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THERE'S  A  LIGHT  IN  THE  VALLEY. 


With  expressi on. 


BLISS.  Byp«r. 


1.  Thro'  the     val-ley  of  the  shadow  I  must   go,    Where  the    cold  waves  of  Jor-dan 

2.  Now  the     rolling  of  the  billows  I  can     hear,      As     they  beat     on  the  turf -bound 
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roll  ;  But  the  promise  of  my  Shepherd  will,  I  know,  Be   the  rod  and  the  staff  to  my 
shore;  But  the  beacon  light  of  love  so  bright  and  clear, Guides  my  bark,frail  and  lone,safely 
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soul.    E-ven  now  down  the  valley     as      I  glide,   I  can  hear  my  Saviour  say, "Follow 
o'er.     I  shall  find  down  the  valley    no    alarms,  For  my  Saviour's  blessed  smile  I  can 
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me  !"And  with  him  I'm  not  afraid  to  cross  the  tide,There's  a  light  in  the  valley  forme, 
see;  He  will  bear  me  in  his  loving  mighty  arms, There's  a  light  in  the  valley  for  me. 
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Shepherd  is     so     near,  There's  a  light      in    the  val-ley    for     me,    for      me. 
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REST  ON  THE  BOSOM  OF  LOVE. 


Andantino. 
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1.  Pil-grim,  tho' la  -  den  with   sor  -   row,    Look  from  the  clouds  and  the  gloom  ; 

2.  Here,  tho'  thy  heart  maybe    wea   -    ry,    Long  with  tern p-ta-tions  op-pressed, 

3.  Safe  from  tempta-  tion  and    tri     -     al,    Safe    from  all  sor  -  row  and    woe, 


Bright-ly       the  gleam    of      the     mor 
Here,    tho'    thy  path    may    be     drear 
Safe     from  the    cut  -  ting    de    -  ni 
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a   -  wak  -  ing,  Gaze   on    the  rap-tures   a  -  bove  ; 
for  -  ev     -     er  :  Rest     in     the  mansions    a  ■■  bove  ; 
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Then  all  its  sor  -  row  for  -  sak 
Naught  shall  dis-turb  thee,  oh,  nev 
Safe      from    all  trou  -  bles      re  -  turn 
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DUBLIN  BAY. 


CRAWFORD. 


BARKER. 
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l.Theysail'd  a- way   in    a  gal-lant  bark,  Roy  Neal  and  his  fair  young  bride;   They  had 
2.  Three  days  they  sail'd  when  a  storm  arose,  And  the  lightning  swept  the  deep ;    When  the 
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ven-tur'd  all     in  that  bounding  ark,    That  danc'don  the    sil  -  v'ry  tide;  Roy 

thun-der  crash  broke  the  short  repose   Of  the    wea     -  ry    sea-boy's  sleep.  Roy 
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Neal     he  clasp'd  his  weeping  bride,  And  he  kiss'd  the  tears   a  -  way, 
Neal     he  elasjj'd  his  weeping  bride, And  he  kiss'd  the  tears   a  -  way, 
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watch'd    the        shore  re-cede    from  sight  Of  his    own  sweet  "Dub-lin  Bay." 
love,  'twas  a     fear-  f ul  hour,"  he  cried, "When  we  left  sweet  *  Dub-lin  Bay.' ' 


DUBLIN  BAT. 
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3.  On  the  crowded  deck  of  that  doom-ed  ship,Some  fell  in  their  meek  despair, 
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struck  on   a  rock,"the  seamen  cried,  In  the  breath  of  their  wild  dis-may ;  And  that 
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ship  went  down  with  that  fair  young bride,Thai  sailM  from  "Dublin  Bay." 
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THERE'S  ALWAYS  SUNLIGHT  SOMEWHEREI 


GEORGE  COOPER. 


ADAM  GEIBEL. 


Andante  con  express 


1.  Far   a-way     a  youth  was 

2.  By  the  porch  a   raoth-er 

3.  Worn  and  wea-  ry    sat    a 


sail  -  ing  From  the  dar  -  ling  of  his  heart;  Fair  the  maid  thatstoodberidehim/Twasthe 
lin-gered,  As  she  bade  her  boy  good-bye ;  All  the  world  was  bright  before  him ;  In  her 
husband,  In     a  home  that  once  was  bright;  But  the  tide         of  fortune  turning,Made  the 
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hour  when  they  must  part.       Fast  her   si  -  lenttears  were  falling,But  he  kissed  them  all  a- 
heart      a  wea-ry  sigh.  With  a  pleading  look  she  held  him,  And  she  pressed  his  lipsonce 

Then  his  lit  *-  tie  wife  be-side  him  Placed  his  ba  -  by  on  his 
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fu  -  ture  dark  as  night. 
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way;  And  he  whis  -  pered  to  her  fond-ly,-These  the  words  that  he  did  say:., 
more;  While  he  smooth'd  her  sil- ver  tress-es,  These  the  words  he  murmured  o'er: 
knee,     Andshesmiled      a-way  his  sadness,  While  so  fond  -  ly  whispered  she:. 
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t(  Oh,  don't  give    in      to   sor-  row !     There's  joy    in    store     to-  morrow  ! 
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Cheer  up !  the  skies  will  brighten,  And 
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all  our  troubles  lighten ;  There's  always  sunlight  somewhere,  never  fear !  " 
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GO  DOWN,  MOSES. 


fefci 


mm 


i 


i  i  i'i^ 


ES 


rj£ 


F=f 


c 


1.  When    Is  -  rael    was     in       Egypt's    land:       Let  my  Deo  -  pie  go, 

2.  When    Is  -  rael     out     of      E  -  gypt     came,      Let  my  peo  -  pie  go, 

3.  O  come  along,  Moses,  you'll  not     get    lost,       Let  my  peo  -  pie  go, 
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Oppress'd      so      hard    they  could    not     stand,      Let     my     peo  -  pie 

And   left     the     proud     op  -  pres  -  sive    land,       Let     my     peo  -  pie 

Stretch  out   your      rod      and  come      a     -    cross,     Let     my     peo  -  pie 
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Go  down, 
Go  down, 
Go     down, 
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4. 

Ab  Israel  stood  by  the  water  side, 

Let  my  people  go, 
At  the  command  of  God  it  did  divide, 

Let  my  people  go. 

Go  down,  Moses,  &c. 

5. 

Pharaoh  said  he  would  go  across, 

Let  my  people  go, 
But  Pharaoh  and  his  host  were  lost, 

Let  my  people  go. 

Go  down,  Moses,  &c. 


6. 
O  bretheren,  bretheren,  you  had  better  be 
Let  my  people  go,  [engaged. 

For  the  devil  he's  out  on  a  big  rampage, 
Let  my  people  go. 

Go  down,  Moses,  &c. 

V. 
O  take  your  shoes  from  off  yer  feet, 

Let  my  people  go, 
And  walk  into  the  golden  street* 
Let  my  people  go. 

Go  down,  Moses,  Jfcu. 


MY  AIN  COUNTRIE. 


m 


^=^ 


_^_i K £ 


j    (   I  am    far      frae      my  harae,     an'      I'm    wea-ry     aft  •   en-whiles,   For  the 

(  An'       I'll  ne'er     be       fu'    con  -  tent      un   -  til    my   een      do     see      The 
D.G.  But    these  sichtg    an'  these  soun's   will      as      naething  be        to     me,  When  I 
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lang'd-for  hame-bringing,  an' 

fow  •  den  gates  of  heav'n,  an' 
ear    the    angels  singing  in 


my  Father's  welcome  smiles, 
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The  earth       is     fleck'd    wi'  flowers,       mon 
The  bird  -    ies   war    -  ble  blithely,       for 


y  -  tint  -  ed,     fresh     and  gay  ;  ) 
my     Fa  -  ther,   made  them  sac  ;  j" 
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3.  I've  his  gude  word  of  promise,  that  some  gladsome  day  the  King 
To  his  ain  royal  palace,  his  banished  hame   will  bring, 
Wi'  een,  an'  wi'  heart  running  owre  we  shall  see 
"  The  King  in  his  beauty,"  an'  our  ain  countrie. 
My  sins  hae  been  mony,  and  my  sorrows  hae  been  sair  ; 
But  there  they'll  never  vex  me,  nor  be  remembered  mair. 
For  his  bluid  hath  made  me  white,  and  his  hand  shall  dry  my  e*6, 
When  he  brings  me  hame  at  last  to  my  ain  countrie. 

%.  He  is  faithful*  that  hath  promised,  an'  he'll  surely  come  again, 
He'll  keep  his  tryst  wi'  me,  at  what  hour  I  dinna  ken ; 
But  he  bids  me  still  to  wait,  an'  ready  aye  to  be, 
To  gang  at  ony  moment  to  my  ain  countrie. 
So  I'm  watching  aye,  and  singing  o'  ray  hame  as  I  wait, 
For  the  soun'ing  o'  his  footfa'  this  side  the  gowdcn  gat«, 
God  gie  his  grace  to  ilk  ane  wha  listens  noo  to  me, 
That  we  a'  may  gang  in  gladness  to  our  ain  countrit. 
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THE  SAND-MAN. 


Words  from  Independent. 
Allegretto. 


ADAM   GEIBEL. 
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1.  He   peeps  in     at     the     key-hole,         And  he     bobs  up     at   the     pane,  When 

2.  He    whispers  quaintest     fan  -  cies ;       With  a         ti  -  ny     sil -ver  thread  He 

3.  I       see  two  eyes  the  bright-est;  But  I'll     not  tell  whose  they  are  They 
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On     wall    and  floor     a  -  gain. 
That    ou.rht    to      be      in       bed. 
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here  he  comes  the  sand-man, 
wee  head  nods  ac  -  quaintance, 
bo  -  dy    grows    so       qui  -   et — 


With  his  dream  cap  he  is  crowned, 
He's  known  where-ev  -  er  found; 
Who      comes  with-out    a     sound? 
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grains    of    sleep     he      scat  -  ters,    Go  -  ing  round,  and  round,  and  round — While  the 
stay  -  up  -  lates    he     catch  -  es      Go  -  ing  round,  and  round,  and  round — With    a 
leads  once    more    to    dream-land,  Go  -  ing  round,  and  round,  and  round      And      a 
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TH0MA8. 

Con  Spirito. 


A  WARRIOR  BOLD. 


ADAMS. 
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1.  In     days     of   old    when 

2.  So   this  brave  knigAt,  in 


I 


•  • 


P 


•  •  •  a 


* 


*= 


m 


^ 


T-^ 


£ 


Knights  were  bold,  And  barons  held  their  sway,  A  war  -  rior  bold  with  spurs  of  gold,  Sang 
armour  bright,  Went  gaily  to     the  fray,         He  fought  the  fight,  but  ere  the  night,  His 
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mer  -  ri  -  ly  his  lay, 
soul  hadpass'da-way, 


Sang  mer  -  ri  -  ly         his     lay. 
His  soul   had  pass'd  a  -    way. 


My  love  is  young  and 
The  plighted  riug  he 


m 


M 


S^m 


'     PC 


& 


V 


12 


1      M' 


lfcJ< 


m> 


-4-^- 


3 


I 


^ 


gp^ 


m 


fair,      My     love  hath  gol  -  den      hair, 
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1.  There  swells  a    cry     as  thunders  crash,  As  clash    of  swords  and  breakers  dash;  To 

2.  Two   mil  -  lions  swiftly  came  the  cry,  And  lightnings  flash'd  from  ev-'ry  eye;  Our 

3.  And  though  my  heart  should  beat  no  more, No  foreign  foe  will  hold  thy  shore;  Rich 
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Rhine,  to  Rhine,  to  the  German  Rhine,    Who  will      protect  thee  riv  -  er  mine? 

youth    so  good  and     brave  will  stand,    And  guard  thee  Ho  -  ly  bor  -  der  Land. 

as       in    wa  -  ter         is    thy  flood,         Is    Ger  -  ma-ny     in   he  -  ro    blood. 
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Dear  Fath  -  er  -  land,  let  peace    be  thine,  DearFath  -  er  -land,  let  peace    bo  thine, 
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Brave  hearts  and  true  defend  the  Rhine,  Brave  hearts  and        true  do -fend  the  Rhine. 
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For  my  yoke   is      ea  -  sy    and  my    bur  -  den     is     light,     my     yoke 
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light,      my      bur   -    den     is     light. 


-£ * -^ 

ea  -  sy      and    my      bur 


r*r— — 


den 


g?" 


4— L 


i 


IS 


light. 


I. SO 


RING  DEM  HEAVENLY  BELLS. 


WORDS  AND  MUSIC  BY   SAM  LUCAS.     Byp*. 
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jj     1.       If  you  want  to  get  in  dera  gold  -  en  gates,Ring  dem  heav'nly  bells, 

2.  When  de  whale  was  floating  down  de  stream,Ring  dem  heav'nly  bells, 

3.  I  will  tell  you  now  as  I've  told  you  before, Ring  dem  heav'nly  bells, 
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long,  broth  -  ers,         and   don't   be     late,         Ring  dem  heav'nly  bells  ; 

swallowed  up     Jonah,    and  didn't   he  scream,      Ring  dem  heav'nly  bells  ; 

sing    thia      verse  and  I'll   sing  no  more,        Ring  dem  heav'nly  bells  ; 
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De    gates  am  gold,    an'  de  hing  -  es,  too,  Ring  dem  heav'nly  bells,  Dar's 

Jonah  was  all   dat      he         had    on  hand, Ring  dem  heav'nly  bells,  So  he 

Why,  de  mu-sic    lies      on       Russell's  shelf, Ring  dem  heav'nly  bells,         And  if 
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plen  -  ty    of    room    for     me     and    you,         Ring   dem  heav'n-ly    bells. 

cast       him       o  -  ber       on     dry  land,  Ring   dem  heav'n-ly    bells. 

you  want  any  more,  sing      it    your  -self,  Ring   dem  heav'n-ly    bells. 


CARL    MARIA   FREDERICK   WEBER. 

orThS-grfat,  musIcal  composer  and  creator  of  "romantic  opera"  was  born  near  Lubeck  in 
I7«6.  His  father  was  a  thriftless  man  who  wandered  from  town  to  town  and  gave  dramatic 
performances  m  conjunction  with  his  children.  It  was  a  fearful  strain  on  the  little  Carl's 
.life  but  he  became  familiar  with  the  stage  and  doubtless  laid  the  foundation  for  his  future 
greatness. 

At  the  age  of  seventeen  he  lost  his  beautiful  voice  through  accidentally  drinkine  a 
poisonous  liquid,  that  nearly  cost  him  his  life.  He  continued  work  however  and  besides 
many  minor  operas  he  wrote  three  grand  masterpieces.  The  last  was  finished  when  he  was 
well  gone  in  consumption.  He  died  in  1826.  For  eighteen  years  his  remains  rested  in  a 
temporary  grave,  but  in  1844  they  were  removed  and  placed  in  a  family  vault  at  Dresden 


Copyright,  1897,  by  A.  Dupont. 

JEAN     LASSALLE. 

The  great  French  baritone,  Jean  Lassalle,  is  a  Breton  by  birth.  In  his  early  youth  he 
studied  painting  in  Paris,  but  being  fond  of  music,  and  developing  a  fine  voice,  he  studied 
at  the  Paris  Conservatoire,  making  his  first  appearance  at  the  Grand  Opera  when  but 
nineteen  years  old.  For  fifteen  years  he  sung  leading  baritone  parts  at  the  Paris  Opera, 
•including  "Hamlet,"  "Les  Huguenots,"  "William  Tell,"  etc.  M.  Lassalle  has  been  fre- 
quently heard  in  London,  and  has  also  sung  several  seasons  in  the  United  States. 
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ring-cr  dem  heav'n  -ly  bells,  good  Lord,  To     call  dem   sin-ners  home. 
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'TIS  BIRDIE'S  EVENING  PRAYER. 


ARTHUR  W.  FRENCH. 
Andaniino  moderato. 


CHARLEY  REA.    By  pw, 
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1.  She  kneels     beside    a 

2.  A-  round     her  lair  up 

3.  Neath  silk  -  en  lash-es 
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'TIS  BIRDIE'S  EVENING  PRAYER. 
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mother's     knee,Aiid  soft  -  ly     mur  -  murs  o'er,  In    tones    of    child    -    ish 

lift  -  ed      face  The    twi-light's  ha    -    lo  steals,  In      sim  -pie         in     -    no  - 

"blue  eyes    dim,And   lips     to     lips    are  pressed,  While  moth -er     sings        the 
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mel  -o     -     dy,  Her      lit  -tie     pray'r  once  more, 
cence  and   grace  As  there  she      gent  -  ly  kneels, 
good-night  hymn  A  -bove  the      snow  -  y      nest. 


Be  -yond  the  gold  -  en 
As  sweet  and  low  as 
In  dream  -land    too,  while 
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list-'ning      an  -gels      bear  away   Sweet   Birdie's  even  -  ing  pray'r.  God 

fall      the      ten  -    der     wnis    -  pered  words  Of     Birdie's  even  -  ing  pray'r.  God 

hears  sweet    voi   -  ces       still  repeat     Her     Birdie's  even  -  ing  pray'r.  God 
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bless      Ma-ma    and     Pa-pa        too  ;  Take  me      un    -    to   Thy    care, 
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guard  and    keep       me  while 
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KITTY  OF  COLERAINE. 


T.  CRAMPTON. 
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2.  I  sat    down     be 
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ing   was      trip  -  ping  With  a  pit  -  cher      of       milk  from     the 

gent     -      ly    did      chide    her,  That  such      tri  -  fling     mis  -    for  -  tunes  should 
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fair     of        Cole-  raine, 
give    her      such    pain ; 
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break      it   a  -  gain.     'Twas  hay-mak-ing    sea-  son,     I    can't  tell  the    rea-  son,  Mis- 
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sure  such    a  pitch-er     I'll  ne'er  meet   a-gain  ; 'Twas  the  pride  of  my   dai-  ry,  Oh  ! 
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"BABY  MINE." 


JHARLES  MACKEY. 


ARCHIBALD  JOHNSTON. 


•6j_P j_  _ 


esIeee^ 


:J=— 


j- 


i 


Z* 


Z^lgZZ 


1  I've       a       let    -    ter     from     thy       sire,  Ba   -    by     mine, 

2  Oh,        I      long       to        see       his        face,  Ba   -    by     mine, 

3  I'm        so    glad,        I        can  -  not        sleep,  Ba   -    by     mine, 
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I    could  read     and     nev  -  er         tire,       Ba  -    by,  mine,         Ba  -  by 

In      his     old       ac  -  custom'd         place,    Ba  -  by,  mine,         Ba  -  by 

I'm      so     hap  -  py,        L    could      weep,     Ba  -   by,  mine,         Ba  -  by 
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rose      of    May      in     bloom,     Like 
sail  -  ing    o'er      the      sea,  He 
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me,  He       is      com  -  ing    back     to        thee !        Ba  -  by     mine !        Ba    -   by 

gloom,      Like    the     sun -shine      in      the       room,       Ba  -by     mine!        Ba    -   by 
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THE  ROSY  GOBLET. 


THOMAS  MOORE. 
Con  Spirito. 


ALONZO  STONE. 
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1.  With -in   this     gob-let  rich     and  deep,    I       era  -  die      all  my  woes  to  sleep.  Why 

2.  Then    let     us     nev-er  vain  -  ly  stray,    In  search  of  thorns, from  pleasure's  way.  Oh 


-m- 


4*-£=gh 


r 


-m- 


:V 


-*.  -m-      -m.  -m-    ■*- 


fe 


M  m* 


% 


fcl* — 1*-=^: 


fc* 


-at — at- 


:*=*: 


& 


££ 


^ 


j^£ 


K  i*     1    i* 


3ttc 


1 


^ 


=* 


s 


should  we  breathe  the  sigh  of  fear,    Or    pour 
let    us   quaff  the  ro  -  sy  wave,  Which  Bac 
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chus  loves, which  Bacchus  gave! 


fc£ 


-a* a* 


P* g>- 


-* ft 


V 


For    death  will   ne  -  ver    heed    the  sigh,  Nor         soft 
Oh        let      us  quaff  the       ro  -  sy  wave, Which     Bac 


fc* 


EB 


left 


EE?§§ 


i 


** 


/ 


^§ 


m- 


w^ 


en      at  the 

chus  loves,      which 


is 


*> 


THE  KOS'X  GOBuerr. 


19! 


$5 


±: 


^=£ 


ifc 


g  «  tempo,  f 


tear     -    ful      eye  ;         And       eyes   that  spar  -  kle,  eyes    that  weep, Must 
Bac     -    chus     gave,       And       in       the     gob   -  let    rich     and  deep, Come 


U. 


s> 


&&& 


s> 


.-ft*: 


:j 


^= 


it :it—* 


m 


f^a  tempo.       — 


£ 


r-4 


* 


-»- 


3 


P- 


%$■ 


!Hg 


=£* 


rit. 


a  tempo  jnimo. 


*>  U        Hi 


^3^ 


S 


IP 


^-3-S 


?■ 


3^ 


all  a     -    like       be      seal'd      in     sleep.  With  -  in        this       gob  -  let 

bur    -    y         all      your       woes     in     sleep. 


fc* 


££=& 


J.-P    ^    f 

n7. 


*> 


£fc£ 


s 


3 


-=*- 


cfci 


:J. *- 


d==* 


a  tempo  primo. 


t 


*SBf 


* — +■ 


-s=m. 


i 


in 


■K- — W- 


-P — # 


■J^-Jtj 


q?sz 


S 


rich       and  deep,         I 


era 


die         all       my         woes       to     sleep. 


** 


, f- 


:^U — ~^*— — s- 


» 


H — =r 


J 


£** 


si 


I 


» =1 »- 


3=* 


£: 4- 


8 


fr «' 


i i ^ 


i     u 


3fc-# 


*=p 


192 


ONLY  TO  SEE  HER  FACE  AGAIN. 
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WI'  A  HUNDRED  PIPERS. 

MS.   LAYS  OF  STRATHEARNE. 
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1  Wi'    a  hundred  pipers  an'  a',   an'    a',  Wi'  a  hun-dred  pipers  an'  a',   an'  a',    We'll 

2  Oh,         wha    is  foremost  o'   a',     o'    a'  ?  Oh,  wha  does  follow  the  blaw,the  blaw  ?  Bonnie 
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Charlie,  the  King   o'     us     a',  hurra!  Wi' his  hundred  pipers  an'      a',      an'     a'! 
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1  De  years      habgoneby,      an'  de     dark -ies  all  am  free,    But  we'll 

2  Dey  bring'd  us    up  Norf,    far   a  -  way  from  all  de  folks,    An'  de 

3  My  Dinah    gal   an'  me      am   a       get  -  tin' ole  an'  gray,--     An* 
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blessed  cot-ton  fields,    In     de      cab-in   on   de  Mis-sis-  sip-  pi     shore, 
cab-ins  obdeirown,      An*  some    ob  de  tender  ones  hab  died. 

Cannan's  happy  land,Whar  de      darkies  am  a  shoutin' on    de    shore. 
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IGNACE    IAN    PADEREWSKI. 

This  world-renowned  pianist  was  born  in  i860,  and  is  another  one  of  the  many  great 
musicians  which  Poland  has  given  to  the  world.  He  comes  from  one  of  the  noble  families 
which  was  reduced  to  poverty  by  Russian  oppression,  and,  no  doubt,  his  fame  rests  largely 
upon  the  goad  which  poverty  applied  to  his  genius. 

It  is  remarkable  to  know  he  never  took  a  music  lesson  until  after  he  was  twenty-one 
years  of  age,  and  in  less  than  ten  years  from  that  time  was  the  musical  wonder  o(  the 
world.     He  visited  America  for  the  first  time  in  1891. 


MADAME    NELLIE    MELBA. 

Of  all  the  gifted  and  charming  prime  donnes  who  delight  the  eyes  and  ears  of  the 
American  public  to-day,  Madame  Melba  is.  without  doubt,  the  leading  favorite.  This 
brilliant  singer,  possessing  a  voice  of  wonderful  sweetness  and  sympathy  of  tone,  was  born 
in  Melbourne,  Australia,  from  which  town  she  takes  the  name  of  Melba.  She  is  fond  of 
American  audiences,  and  has  appeared  more  often  in  this  country  than  any  other  prima 
donna.  In  1900  she  made  an  extensive  concert  tour,  visiting  all  the  larger  towns,  and 
*vas  greeted  with  large  audiences  wherever  she  appeared. 
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1.  Let      E  •  rin  re-mem-ber  the    days     of    old, Ere  her  faithless  sons  betray'd  her;When 

2.  On  Lough  Neagh's  bank,as  the  fisherman  strays,When  the  clear  'cold  eve's  declining,He 
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Ma  -  la-chi  wore    the      col-lar  of     gold,  Which  he  won  from  her  proud  in-  va  -  der  ; 
sees    the  round  tow'rs  of    oth    -  er     days      In  the  wave   be  -  neath  him   shin  -  ing  ; 
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Ere  the       em'rald  gem    of  the  west-  em  world  Was  set    in  the  crown  of  a  stran-  ger. 
Thus       sighing,  look  thro'  the  waves  of  time  For  the  long-faded  glories  they  cov  -  er. 
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THAT  IS  LOVE. 


Arranged  by  W.  D. 

Mo  tier  at o  ass  at. 


McGLENNON. 


55 


tJ 


$?•    frgjyft 


tt 


JS-ft. 


?= 


i ^j- 


m/  /Vrf. 


*   /W. 


^T 


:=£&^: 


^ff  |    I    \&M  P~  Td P al P H— - 


** 


1*==K 


:-t=it 


=■-    -I 

1.  Love,  sweet  love  is  the  po-et'  s  theme,  Love,    sweet  love  is  the  po  -  et!  \ 

2.  Love,  sweetlove,how  the  word's  misplaced,      Love, sweet  love,  how  the  theme's  di  ' 

3.  Oh,       theloveof  a  faithful  friend,  True,  true  love  that  will  nev-er 

4.  Love,  sweet  love,not  the  passion's  glow,  That  some    call  love  on  this  earth  be- 
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What  is  the  love        of  which  they  sing? 

What  is  a  fond  lov  -  er's  ar  -  dent  glance? 

Where  can  such  friendship  be  found  on  earth  ? 

No,  but  the  pure,  theun-dy  -  ing  love, 
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On  -  ly  a  phan-tom  un-real  thing ! 
Wluit  is  a  maiden's  shy  ad-vance? 
true    hearts  above  it  find  - eth  birth, 

sa  -  cred    af-fec  -  tion  from  a  -  bove, 


'Tis    but  the  dalliance,  the 
What    is    the  pressure,    the 
Friends,  meet  with  friends,  and  they 
'Tis     not  the  love,  not  the 


t~W- 


*& 


tat 


Fed. 


$*- 


PeJ. 


pglllpilp 


■m- 


*\  *    m- 


-J=mt 


PeJ. 


B£ 


H-W- 


ggl^lg 


*-£&- 


$*& 


THAT  IS   LOVE. 


20:* 


heaven  implanted  glow  That  true  hearts  call  love,  ah        no ! 
joys      of  passing  day,  'Tis     not  the  love  that  will  live 

faith  -  ly  friendship  be,     As  that     of  two  comrades  who  went 
brightly  sparkling  eyes,  Ah   no,    'tis  the  love  sent  from  Tar 
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See  a  mother  gazing  on  her  ba  -  by  boy,  With  ecstal  iceyes  and  heart  that 

See  a    father  standing  at  his  cottage  door,  Watching  baby  in  the  gut-ter 

When  the  squall  had  struck  the  ship,  and  she  was  lost.  Clinging  to  a  plank  the  chums  were 

See  a  husband  parting  from  a  darling  wife,         Bearingainis  for  freedom  and  the 
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He  to   her  is  pur-est  gold  without    al  -  loy, 
Laughing  at  his  merry  pranks,  but  hark,  a  roar ! 
But  the  plank  was  water-logg'd,  and  sank  almost, 

Gazing  on  her  portrait  where  the  foes  are  rife, 
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For  him  how  she  pray'  d  to  Heav'n  above, 
Help,  oh  help  him,  gracious  Heav' n  above  ! 
One  of  them  must  meet  his  God  a-bove. 
Treasur-ing  a    lock  of  hair,  a    glove. 


How  she  guides  his  footsteps  thro'  the 

Dashiug  down  the  road  there  comes  a 

One  of  them  said,  "  Jack  this  plank  will 

See  the  wife  from  whom  the  husband 


vale     of    strife, 

mad-den'd  horse, 

not    hold   two,'7 

had      to     part, 


"Watch-es  o'er  his  bedside  when  infec  -  tion    rife, 
Out  the  fa-ther  rush-eswith  re-sist  -  less  force, 
You've  a  wife  and  children,  so  I'll  die     for     you, 
News  has  come,  he's  fallen,  how  the  tear-drops  start ! 
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Risking  for  her  baby  boy  her  health,  her  life.  That  is  love,         that  is  love ! 
Saves  the  child,  but  he  lies  there  a  mangled  corpse,  That  is  love,         that  is  love ! 
Good-bye  Jack ! ' '  he  leaves  the  plank  and  drops  from  view,  That  is  love,  that  is  love  ! 
How  she  droops  and  the  dies  of  a  broken  heart !  That  is  love,         that  is  love ! 
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1  I         am  think  -  ing        to-night         of 

2  Ma  -  ny  years     have     gone  by         since 


my    old        cot  -  tage  home     That 
in  pray'r  there       I     knelt    With 
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COME  UNTO  ME. 
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1.  "Coine  to 

2.  "Come  to 

3.  All    so 


Me, 
Me, 

anx 


4.       O!    the  bless 
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wea-  ry!"  I    was   wea  -  ry    to    de  -  spair, 
la-  den! "My  sad  heart  was  sore  op-pressed, 
ea  -  ger,  Did     I     bend     my  list'ning   ear, 
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And     I    longed  for  the  green  pastures    Of  the  heav'n-  ly  land  so  fair, 

And   my    bur-  den  was    so    grievous  That  the  night  brought  me  no  rest, 

Lest  some  word     of   His  dear  mes -sage    I  should  fail      to  catch  or  hear; 

Tho'  the  storms  of    life    are  tempests,  And  the    bil  -  lows  near  me  roll, 
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for-  got,      my  heav- y    bur- den,  I    had  laid        it      at  His    feet, 

Yet    I      list     -  en    to  His  prom-ise,  To  the  words      I     love  the    best, 
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As    un  -   to      my  heart  He  whisper' d,u Come  to  Me,  I'll  give  you  rest.'7 

Look  Thou  down  in     ten-der    pit  -  y        On  this    ach  -  ing  heart  of  mine ! 

In      ex- change  for    it  He'd  giv-en,      Me    a     song  so    new,  so  sweet. 

"All    ye    wea  -  ry  heav  -  y      lad- en,     Come  to      Me,  I'll  give  you  rest.'' 
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Lead    me    all      my   jour  -    ney  thro1,     Lead  me     all       my  journey  thro'. 
Land   me  safe     on      Ca  -  naan'sside,     Land  me   safe      on  Canaan's  side. 
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'TIS  HOME  I  LONG  TO  SEE. 


GEO.  M.  VICKERS. 

Andante  con  espressione. 
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1  Oh,  would  that       I  were  home 

2  Oh,  would  that       I  could    see 

3  Could    I  but      lay  me     down 
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the      cot       That     h' Jes     'neath 
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1.  The    Min-  strel  -  boy      to    the     war      is     gone,    In    the  ranks     of      death  you'll 

2.  The    Min-  strel     fell  !    but  the      foe-man's  chain  Could  not  bring   his     proud  soul 
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un    -    der  ;  The      harp   he  lov'd  ne'er   spoke    a  -  gain,  For  he   tore   its   cords     a  - 
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sun     -    der;     And  said,  "No  chains  shall       sul  -  ly  thee,  Thou    soul     of  love    and 
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-■%- 


iM\i±v*  \jm 


?b  r-er¥igg^  is  c  £  j^ 


=*=* 


»-!?: 


t-f 


HpCL  J  HI  jflSU^Uu* 1| 


%\z 


Moderato  con  espress. 


0.  M.  JOLLY. 


AULD  DAYS. 


*±± 


jBJEBJH 


4-dB  0P-,  JB 


I  ^  ^]  ^ .   ,       dP .  Mi    . J       I 4- i 


con  esnress. 


s> 


I 


§=^ 


± 


j— j—y 


i«SS2 


s 


1  The    mer-  ry    days  of  auld,  how  dear !  We  think  up-on  them 

2  The  birds,  the  flow'rs,are  still  the  same,  And  still,  in  win-  try 
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1.  The      day  was  spent, 

2.  She     paced        the    gar 

3.  She     paced         the    gar 


the  moon  shone  bright,  The 
den  here  and  there,  The 
den     here     and     there,       The 
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clock  struck  eight, 
clock  struck  nine, 
clock  struck       ten, 
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ev-er  a  poor  girl  half  so  sad  as  I?" 
nev  -  er  shall  make  such  a  fool  of  me." 
ban  -  ish   the   lad      she    did  dear  -  ly      love  ? 


4.  Next  morn  the  bells  rang  merrily, 
While  from  the  garden  gate, 
Young  William  and  his  blooming  bride 

Stepped  forth,  with  joy  elate. 
Now  oft  the  garden  path  she'll  roam 
At  eve,  to  welcome  William  home, 
She  blesses  the  night  when  she  did  wait 
For  her  absent  swain  at  the  garden  gate. 
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1.  Come,  chil   -  dren,  join      our   great     com  -  mand,Our   lead  -   er       is         both 

2.  We're  for       the   front,  with     or   -   ders     sealed,  But  still  we    know      our 

3.  Then    join      our      ar   -   my,  don't       de   -  lay,      En  -   rol  your  names   while 
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fight 

will 


the  heav'n  -  ly  sky 
the  er  -  ring  sons 
till      God      shall   call 
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march         -        ing,     With     cheer  -  ful     heart     we're    march  -  ing       on,       Our 
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*£        iff:*        *<£♦::£::£::£:        £: 


t? 


fcfcfc 


dt=t 


-w- 


it 


t 


—l- 


t 


>- 


^-- 


^*     =*= 


3 


:3="|: 


^-^ 


*=* 


* 9 


-*— * 


i 


ranks  are  firm,  our     steps    are    true,  Our      col  -  ors  bright  as  heav'n  -  ly  blue. 
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EDOUARD    DE    RESZKE. 

Edouard  de  Reszke  was  born  in  Warsaw,  Poland,  in  1856.  He  made  his  debut  in  Italy, 
and  was  successful  from  the  first.  Before  twenty  years  of  age  he  was  well  known  through- 
out Europe,  and  soon  after  acknowledged  as  the  best  basso  singer  on  the  stage.  He 
is  as  famous  as  a  basso  as  his  brother  is  as  a  tenor;  they  are  very  much  together,  and  are 
often  heard  in  the  same,  opera.  He,  like  his  brother,  is  noted  for  his  generosity  and 
kindness. 


THEODORE   THOMAS. 

Theodore  Thomas,  the  conductor  of  the  great  symphony  orchestra,  which  bears  hh 
name,  was  born  near  Hanover,  in  1835.  His  musical  education  was  received  chiefly  from 
his  father.  At  the  age  of  six  he  was  playing  in  violin  concerts.  Later  he  came  to  America 
and  was  first  violinist  in  the  orchestras  that  accompanied  Jenny  Lind  and  other  famous 
singers  during  their  tour  of  this  country.  In  1864  Mr.  Thomas  began  giving  the  symphony 
concerts  with  which  his  name  has  been  so  closely  associated.  Later  he  became  director 
of  the  College  of  Music  at  Cincinnati,  O.  During  the  World's  Columbian  Exposition 
Mr.  Thomas  had  entire  charge  of  the  musical  arrangements.  Since  then  he  has  been 
actively  connected  with  choral  and  symphony  work,  chiefly  in  Chicago  and  New  York, 
though  the  famous  "Thomas  Orchestra"  tours  the  country  each  season. 
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THE  SWIFT  HUNTER. 
QUARTETTE. 


1st.  TENOR, 

Allegro  moderate. 


fc 


^teES£3 


^=ff: 


ARR.  BY  L.  MARSHALL. 


ipzzij: 


gpii 


L-L-U-: 


iE 


*==*= 


l> 


1.  Bright  -ly    speed  the     hours       O'er  the   hunt-er's     way,  Free-dora   blithely 
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2.     Alps    on     Alps  as  -  cending,    He  with  wake  -ful     horn,         Sport  with     la  -  bor 
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3.  Sweet-  ly     to      re- ward  him,  Then  at  day's  soft     wane, 

2d.  BASS. 


O  what  strains  ac- 


m 


at 


:*=*: 


:fc: 


-&—*: 


=3==|S=d: 


*E 


S£ 
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all  their  wild  reign,    Sa    -  lute        him,  re-ply  -  ing,  a  -  gain       and    a-   gain. 
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all  their  wild  reign,    Sa   -  lute        him,   re-ply  -  ing,  a  -  gain       and    a-   gain. 
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O  WERT  THOU  IN  THE  CAULD  BLAST. 


ROBERT  BURNS. 
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wert  thou      in      the        cauld        blast,        On       yon  -  der  lea,  On 

were      I        in       the     wild   -  est  waste,       Sae     black     and  bare,       Sae 
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1  O        wert  thou      in      the        cauld        blast,        On       you    -  der  lea,  On 

2  Or       were      I        in      the     wild   -  est  waste,       Sae     black     and  bare,        Sae 
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black     and  bare,     The      des    -  ert  were      a      Par  -  a 
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fhel  -   ter  thee,        I'd 
thou     wert  there,       If 
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shel  -    ter  thee, 
thou    wert  there. 


Or      did    mis  •  for  •  tune's 
Or     were      I     mon  -  arch 
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thou     wert  there, 
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Thy  shield  should  be  my   bo  -    •  som,       To  share     it     a,'       To  share  it      a.' 
The  brightest  jew  -  el      in    my  crown  Wad   be    my  Queen, Wad  be  my  Queen. 
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Thy  shield  should  be  my     bo  -    -  som,       To  share     it     a/       To  share  it     a.' 
The  brightest  jew  -  el      in    my  crown  Wad   be    my  Queen,Wad  be   my  Queen. 
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1.  Oh  ! 

2.  She 

3.  She's 
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kind  and     fair      is     Nan   -    nie,     Her      eyes      are  like   the      sky,  ....       Her 

laughs,and  shows   a      dim    -    pie,     She     frowns  when  she's   a        mind,  .  .  .      She's 

got       a      hat     of     sat     -     in,    With    lit-tle  white  flow'rs  a  -  round,...     She's 
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cheek  is      like     the       rose   -   bud      That  peeps  when  summer's  nigh;  .  .  .      Her 

sweet  and   rare    and    sim     -     pie,      The     best     of  wom-an  -  kind ;  .  .  .      Her 

got      a     gown    of     silk -en  stuff    With  flow'rs  on  a  creamy     ground;...    We'll 
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head  is  like  the  gold  -  en  corn  With  lit-  tie  soft  curls  be  -  dight, .  .  .  Her 
face  is  quite  a  for  -  tune,  What  man  could  ask  for  more?  .  .  .  Yet 
take      a      walk     to  church  one  day,    She'll  look      so  sweet  and      shy,  ....    She'll 
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she  loves  Of  treasures  a  gold-  en  store.  .  .  . 
ves  -  tie     And    on     -     ly       I     know    why.  .  .  . 
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Heigh  ! 
Heigh ! 
Heigh ! 
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Nan  -  nie,  Ho  ! 
Nan  -  nie,  Ho  ! 
Nan  -  nie,    Ho  ! 


£ 


Nan  -  nie,  Bide  a  wee  and  love  me  true,  dear  ; 
Nan  -  nie,  Bide  a  wee^  and  love  me  true,  dear; 
Nan  -  nie,  Bide     a     wee    and  love     me     true,  dear  ; 
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Heigh  !  Nan  -  nie,  Ho  ! 
Heigh !  Nan  -  nie,  Ho  ! 
Heigh  !         Nan  -  nie,     Ho ! 


Nan  -  nie,  I'll  love  none  but  you,  Dear  ! 
Nan  -  nie,  I'll  love  none  but  you,  Dear ! 
Nan  -  nie,     I'll     wed    none  but    you,     Dear! 
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I  CANNOT  SING  THE  OLD  SONGS. 


CLARIBEL. 
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1.  I     can-not  sing  the  old    songs  I 

2.  I    cannot  sing  the  old  songs;  Their 

3.  I     can-not  sing  the  old  songs,  For 
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sung  long  years  ago,  For  heart  and  voice  would  fail  me,  And  foolish  tears  would  flow;  For 

charm  is   sad  and  deep ;  Their  melodies  would  waken  Old  sorrows  from  their  sleep ;    And 

visions  come  a-  gain      Of  golden  dreams  de-part  -  ed,And  years  of  weary  pain;    Per- 


by-gone  hours  come  o'er  my  heart  With  each  familiar  strain ;  I  cannot  sing  the  old  songs,  Or 
tho'  all  un-for-gotten  still,  And  sadly  sweet  they  be,    I  cannot  sing  the  old  songs;  They 
haps  when  earthly  fetters  Have  set  mv  spir-it  free,  My  voice  mav  know  the  old  songs  For 
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dream  those  dreams  again ;     I    can-not  sing  the  old  sonj^s,  Or  dream  those  dreams  again, 
are  too  dear   to  me;  I.  can-not  sing  the  old  songs;  They  are  too  dear  to  me.  .  . 

all     e  -  ter  -  ni  -  ty;  My  voice  may  know  the  old  songs  For  all  e-  ter  -  ni  -  ty. 
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Swing  low,      sweet  char  -    i    -   ot,  Coming    for   to     car  -  ry   mo     home, 
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Coming  for     to     car  -  ry    me     home. 


Swing   low,      sweet  char    -    i  -    ot, 
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1.  I     looked 

2.  If  you 
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4.  I'm  some 
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get  there     be  fore  I  do, 
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THE  BEAUTIFUL  CITY  OF  GOD. 


MCKEE. 
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1.  With  mansions  of  fair-ness,  And  beau 

2.  Its   ri/  -  ers    of  glad- n  ess,  Will  ban  -  ish  all    sadness,  And  sor 

3.  But  light  will    be  giv  -  en,    All  storm-clouds  be  riv-en,  From  o    - 

4.  No  sor  -    row  or  sigh-  ing,     No  an  -  gnish  or    dy  -  ing,    Can  shad 
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pavement  of  gold; 

van  -  ish      a  -  way; 

ci   -  ty      of  God; 

bliss     of    that  home; 
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Where  no      one  grows  weary, — No  pros  -  pect    is 
The  moon  shall  not  lighten,  The  sun    shall  not 
We'll  view  them  in  wonder,  Thro'  all    that  may 
And  pilgrims  who  rest  there,  For  -  ev   -    er  more 
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drear-  y, —  And  no  one  can   ev-  er  grow 

brighten,  That  cit  -  y     by  night  or    by 

sunder,  The  path  that  in  sor-row    we 

blest  there,  Nor  yearn  in  their  rapture  to 
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beau  -  ti  -  ful  cit  -  y,  Whose  builder  and  maker    is        God 
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cit-y,      A    wonder  -  ful    cit  -  y,  The  beau  -  ti  -  ful  cit-y      of 


God. 


-m— m~ 


— t- 


Used  by  per.  from  "  The  Helper. 
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Slowly  and  with  great  expression. 
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O  Lord,  when  troubled  waves  are  stir  -  ing  The 
O  Lord,  when  mer  -  cy  is  ex  -  tend  -  ed,  And 
O      Lord,  though    oth  -  ers      may      be      hast  -    ing     With 
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faint-ness  then  de  ter-ring,  But   there  are    none,  O  Lord,  to   help  me  in. 

I    had  once  de-fend  -  ed,    I      leave  them  all,  and      I     can    do    no  more, 

precious  moment  wasting,  While  earth  and  heav'n  with  love  and  peace  are  rife. 
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Refrain.  Quartette. 
Help  me     in, 


Help  me      in ! 
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Help  me    in. 
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Help  me    in, Help  me   in 


sin;      Oh  !       help  me  in.  Oh!         help  me  in,     I  may  life     e  -  tor     nal     win! 
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THE  BEAUTIFUL  CITY. 


SOPRANO. 

Not  too  fast. 


A.  A.  JUDSON. 
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1.  There's  a  beau  -  ti   -   ful    land        far     a  -  way     from     our     sight,  Where  the 

2.  To    that  beau  -  ti   -   ful    land  far 

3.  The  Sav  -  iour   says  come,        come 
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up        in       the      sky, 
chil  -  dren,     to  -   day, 
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sun  e'er  shines  brightly,  no  dark-ness,  no  night  Shall  one  mo-ment  o'er-sha-dow  its 
Sav-iour  would  have  us  all  come  when  we  die ;  Then  let  us  be  watch-ful  and 
none  the  kind  warning   re  -  fuse    to      o  -  bey  ;     Let         all  love  and  serve  Him,ac- 
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plea  -  sure     so      free  ;  Who  will   go       to  that  beau-  ti  -  ful     cit  -  y    with  me  ? 
con  -  stant    in    pray'r,    So  that  when  done  with  earth  we  may  sure-  ly     go  there. 
-  cept      of  "  His   rest;"  Come  to      Je  -  sus,  the  Sav-iour,  and    ev  -  er     be   blest. 
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Who  will  go  ?      Who  will  go  ? 
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Go    to   that  beau-  ti  -  ful     cit  -  y    with  me ; 
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Who  will    go  ?      Who  will  go  ?         Go    to   that  beau-  ti  -  ful     cit  -  y  with  me. 
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SERVOSS. 

^      With  Feeling, 
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AT  JESUS'  FEET. 


ARMSTRONG. 
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1.  I      have  found  a    rest  com  -  plete, 

2.  Sin -ners  come,  there's  room  for  all, 

3.  Here  is      par  -  don  for  each    sin, 
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For  a  wea 
From  thy  heav 
Here    is    mer 
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ry,  troubled  soul, 
y     load  be    freed; 
cy,  sure  and  free; 
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Nev-er     o'er      the  spir-it     roll; 


Wherethe    bil  •     lows    of   life's    sea 

Come,  ye  friend  -  less,  wea  -  ry      one,       Find     a    Friend   for   ev'-ry     need; 

Hear  Him,  o'er      thy  heart's  wild  din,      Sweet-  ly      call  -  ing:  "  Come  to  me;" 
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feet      of    mm  wno     came, 
Wea  ry,  troub  -  led,    and    op  -  pressed, 
Come — with  all      thy    sin    and     fear, 
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Took  our  sins,     and  bore  our  shame, 
All  may  find        e  -  ter  -  nal     rest, 
Lay  thy     ev'  -    ry  bur -den    here, 
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At    the    feet      of      Je  -  sus 
With  that  .  Sav  -  iour,  ev  -  er 
And   in      joy     com-plete    ap 
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At     His    feet, 
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At    His  feet, 


oh,  bless-cd    spot! His 

oh,  bless-  ed  spot ! 
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love  itchangethnot;  And  1     sit    medown  and  rest,  At  the  feet  of  Jesus. 
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WHEN  THE  CORN  Is  GATHERED  IN. 


Andante. 


HENRY.    By  pet. 
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l.When  the  corn       is  gather'd  in,  And  the  sura  -  mer  days  are  o'er, 

2. There's  a  beau  -  ty    on    the  land,  And   a   splen  -  dor  on  the    sea, 

3.    At    the  fall    -    ing  of  the  leaves,     When  No-vem  -  ber  days  draw  nigh, 
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throngs  re-turn  a-gain  From  the  mountains  and  the  shore,  Then  the  light  of  gentle 
wan-  der  hand  in  hand —  For  my  love  comes  back  to  me;  There's  a  si  -  lence  on  the 
drea-ry  north  wind  grieves,  With  a  more  than  hu-man  cry,  I  shall  clasp  her  to  my 
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eyesComes  where  si-lent  homes  have  been,'Neath  the  cool  September  skies,  When  the 
beach,  Where  her  footsteps  late  have  been,  As  we  whis  -  per,each  to  each,  When  the 
heart; —     I  have  woo'd  and  I  shall  win;       We  shall  dwell  no  more  a-part,     When  the 
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corn     is  gather'd  in ;     'Neath  the  cool     September  skies,  When  the  corn  is  gather'd  in. 
corn     is  gather'd  in ;  As  we  whis  -  per,each  to  each,  When  the  corn  is  gather'd  in. 

corn     is  gather'd  in ;         We  shall  dwell  no  more  a-  part,  When  the  corn  is  gather'd  in. 
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AND   YE   SHALL  SEEK  ME. 
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Allegro  Moderate). 


MARSHALL.     Byp*. 
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And      ye        shall  seek  me,  and    find  me, 


shall  search  for  me  with 
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shall  seek  me,  and   find  me,  When  ye         shall  search  for  me  with 
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search  for  me    with     all  your  heart,     with  all  your  heart, 
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seek      me,     and         find     me,     ye  shall     seek      me,      and         find     me. 
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JAMIE'S  ON  THE  STORMY  SEA. 


COVERT. 
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Ere  the  twi- light  bat  was  flitting,  In  the  sun  -  set,  at  her  knitting, 
.  Cur  -  few  bells,  re-mote  -  ly  ringing,  Min  -  gled  with  that  sweet  voice  singing, 
.  How   could  I       but  list,   but   lin-ger,      To       the    song,  and  near    the   sing-er, 
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Sang  a  lone-  ly  maid  -  en,  sit-ting  Un  -  der-neath  her  thresh  -  old  tree; 
And  the  last  red  ray  seemed  clinging  Lin-  gering  -  ly  to  tower  and  tree. 
Sweet  -  ly  woo  -  ing  heaven  to    bring  her      Ja  -  mie    from     the  storm  -  y    sea; 
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And,  ere    day -light  died      be -fore  us,      And      the  ves  -  per   stars  shone  o'er  us, 
Near  -  er       as        I    came,    and  near-er,      Fi    -    ner  rose  the   notes,  and   clearer; 
And  while  yet     her   lips     did  name  me,  Forth      I  sprang — my  heart  o'ercame  me — 


Fit    -    ful  rose   her    ten  -  der      cho-rus — "Ja-mie's      on        thestorm-y    sea!1' 
Oh  I 'twas  heaven  it -self      to      hear  her — "Ja-mie's      on       thestorm-y    sea!' 
"  Grieve    no  morc,sweet,  I        am      Ja-  mie,     Home  re  -  turned    to    love    and  thee  !  " 
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THE  MEETING  OF  THE  WATERS. 


THOMAS  MOORE 

A  ndante  molto  espressivo. 
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1.  There 

2.  Yet 
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is       not        in     the    wide  world    a       val  -  ley      so     sweet,      As  that 
it      was       not  that     na   -  ture  had    shed     o'er    the    scene,       Her 
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vale  in  whose  bos-  om    the  bright  wa-  ters  meet ;  Oh  !  the  last  rays   of  feel-  ing  and 
pur- est     of  crys- tal    and  bright-est    of  green  ; 'Twas     not  her     softma-gic    of 
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life  must  de-  part,  Ere  the  bloom  of  that  val-ley  shall  fade  from  my  heart,  Ere  the 
streamlet    or   hill,       Oh  !         no —  it  was  something  more  ex-  qui-  site  still,    Oh  ! 
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bloom  of  that  val-ley  shall  fade  from  my  heart 
no — it  was  something  more  ex-  qui-  site  still. 
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KATE  KEARNEY. 


LADY    MORGAN. 
Allegretto.  ""■"" 


ALEXANDER   LEE. 
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1.  Oh,       did    you  not  hear  of  Kate  Kear-ney?  .  .        She  lives  on    the  banks  of    Kil- 

2.  For  that  eye    is    so    mod- est  -  ly    beam- ing,  .  .  .      You  ne'er  think  of  mischief  she's 
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From  the  glance   of    her     eye,     Shun  dan-  ger  and    fly,       For 
Yet,  oh !      I      can     tell      How    fa  -    tal  the  spell     That 
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fa-  tal's  the  glance  of  Kate  Kear-ney. 
lurks  in  the  eyes    of  Kate  Kear-ney. 
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Oh !  should  you  e'er  meet  this  Kate  Kearney, 
Who  lives  on  the  banks  of  Killarney, 

Beware  of  her  smile, 

For  many  a  wile 
Lies  hid  in  the  smile  of  Kate  Kearnev. 


Tho'  she  looks  so  bewitchingly  simple, 
Yet  there's  mischief  in  every  dimple ; 

And  who  dares  inhale. 

He  sighs  spicy  gale. 
Must  die  Oy  the  breath  of  Kate  Kearney. 


MME.    CARRENO. 


THE    HEARTHSTONE. 


Mid  pleasures  and  palaces  though  we  may 

roam. 
Be  it  ever  so  humble,  there's  no  place  like 

home! 
A  charm  from  the   skies  seems  to  hallow 

us  there, 
Which    seek    through   the    world    is    ne'er 

met  with  elsewhere. 

Home!  home!  sweet,  sweet  home! 
There's   no   place   like   home! 


An  exile   from  home,   splendor  dazzles  in 

vain ; 
Oh,    give   me    my   lowly   thatched   cottage 

again! 
The  birds  singing  gaily  that  came  at  my 

call;— 
Give    me    them — and    the    peace    of    mind 
dearer  than  all! 

Home!  home!  sweet,  sweet  home! 
There's  no  place  like  home! 

— John   Howard  Payne. 
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1.  Max  -  wel   -    ton's  braes      are     bon  -  nie,      Where      ear-ly  falls 

2.  Her     brow        is     like         the    snaw- drift,        Her      throat  is  like 

3.  Like    dew        on    the       gowan    ly   -   ing  Is         the  fa'  o'  her 
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And 'twas  there   that  An  «  nie    Law-rie, 
Her  face       is     as       the    fair  -  est, 

And  like  winds     in    sum  -  mer   sigh  -  ing, 
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Gave      me      her  prom-ise 
That      e'er     the  sun  shone* 
Her     voice      is   low    and 
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Gave  me 
That  e'er 
Her   voice 


her  prom   -    ise      true, 
the  sun        shone    on, 
is   low         and   sweet, 


And  ne'er       for-get       will 
And  dark      blue  is        her 
And      she's  a'  the  world    to 
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But  for  bonnie  An -nie  Law-rie,  I'd  lay  me  down  and  die. 
And  for  bonnie  An  -  nie  Law  -  rie,  I'd  lay  me  down  and  die. 
And  for  bonnie  An  -  nie   Law  -  rie,     I'd     lay  me  down  and  die. 
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SCOTS,  WHA  HA'E  WT  WALLACE  BLED. 


BURNS. 


THOMSON. 
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1.  Scots,  wha  ha'e    wi'    Wal  -  lace  bled,  Scots,  wham  Bruce  has  af  -   ten  led, 

2.  Wha    will  be        a      trai  -  tor  knave?  Wha  will  fill        a     coward's  grave  ? 

3.  By        op- pres-sion's  woes  and  pains,      By    your  sons    in      ser  -  vile  chains, 
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Wei  -   come   to      your    go     -     ry    bed,  Or         to      vie 

Wha      sae    base      as      be  a     slave?       Let       him  turn 

We       will  drain     our    dear  -  est    veins,       But      they  shall 
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au'  flee ! 
be     free. 
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Now's    the  day      an'  now's  the  hour.      See      the  front    of      bat  -    tie  lour; 

Wha,     for  Scot-land's  King  and  law,      Freedom's  sword  will  strong-  ly  draw, 

Lay      the  proud    u-  surp- ers   low!        Ty  -  rants  fall      in      ev  -    'ry    foe! 
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See        approach  proud  Ed  -  ward's pow'r,  Chains    and    sla    -     ve  -  rie! 
Free  -  man  stand,    or     free   -  man   fa',  Let      him    fol         low    me! 
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HARK!  THE  ANGELS'  SONG  IS  SINGING. 
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1.  Hark !  the  An  -  gels'   gong     i?      sing  -  infe,     Soft      if     falk.    Uf>  -  Oh       lht    ear, 

2.  Lord,  while  these  thy  hosts   are    bless  -  ing,   Prais  •  ing  and     a  -  dor  -  ing  Thee, 
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Joy     with  -  in     those  hearts  is     springing,     O'er      re-  pent  -  ant      sin  -  ners   here. 
Hum  -  bly    we      our     sins     con  -  less  -  ing,     Con  -  trite  pen  -  i  -   tents  would   be. 
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Hush!    the  gates    of  Heav'n    are  bring-ing    Sweet  -  est  sounds  that  earth  can    hear. 
Then      the   glo  -  ry     nev    -    er    ceas  -  ing,     All     thy  pardoning    mer  -  cy       see. 
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Hal  -  le  -  lu  -  jah  !  hal  -  le  -  lu  -  jah  !  hal  -  le-  lu  -  jah  !     A    -   men.       A 
Hal  -  le  -  lu  -  jah  !  hal  -  le  -  lu  -  jah  !  hal  -  le  -  lu  -jah  !     A   -    men.       A 
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i'D  MOURN  THE  HOPES  THAT  EEAVE  ME. 


THOMAS  MOORE. 
Andante  con  moto. 


^r— f-g: 


1.  I'd    mourn  the  hopes  that  leave   me,    If      thy     smiles  had    left  me,  too;  I'd 

2.  'Tr       not    in    fate    to   harm    me,\Vhile  fate    leaves  thy     love  to     me ;  Tis 

3.  And     tho'  the  hope  be   gone,  love,That  long     spar-  kled    o'er  our  way,  Oh ! 
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weep  when  friends  de  -  ceive  me,  If  thou 
not  in  joy  to  charm  me,  Un  -  less 
we     shall  jour  -  ney     on,      love,  More    safe 
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wert,  like  them,  un  -  true.  But 
joy  be  shared  with  thee.  One 
ly        with-  out      its      ray.  Far 
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while  I've  thee  be  -  fore  me,  With  heart  so  warm  and  eyes  €o  bright,  No 
min-ute's  dream  a-  bout  thee  Were  worth  a  long  and  end  -  less  year  Of 
bet-  ter  lights  shall  win     me     A-  long    the    path    I've   yet      to     roam! — The 
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clouds  can  lin-ger  o'er  me,That  smile  turns  them  all  to  light. 

wak-ing  bliss  without  thee,  My  own  love,  my  on-  ly  dear! 
mind  that  burns  within  me,And  pure  smiles  from  thee  at  home. 
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LUKE. 

Andnntind. 


THE  CHILD'S  WISH. 


DAVENANT. 
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thinkjwhen  I  read  that  sweet  story  of   ol<l,    When  Je  -  sus  was  here  among 

2.  Yet     still   to  His  foot-stool  in  prayer  I  may  go,     And     ask    for   a  share  in  His 

3.  But  thousands  and  thousands, who  wander  and  f  all,Never  heard  of  that  heaven-ly 
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men,         How  He  call'd   lit -tie  chil-dren,   as   lambs    to     His   fold,  I  should 

love;            And         if         I  now  earn  -  est  -  ly     seek   Him    be  -  low,  I     shall 

home, —      I  should  like  them  to  know  there  is    room   for    them   all,  And  that 
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like     to   have  been  with  them  then, 

see   Him  and  hear  Him  a    -  bove. 

Je  -  sus   has    bid  them  to  come. 
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I  wish  that  His  hands   had    been 

In  that  beau  -  ti  -  f  ul  place    He     has 
I  long  for    the   joy       of     that 
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placed   on      my    head,  That  His   arm    had  been  thrown  a-round  me, 

gone     to      pre  -  pare       For         all      that  are  wash'd  and  for  -  given ; 

glo  -   ri  -  ous    time,      The      sweet  -  est,  and  bright- est,  and  best; 
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I  might  have  seen  His  kind  look  when  He  said,"  Let  the  little  onescome  unto  Me." 
many  dear  children  are  gathering  there,"  For  of  such  is  the  kingdom  of     heaven." 
dear  lit-  tie  children  of  ev  -  er-y  clime,    Shall  crowd  to  His  arms  and  be    blest. 
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DEAREST  MAE. 


FRANCIS  LYNCH. 
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1  Now    Nig-  gers,  list  -en 

2  Old   Massa  gib  me     a 

3  On  de     baDks      ob    de 

4  Be  -    nead  de     sha-dy, 
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to      me,      a  sto  -  ry    I'll    re  -  late,     It     happen'd  in     de     val  -  ley,  in  de 

Hol-i-day,     an'  say  he'd  gib    me   more,     I    tank'd  him  ber  -y    kind-  ly,    an* 

rib-  er  wharde  trees  (ley  hang  so      low,     De  coon  among  thar  branches  play  ,while  da 
old  oak  tree     we         sat    f«ir  manyan   hour,  Hap-py     as     de  Buz-zard    bird  dat 
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ole  Car  -  li  -  ^-a  State ;  Way  down  in  de  meadow,  'twas  dare  I  mow'd  de 
shov'd  ray  boat  from  ^hore  ;  So  down  de  rib  -  er  I  glides  along  wid  my  heart  so  light  an' 
mink  he  keeps  be  -  low ;     Oh,       dar     is      de  spot,         an'      Mae  she  looks  so 

flies     a  -  bout  de  flow'r  ;  But     oh,dear  Mae,  I  leff    her,       she  cried  when  boff  we  part- 
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hay, 
free, 
neat, 
-  ed, 


al  -ways  work  de    hard  -  er  when    I      tink     ob      lub  -  ly    Mae. 

To  de     cot-tage   ob    my     lub  -  ly  Mae,  I'd  long'd   so  much   to     see. 
Her        eyes  dey  spar  -kle    like   ae  stars,  her    lips    are      red     as     beet. 

I  bid   my  sweet  Mae  a      long  farewell,  and    back    to  Mas  -  sa  started. 
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eyes     are  bright,  Dey  shine    at    night,When  de  moon      am        gwane  a  -  way  ! 
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eyes     are  bright,  Dey  shine    at    night,When  de  moou      am        gwane  a  -  way  ! 
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eyes     are  bright,  Dey  shine    at    night.Whende  moon      am        irwane  a  -way! 
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THE  OPEN  DOOR. 


REV.  A.  B.  EMMONS 
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1.  I've     wan  -  der'd,    yes,     wan  -  der'd       a 

2.  I've     plod"  -   ded         a        wea   -  ri   -  some 

3.  And      so        on        my     jour  -  ney       I'll 


I've      ev     -   er      been 
So        rag    •  ged,     and 
I'll       wan  -   der        in 
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seek  -  ing      a         home,      But     now        I    stand     at       an       o 
lone  -  ly,     and      poor,        But     now      I'm   glad  that     at      last 
sor  -  row     no      more,  Through  Christ  I'll  reach    at       the     end, 


pen  door,  O'er 
I  see  Be- 
I    know,     My 
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CHOB  US. 
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which    is      written,   "  Come." 
-  fore   me     an  o-pen    door. 
Fa-  ther's  o   -  pen    door. 
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THE  IRISH  EXILE. 


OLD  MELODY. 


Andante  con  expression e 


1.  Oh  !  where  has  the  ex-ile  his 

2.  Oh  !  when  will  the  ex-ile  re- 


dolce. 
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home  ?      Oh  !  where  has  the  ex-ile    his    home?  Where  the  mountain  is  steep, Where  the 
-  turn  ?        Oh  !  wThen  will  the  ex-ile     re-turn  ?  When  our  hearts  heave  no  sigh, When  our 
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val  -  ley     is      deep,  Where  the  waves  of   the      O  -   hi        o         foam; 
tears  shall  he      dry,      When     E   -   rin    no     long  -  er      shall     mourn ;       When  his 
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no  cheer-ing  smile    His    woes  maybe-  guile, .   Oh  !  there  has  the  ex-ile  his    home, 
uame  Ave    dis-  own, When  his  mem'ry  is    gone,     Oh!  then  will  the  ex-ile  re-  turn. 


m^m 


5 


^^m 


£ 


m 


*^gmz 


*  r- 


ff 


!*-»- 


r 


t=l 


.•jtt 


a 


21(5 


ON  THE  ROCKS  BY  ABERDEEN. 


JEAN  INGELOW. 

Andante  con  moto. 


A.  SCOTT  GATTY. 
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1.  On      the   rocks    by   A-ber  -  deen,  Where  the  whist'-lin' wave  had  been,      As        I 

2.  Then      I    busk'd  my-sel'wi'     speed,    And  the   neighbors  cried, "What  need?  Tis     a 
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nie  !"  Yet    my  heart,  my  heart   is 
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west,  And  I        ran  with  joy    op  -  prest — Ay,    and    took  out    all    my    best,  my 
sair,  What's  the  good  tho'     I     be       fair,   For  thou'lt  nev  -  er     see    me   mair,  Man 
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For   thou'lt  nev    -   er        see       me     mair, 
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THE   WATCHER  AT   THE   GATE. 


With  expression. 


D.B.TOWNER.     N.  N.  M.  I. 
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I'm  kneeling  at  the  threshold,  Weary, 

A  weary  path  I've  traveled  'Mid  darkness,  .  . 
Methinks  I  hear  the  voices  Of  the  blessed .  .  . 
The  friends  that  started  with  me  Have  entered 
With  them  the  blessed  angels  That  know  no    . 
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and 
they 
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sore, 

strife, 

stand, 

go; 
sin; 
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Waiting  for  the  dawning,  For  the  opening 
Bearing  many  a  burden,  Struggling  .    . 
Singing  in  the  sunshine  In  the'  far  off    .   . 
One  by  one  they  left  me  Struggling  .    .    . 
I  see  them  by  the  portals  Prepared  to  .    . 
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for 
sin 
with 
let 
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me 
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land ; 
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Waiting  till  the  Master  shall  bid  me  ...    . 
But  now  the  morn  is  breaking,  My  time  will 
Oh,  would  I  were  with  them  Amid  their  .    . 
Their  pilgrimage  was  shorter,  their  triumph  . 
O  Lord,  I  wait  Thy  pleasure,  Thy  time  and  . 
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soon 

shin 

sur 

way 
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come 
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throng, 
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best ; 
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hand      is 
Join  -  ing 
all       my 
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To  the  glory  of  His  prosence,  To  the 
I'm  kneeling  at  the  threshold,  My  .   . 

Mingling  in  their  worship, 

How  lovingly  they'll  hail  me  When  , 
But  I'm  wasted,  worn  and  weary ;  .    . 


of  His  home. 

on  the  door. 

in  their  song. 

toil  is  done. 
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Andante. 
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THE  TWO  HOSES. 
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1.  On       a       bank   two   ros  -  es    fair,         Wet    with  morn 

2.  Thou   in      white  art     all      ar-ray'd,        Not       a      speck 

3.  Thou  art     like      the  blush-ing  cheek  Which  her    love 
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ing  show  -  ers, 
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dis-clos  -   es : 
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1.  On       a   bank 

2.  Thou   in  white 

3.  Thou  art   like 
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two    ro  -  es   fair,         Wet  with  morn  -  ing  show  -  ers, 

art    all      ar-ray'd,        Not       a  speck  to   mar     thee: 

the  blush  -  ing  cheek  Which   her  love  dis  -  clos  -  es  ; 
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Sweet  to  view  in  fragrance  grew;  I,  then,  pen  -  sive,  full  of  care,  Gather'd  both    the 
Thus      I  find   the  spot-less  mind,  Which  adorns  my  love-ly  maid ; Would  she  soon  may 
Nought  with  her  can      I  corn-pare,  But  of  charms  if  I  should  speak,  Ye'll  be  jeai  -  ous 
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Sweet  to  view  in  fragrance  grew;  I,  then,  pen -sive,  full  of  care,  Gather'd  both    the 
Thus      I  find   the  spot-less  mind,  Which  adorns  my  love-ly  maid;  Would  she  soon  may 
Nought  with  her  can      I  corn-pare,  But  of  charms  if  I  should  speak,  Ye'll  be  jeal  -  ous 
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flow  -  ers.        Tell  me,  ros-es,  tru    -  ly  tell,    If  my  fair  one  loves  me  well, 

wear    thee.      Tell  me,  ros-es,  tru   -  ly  tell,    If  my  fair  one  loves  me  well. 

ros  -  es.        Tell  me,  ros  -  es,  tru    -  ly  tell,    If  my  fair  one  loves  me  well. 

mf  cres.  ^     p 


How  -  ers. 

wear    thee. 

ros  -  es. 
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'ell  me,  ros  -  es, 
Tell  me,  ros  -  es, 
Tell  me,  ros  -  es, 
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my  fair  one  loves 
my  fair  one  loves 
my  fair  one    loves 
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THEN   YOU'LL   REMEMBER   ME. 


BOHEMIAN    GIRL." 


BALFE. 
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1.  When  oth- er  lips  and     oth  -  er  hearts,  Their  tales  of    love   shall 

2.  When  coldness  or  de  -   ceit    shall  slight  The  beau- ty    now   they 
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tell, 
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In  language  whose  ex  -  cess      im  -  parts  The  pow'r  they  feel       so 
And  deem   it   but    a       fad   -   ed   light  Which  beams  within      your 
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break  your  own      to     see, 


Of  days  that  ha  ye  as 
In   such  a  moment 
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THEN    YOU'LL    REMEMBER    ME. 
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ber   me,       And  you'll  remember,  you'll  remember  me. 
ber   me,      Thai  you'll  remember,  you'll  remember  me. 
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Steal      a  -  way,    steal    a  -  way   home,      I      hain't  got    long 
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My      Lord 
Green  trees     are 
My      Lord 
Tombstones   are 


*U 


5= 


calls   me,  He  calls    me     by       the 

bend  -  ing,  Poor  sin  -  ners      stand 

calls   me,        He  calls     me     by       the 

burst  -  ing,  Poor  sin  -  ners       are 
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FLEE  AS  A  BIRD. 


DANA. 
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1.  Flee     as     a  bird   to   yon  maun     -     tain,      Thou  who  art  wea-ry    of 

2.  He     will  protect   theefor-ev      -     -     er,         Wipe    ev-Vy  fall-ing 
Modewto  espressivo. 
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tear  ; 


Go  to  the  clear  flowing  f  oun  -  tain,  Where  you  may  wash  and  be  clean. 
He  will  forsake  thee,Onev    -    er,      Sheltered  so  ten-der-ly  there. 
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Fly,  for  th'avenger  is  near  thee ;  Call  and  the  Saviour  will  hear  thee ;    He  on  His  bosom  will 
Haste,then,thehours  are  flying  ;Spend  not  the  moments  in  sighing,Cease  from  your  sorrow  and 
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bear       thee,      Thou  who  art  wea-ry   of  sin,     O  thou  who  art  weary  of   sin. 
cry     •     ing,  The  Saviour  will  wipe  ev'-ry  tear,  The  Saviour  will  wipe  ev'rj  tear. 
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ALEXANDRE    FELIX    GUILMANT. 

Guilmant  is  considered  the  greatest  organist  of  modern  times.  For  brilliancy,  expres- 
sion and  touch  he  is  unsurpassed  in  France.  His  compositions  are  known  to  every 
organist  of  any  pretense  and  are  remarkable  for  effectiveness.  He  was  born  in  Boulogne, 
in  1837. 


Copyright,  1897,  by  A.  Dupont. 

M. 


POL    PLANCON. 


Among  the  gTeat  singers  which  have  appeared  before  the  American  public  none  has 
made  a  more  marked  success  than  M.  Pol  Plancon,  the  great  French  basso.  He  was  born 
at  Ardennes,  France;  made  his  debut  at  Lyons,  France,  as  St.  Bris,  in  "Les  Huguenots." 
He  was  then  for  ten  years  at  the  Grand  Opera,  at  Paris,  as  Mephisto.  in  Gounod's  ''Faust," 
which  he  played  over  one  hundred  times.  He  afterward  appeared  three  seasons  in 
London.     His  American  success  has  been  worthy  of  his  European  reputation. 
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GO,  LET  THE  ANGELS  IN. 


ANDERSON. 
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1,  Go,     o-   pen    wide  the  door,  Mother,  And   let    the     an  -  gels      in;        They 

2.  I  know  that  death  has  eome,Mother,  His  hand  is       on     ray      brow;  You 
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are      so     bright  and   fair,  Mother,      So   pure    and  free    from      sin. 
can  -  not     keep   me   here,  Mother,    For     I      must  leave    you      now 
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hear  them  speak  my  name,Mother,They  softly  whis-per,'  Come ! '  Oh  !  let  the    an-gels 
room  is  growing  dark,Mother,  I  tho't    I  heard  you     weep!  'Tisver  -  y  sweet  to 
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in,  Mother,  They  wait  to  take  me     home,     Oh,  let   the    an -gels  in,  Mother,They 
die,  Mother,  Like  sink-ing  in  -  to      sleep,    'Tis  ver  -  y   sweet  to  die,Mother,Like 
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in  !        Yes,     o  -  pen  wide  the  door,Mother,  And     let   the    an  -  gels      in  ! 
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SHELLS  OF  OCEAN. 


FOR  TWO   VOICES. 
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CHERRY. 
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Moderato  con  espressione. 
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1.  One  summer  eve      with  pensive  thought,  I  wander' don  the  sea-beat 

2.  I  stood  up  -  on        the  pebbly  strand      To  cull  the  toys      that  round  nui 
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1.  One  summer  eve    with  pensive  thought,  I  wander'd  on  the  sea  beat 

2.  I  stood  upon     the  pebbly  strand   To  cull  the  toys  that  round  me 
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shore,  Where  oft  in  heed    -    less  infant  sport,      I  gather1  d  shells        in  days  be  . 
lay,  But  as     I   took       them  in  my  hand,      I  threw  them  one        by  one    a- 
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shore, 
lay; 


Where  oft  in  heed   -  less  infant  sport  I  gather' d  shells      in  days  be 
But  as   I  took  them  in  my  hand  I  threw  them  one        by  one   a  - 
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fore, 
way. 


I  gather' d  shells   in     days  be-fore;       The  plashing  waves  like  mu-sic 
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fore, 
way, 


I  threw  them  one  by    one    a- way;         O  thus   I  said, 
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I  gathered  shells  in      days  be  -  fore  ;  The  plashing  waves  like  music 
I  threw  them  one  by     one    a-  way;     O  thus  1     said,        in   ev-'ry 
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myfan-cy    wild,      A  dream  came  o'er      me  like  a 
cy   is    be  -  guiled,    We  gather  shells  from  youth  to 
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fell        Responsive  to        myfan-cy      wild,     A  dream  came  o'er    me  like  a 
stage      By  toys  our  fan   -    cy     is    be  -  guiled ;  We  gath  -  er  shells  from  j^outh  to 


spell 
age, 


I     thought  I       was 
And  then     we     leave 


a  -  gain     a     child, 
them  like    a    child, 


A  dream  came 
We  gath  -  er 


*-T 


£± 


spell, 
age, 


I    thought   I      was 
And    then     we    leave 


a  -  gain   a      child, 
them    like  a      child, 


A  dream  caim 
We  gath  -  er 
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SHELLS  OF  OCEAN. 
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o>r        me    like     a   spell,  I  thought  I  was  a  -  gain,  a  -  gain    a  child, 
shells   from  youth  to  age,  And  then  we  leave  them,  leave  them  like  a  child, 
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o'er        me    like    a    spell, 
shells  from  youth  to    age, 
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I  thought  I  was      a  -  gain  a  child. 
And  then  we  leave  them  like  a  child.    &va. 


SONG  OF  WELCOME. 


Adapted. 
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1.  Now        u  -  nite    our  hearts  and    voic  -  es,  In  a    song    of     joy    and  praise; 

2.  Now        to     God  our  heav-'nly      Fa  -  ther,         Words       of  grate -ful   love   we      say; 
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Each    one  gathered  here  re  joic  -  es,      And  a  wel-come  note   we  raise.    Wei   come,  wel-come, 
He  has  brought  us  all  to  -  geth  -  er,       On  this  hap  -  py  Christmas  Day.   Wei  -come,  welcome, 
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Singing  welcome, welcome  here;    Wel-come,   wel   -   come,  Singing  welcome,  welcome  here. 
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.42  the  word  u  Welcome,"  all  the  children  go  down  simultaneously  to  make  the  motion  of  welcome.    If 
H  is  used  at  any  other  time,  another  word  may  be  substituted  for  "Christmas.'* 
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IF  PAPA  WERE  ONLY  READY. 


Thoughtfully. 
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1.  I  should  like  to  die,  said  Willie,  if    my  pa-pa  could  die  too;    But  he 

2.  But  she  told  me,  I  remember,  once  while  sitting  on  her  knee,  That  the 

3.  There  I  know  I  shall  be  hap-py,  and  will  al-ways  want  to  stay;     I   shall 

4.  There  will  be  none  but  the  ho-ly — I  shall  know  no  more  of  sin;    Tho'  I'll 

5.  Nellie  says,  that  may  be  I  shall  ve  -  ry  soon  be  call'd  a-  way;    If   pa- 


says  he     is  -  n't   read  -y,  'cause  he  has   so  much  to  do;     And  my  lit  -  tie    sis-ter 
an  -  gels  nev-  er   wea-  ry,  watching  o  -  ver  her  and  me ;  And  that  if  we're  good — (  and 
love  to  hear  the  sing-ing,  I    shall  love  the  end-less  day;      I  shall  love  to   look  at 
see  mam-ma  and  Net-  lie,  for    I  know  he'll  let  them  in,        But  I'll  have  to    tell  the 
pa  were  on  -  ly   read  -  y,    I  should  like  to   go     to-day;      But  if     I  should  go   be- 
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Nel-  lie  says  that    I  must  sure-ly  die,  And  that  she  and  mamma — then  she  stopp'd,  bc- 

mam-ma  told  me  just  the  same  before,)  They  will  let    us    m  -  to  heav  -  en  when  they 

Je  -  sus,  I  shall  love  him  more  and  more,  And  I'll  gath-er   wa  -  ter  -  lil  -  ies    for    the 

an- gel,  when  I  meet  him  at  the  door,  That  he  must  ex-cuse  my     pa  -  pa,  'cause  he 

fore  him  to  that  world  of  light  and  joy,  Then  I  guess  he'd  want  to  come  to  heav'n  to 
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cause  it  made  me  cry;  And  that  she  and  mamma — then  she  stopp'd, because  it  made  me  cry. 
see    us    at    the  door;  They  will  let  us    in  -  to  heaven  when  they  see  us  at  t he  door. 
an  -  gel  at    the  door;  And  I'll  gather   wa-  ter  -lil  -  ies  for  the    an  -  gel  at  the  doo*- 
could-n't  leave  the  store;  That  he  must  excuse  my  papa, 'cause  lie  couldn't  leave  the  store. 
see    his    lit  -  tie  boy;  Then  I  guess  he'd  want  to  come  to  heav'n  to  see  his  lit-tle  boy. 
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THE  LAND   O'  THE  LEAL. 
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1.  I'm         wear- in g        a-   wa',  Jean, 

2.  Ye  were  aye    leal      and   true,  Jean, 

3.  Then        dry     that      fu'      e'e,  Jean, 
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Like  snaw  when      its  thaw,   Jean, 

Your  task's  end  -     ed    noo',  Jean, 

My    soul  would     be    free,  Jean, 
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wear  -  ing  a   -   wa',  Jean,        To  the      land 

I'll     wel    -  come   you,  Jean,        To  the     land 
an  -  gels       wait   me,   Jean,        To  the     land 


o'  the  leal ; 
o'  the  leal; 
o'  the  leal ; 


There's 
Our 
Now, 
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nae       sor     -      row  there,  Jean,     There's  nae  cauld        not  care,  Jean,  The 

bon  •   nie      bairn's  tliere,  Jean,     She  was  baith  gude      an'  fair,  Jean,  We 

fare  -  weel,         my  ain      Jean,       This  warld's  care  is  vain,  Jean,  We'll 
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day  is 

grudg'd   her 

meet         and 


aye    fair,      Jean, 

right  sair,      Jean, 

be     fain,       Jean, 


In  the  land 
To  the  land 
In     the  land 
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WHILE  THE  YEARS  ARE  ROLUNG  ON. 
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M-JKEEVER. 

decitante. 


1.  In      a  world    so  full     of  weeping,  While  the  years  are  roll-ing  on, 

2.  There's  no  time    to  waste  in  sigh-ing  While  the  years  are  roll-ing  on; 

3.  Let     us  strengthen  one  an  -  oth  -  er,  While  the  years  are  roll-ing  on; 

4.  Friends  Ave  love  are  quick-ly    flying,  While  the  years  are  roll-ing  on; 
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Chris-tian 

Time    is 
Seek    to 
No  more 
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souls  the  watch  are  keeping,  While  the  years  are  rolling  on  ;While  ourjour-ney  we  pur- 
fly  -  ing,  souls  are  dy  -  ing,  While  the  years  are  rolling  on.    Lov  -  ing  words  a   soul  may 

raise    a   fall -en  broth-er,   While  the  years  are  rolling  on;    This    is  work  for   ev-ery 
part-ing,  no  more  dy-ing,  While  the  years  are  rolling  on.       In    the  world  beyond  the 
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sue,  With  the    ha- ven    still     in  view,  There    is  work  for     us     to      do,  While  the 

win  From  the  wretched  paths   of    sin;     We  may  bring  the  wand'rers   in,  While  the 
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MOTHER,  WATCH  THE  LITTLE  FEET. 
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1   Mother,  watch  the     lit  -  tie    feet,  Climbing  o'er  the  garden  wall,  Bounding  thro' the 
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Never  mind  the  time  it  costs;  Lit-tle  feet  will  go  a-stray,Guide  them, mother, while  you  may. 
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1.  Gwine  to    write    to  Mas  -  sa 

2.  If      you  want  your  souls  con  - 

3.  You  say    you  arc       a 

4.  When  the    chil- dren were  in 
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1.  To    turn  back  Pharaoh's  ar 

2.  To    turn  back  Pharaoh's  ar 
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REMEMBER  NOW  THY  CREATOR. 


SOPBANO.:$:  Verse  1st  time. 


DR.  LESLIE. 


M> 


gU— gj=  ^=^=z^§=j 


iit=^: 


BE 


ALTO* 

Re  -  mem-  ber     now      thy     Cre 

TENOR,     id         Z£l        J-l        I&  if?!        ^ 

i ( 


ffi 


m 


a  -  tor  in   the  days  of  thy  youth, 


*c 


1 


£^£  ^ 


£ 


i 


BASS. 


n     r*  .  ft 


fe* 


*=^: 


-•» 


I?*" 


St 


^-i?^*- 


:«: 


:«E 


£ 


-9- 


F 


In     the  days       of     thy  youth,     Re-  mem-ber    now,     re  -    mem  -  ber     now 


-m- 


A 


w^=+- 


A — -       -W-  .      4—-       A 


&: 


Hr 


-MP--1 *- 


4= 


6* 


/rs 


^ 


.■S; 


S 


^=^ 


Z2=e: 


fefc* 


-i 1 1 1— 

thy      Cre    -    a    -    tor 


cr 


-£?- 


*—&- 


-m- 


-w- 


m 


the      days,     the      days 


/Cs 


of    thy  youth. 

"A 


c> 


&1 


EH? 


i — r 


■-■-ff: 


icx 


5=t 


r 


Verse  1st  time. 


&E&=F 


itel 


^ 


-* >L 


s 


m       ^ 


^=gt 


-«- 


^ 


22 


-f^- 


tfC 


:£2i 


While  the 


vil     days      come      not. 


N 


or 


S^£ 


-<* m 


j*=g3: 


-O- 


:^: 


-m- 


the 


years 


draw 


'-m~- 


s 


fr— i-fr 


1^ 
s2 — 


I 


ZM ^ 


:^— *: 


IS 


nigh      when  thou    shalt 


say 


I       have 


no 


pleas 

SEE 


ure, 


no 


£ 


REMEMBER    NOW   THY   CREATOR. 

Re  -  mem-  ber      thy      Cre    -    a  -   tor       in       the 


te 


53 


2=j: 


s>- 


? 


22 


-«_ — «*> 


^^t 


1'- 


plea  -  sure     in     them. 


m^E 


f 


1 


zee 


^ 


Re  -  mem-  ber     thy       Cre- 
Re  -  mem-  ber     thy       Cre    -    a  -   tor      in         the 

I  I        J  I  .        J 


Re  -   mem  -  ber   thy       Cre- 


fefc* 


days, 


FULL  CHORUS. 


-#-4 


b? 


22; 


f— j- 


3= 


P 


the 

the         days 


^ 


si 


23: 


fete 


eg 


-  a    -     tor     in 
days, 


-b- 


of      thy     youth. 

-P-1 — P    i    p--- 


Fear       God,     and 

/ 1       i 


-<• P- 


ZZ 


a    -     tor    in      the        days, 


S 


3; 


^ 


cres. 


:* 


&* 


;^ 


as 


-«- 


keep 


his       com 


mand 


-3~  -~- 
ments,    for 


221 


this 


:t 


¥*: 


is        the     whole 


mi 


■j 


T 


ir^3 


I* 


w 


/     I  I 


&•*=-£- 


221 


©— 


^: 


^: 


// 


-b- 


-b- 


a 


du 


tf2- 


ty       of    man.     Re  -  mem  -  ber  thy   Cre 


£ 


f 


42- 


»/j 


J. 


tor.     Fear. 


:fetzt 


£H 


^ 


ifc 


/^ 


Slower. 


■  »1  «    1 3a 


22 


23 


:■!=■!: 


-s>- 


3 


<rJ  »  X- 


God     and     keep     his    com  -  mand    -    ments. 


S 


4^: 


S- 


r-5-^ 


f 


■e?- 


ZSfc 


S: 


--St 


4*>± 


* 


A  -  men. 
&    ,  pi  - 


A     -     men. 


-G>- 


£2 


266 


VIVE  L'AMOUR. 
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1.  Let  ev  -  'ry  good  fellow  now  fill  up  his  glass, 

2.  Let  ev  -  er  -  y  mar-ried  man  drink  to  his  wife, 

3.  Come  fill  up  your  glasses,  I'll  give  you  a  toast, 

4.  Since  all  with  good  humor  I've  toasted  so  free, 
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And  drink  to  the  health  of  our  glorious  class,  Vi  -  ve  la  com-pag-nie. 

The  joy  of  his  bosom  and  plague  of  his  life,  Vi-ve  la  com-pag-nie.  etc. 

Here's  a  health  to  our  friend,  our  land,  worthy  host,  Vi-ve  la  com-pag-nie.  etc. 

I  hope  it  will  please  you  to  drink  now  with  me,  Vi-ve  la  com-pag-nie.  etc. 
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HOLD  MY  HAND 


GEIBEL. 


The  author  of  this  beautiful  Poem  is  entirely  blind,  which  makes  the  theme  of  these  touching  lines  even  more  beautiful  than  if  they 
had  been  written  by  one  who  knew  the  value  of  that  sight  which  God  has  given. 
Andante  con  tenerezza. 
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1.  Father,  hold  my    hand; 

3.  Father,  hold  my    hand ; 

3.  Father,  hold  my    hand ; 

4.  Father,  hold  my   hand ; 
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sin       and    Sa  -  tan     work-eth  hard     To    keep  my  soul  from  God. 
in      this    des  -    ert  -  land     of     sin     Thou,  Father,  wert  not     nigh. 
ly        I'll  reach    my  jour  -  ney's  end,  And  gain  sweet  rest  at     home. 
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sung  and  langh'd,  and  the  rich  wine  quaff'd,  And  liv'd  on   the  dain-ti  -  est  cheer, 
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And  the  abbot  meek,  with  his  form  so  sleek, 

Was  the  heartiest  of  them  all, 
And  would  take  his  place  with  a  smiling  face, 

When  refection  bell  would  call, 
When  they  sung  and  laugh'd,and  the  rich  wi  ne 

Till  they  shook  the  olden  wall,      [qu.ifl'd, 
And  they  laugh'd  ha  I  ha  1   and  they  quaff'd 

Till  they  skook  the  olden  wall.      |  ha  i  ual 
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Then  say  what  they  will,  we'll  drink  to  them 

For  a  jovial  band  Jiey  were,  [still, 

And  'tis  most  true,  that  a  merrier  crew 

Could  not  be  found  elsewhere, 
For  they  sung  and  laugh'd,  and  the  rich  wine 

And  lived  on  the  ciaintest  cheer,   [quaff'd, 
For  they  laugh'd  ha !  ha  1  and  they  quaffed 

And  lived  on  the  daintiest  cheer,  [ha  I  h*J 
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THE    ORIGIN    OF    SONG. 

'Music  is  well  said  to  be  the  speech  of  angels." 

— Carlyle. 


FREDERICK    FRANCIS    CHOPIN. 

Chopin,  the  great  pianist,  musician  and  composer,  was  born  Feb.  8,  1810,  near  Warsaw, 
Poland.  He  began  the  study  of  music  at  nine,  at  sixteen  had  mastered  the  theory  of 
harmony  and  the  principles  of  composition,  and  at  nineteen  was  called  "A  master  of  the 
first  rank."  His  music  is  ardent,  often  capricious,  due  to  Russian  oppression  against  the 
Polanders  and  his  sympathies  in  behalf  of  his  countrymen,  yet  it  always  pleases  by  its  vivid 
elegance.     He  died  in  the  thirty-ninth  year  of  his  life. 
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1  I    saw  the  young  bride,in  her  beau-ty     and  pride,     Bedecked  in  her  snowy       ar  - 
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1.  A  lit    -    Je   talk  with  Je  -  sus,        how   it  soothes  the  /ug-ged  roadl 

How  it  seems      to    help    me    on  -  ward,     when  I     faint      be-neath  my  loai'.  I 
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2.  I  tell  him   I  am  weary,  and  I  lain  would  be  at  rest ; 
That  I  am  daily,  hourly  longing  to  repose  upon  his  breast; 
And  he  answers  me  so  sweetly,  in  the  tenderest  tones  of  love, 
"I  am  coming  soon  to  take  thee  to  my  happy  home  above. 

3.  The  way  is  long  and  weary  to  yonder  far-off  clime, 
But  a  little  talk  with  Jesus  doth  while  away  the  time. 
The  more  I  come  to  know  him,  and  all  his  grace  explore, 
It  sets  me  ever  longing  to  know  him  more  and  more. 

4.  So  I'll  wait  a  little  longer,  'till  his  appointed  time, 

And  along  the  upward  pathway  my  pilgrim  feet  shall  climb. 
There,  in  my  Father's  dwelling,  where  many  mansions  be, 
I  shall  sweetly  talk  with  Jesus,  and  he  will  talk  with  me. 
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1.  Oh,  my  love  stood  un -der  the    wal  -  nut  tree,         0  -  ver  the  gar -den    wall,.  . 

2.  But  her  father  stamp'd,  and  her  fa  -  ther  raved,      O  -  ver  the  gar  -den  wall,  .  . 
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so  she  stood  on    a  chair,  And 
I  popp'd  up  my  head,  He 


m 


d 


^ 


&T=&r 


^5 


f=f 


ma-  ny    a  time  have  I   kiss'd   her  there, 
gave  me   a  buck-et    of   wa-ter  in -stead, 


O  -  ver  the  gar  -  den   wall.  .  . 
0  -  ver  the  gar  -  den   wall.  .  . 


I 


^6 

-m— L*^ 


3 


jp|     tf — 3? 


I 


I 


tf^r 


r* 


5*~i 


"^Pr"        ~^Pr         "^^f"        9l 


=t 


1— 


=t 


+r 


.^;        y 


■=1_*L_ 


3^ 


-«.- 


ar1^— rdr-=t ° 


OVER    THE   GARDEN    WALL. 


283 


m 


w 


3t=e 


^ 


^ 


=fc 


42=4^ 


8^^^ 


O-verthe  gar  -  den    wall,    .    .  The   sweet -est   girl      of     all,    .    .    .         There 


H^fllf 


t** 


1C 


-£-      -A 


Ull^ 


£=!*: 


£ 


*c 


*         i# 


*=!?=£ 


nev-er  were  yet   such  eyes    of    jet,    And  you   may  bet     I'll   nev-er    for- get,  The 


a 


=^— S==jrrJ"=^"— S==T: 


E^£ 


* 


g— g 


I 


:i 


i 


night   our  lips      in     kiss  -  es     met, 


tzz 


O  -  ver    the    gar  -  den     wall.  .  . 


15 


£ 


'I!  1 


1 


J 


m^mmm 


f 


i 


z^r 


3  One  day  I  jumped  down  on  the  other  sid^,  4 
Over  the  garden  wall, 
And  she  bravely  promised  to  be  my  bride, 

Over  the  garden  wall ; 
But  she  scream'd  in  a  fright,  "Here's  father, 

quick, 
I  have  an  impression  he's  bringing  a  stick;" 
But  I  brought  the  impression  of  half  a  brick 
Over  the  garden  wall. 
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But  where  there's  a  will,  there's  always  a 
Over  the  garden  wall,  [way, 

There's  always  a  night  as  well  as  a  day, 
Over  the  garden  wall. 

We  hadn't  much  money,  but  weddings  are 
cheap, 

So  while  the  old  fellow  was  snoring  asleep, 

With  a  lad  and  a  ladder  she  managed  to 
Over  the  garden  wall.  [creep 
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A  LAND  WITHOUT  A  STORM. 
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This  famous  tenor  was  born  in  Warsaw,  Poland,  in  1853,  and  made  his  debut  in  London 
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RESTING  AT  THE  CROSS. 
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HAYS.     By  per. 
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1.  I'm  getting  old  andfee-ble  now,   I   can-not  work  no  more,        I've  laid  the  rus  -  ty 

2.  Darwas  a    hap-pytimeto    me, 'twas  ma-ny  years  a  -  go,  When  de  darkies  used  to 

3.  De  footpath  now  is  covered  o'er  dat  led    us  round  de  hill,  And  de   fences      ail  ar$ 
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Ole  mas  -  sa      an     ole  miss's  am  dead,  dey're 

When  dey  used  to  dance  an'  sing     at  night,    I 
An'   de  creek  is       all  dried  up  where  we 
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played  de  ole  ban -jo,  But     a  -  las,    I    can-not  play  it      a  -  nymore. 
used  to    go   to  mill,         De  time  has  turned  its  course  anodder  way. 
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scene     am  changed  a  -  bout   de   place;   de   dar-kies     am      all   gone;  I'll 

hing  -  es       dey     got    rust  -  ed,    an'      de  door    has   turn -bled  down,  And  do 

aint    got     long      to     stay  here,  an'   what  lit  •   tie    time      I       got,  I'll 
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nebber  hear  dem singing  in   de  cane; 

roof  lets  in     de  sunshine  an'  de  rain, 

try  and  be   content-ed    to     remain 
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An*  de  on  -  ly  friend  I've  got  now  is  dis 
Till  death  shall  call  my  dog  an'  me    to 
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dis  ole  dog  ob  mine,  In  de  lit  -  tie  old  log  cab  -  in  in  de  lane, 
good  ole  dog  ob  mine,  In  de  lit  -  tie  old  log  cab  -  in  in  de  lane. 
find   a     bet  -  ter  home  Dan  dat  lit  -  tie    old    log   cab  -  in      in      de  lano. 
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1.  Gin     a    body     meet     a    bo-dy, 

2.  Gin     a    bo-dy     meet     a    bo-dy, 

3.  A-mang  the  train  there  is      a  swain,  I 
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comin'  thro'    the  rye, 
comin'  frae     the  town, 
dearly  love     my-sel, 


Gin     a    bo-dy     kiss     a    bo-dy,  need  a   bo  -  dy 
Gin     a    bo-dy    meet    a    bo-dy,  need  a  bo  -  dy 
But  what's  his  name  or  where's  his  hame  I  dinna  choose  to 


=£ 


%- 


:£, 


-3 


* 


-m 


*=* 


i^§ 


=* 


§ 


* 


-=i — 0i 


i 


SE* 


X&i 


s=3 

• ■! 


*=K 


-*- 


? 


et  a' 
Yet  a' 
Yet     a' 


^r— 


the  lads    they  smile  at  me  when  comin'  thro'  the  rye. 

the  lads   they  smile  at  me  when  comin'  thro'  the  rye. 

the  lads   they  smile  at  me  when  comin'  thro'  the  rye. 

h 


* 


P 


I 


/> 


•m- 


-^r- — m 


* 


-3 


■m- 


m 


3l 


HOME,  SWEET   HOME. 

Treble.     With  expression. 


303 


BISHOP. 


±S=* 


m 


■£=1 


r*  f  k 


^ 


ES^r£ 


&=c& 


p 


1.  Mid     pleasures  and   pa  -  la-ces   though  we  may    roam,        Be  it        ev  -  er     so 
Alto. 


2 


4      K 


g^^MPE**?*? 


5t±* 


:=£: 


*^S 


2.  An      ex  -   ile  from  home,  splendor  dazzles  in        vain, 
Bass. 


Oh! 


give   me    my 


*=£ 


££i=%=ei 


insa 


g — & 


:£= 


£ 


z     e  I 


m    * 


*—*- 


v — fr— g 


V — £: 


<*re«. 


I 


f 


£— P — J^hF 


-^t-3— w 


*CW 


-*>—+-t> 


W^ 


■^•i — -w — «- 


*=£ 


r — "Hz: 


HW-r-jg — •*- 


V 


hum -ble,  there's  no  place  like  home!     A    charm  from  the  skies  sec  ms  to  hal  -  low  us 


cres. 


=r= 


^=^ 


— * 1 m — m 


*=§ 


*      h: 


=K=* 


»     gl»      a£zat±g       ^_ ^ 


cres. 


JSE 


■!      g 


*n — r 


:P=F 


iz=tz 


low  -  ly  thatch'd  cottage  a  -    gain;  The     birds  sing-ing  gai  -  ly,  that  came    at  my 


cres. 


r    r  r 


g=nf        g==g 


:£=£: 


g    ■ 


ize 


fezzfe 


g      »' 


k      t^- 


*^S 


M — wt 


rirl- 


with 


expression.  ~~^ 


*=& 


r—s- 


S      w 


1=2L 
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WAITING,  ONLY  WAITING. 

A  L.  C.  7 

<SWo.    With  feeling. 
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1.  Wait-ing,  on  -  ly  wait-ing, 

2.  Wait-ing,  on  -  ly  wait-ing, 

3.  Wait-ing,  on  -  ly  wait-ing, 


m 


till  the  shadows  long-er  grow;  Wait-ing,  on 
for  our  sor-rowsto  be  o'er;  Wait-ing,  on 
life  is      on  -  ly  one  long  wait;     Wait-ing,  on 
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wait-ing,        for  the  sunshine  to  break  thro'.  Wait-ing,  on  -    ly  wait-ing,     for  God's 
wait-ing,        till  we  reach  the  golden  shore.     Wait-ing,  on  -    ly  wait-ing,       for  our 
wait-ing,        for  our  pleas-ure  and  our  fate.     Wait-ing,  dear  Lord,  waiting,      oh,  how 
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mes-sage  from  on  high;  Wait-ing,  on  -  ly  wait-ing,       to  be  summon'd  to  the  sky. 

triumphs  to  be  through; Waiting,  dear  Lord,  waiting:  it   is      all  that  we  can  do. 

much  some  have  to  wait!  Wait-ing,  oh   yes,wait-ing,      till  per-haps  it  is    too  late. 
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ing,    till  per-haps   it      is     too    late —   Wait  -  ing. 
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FOSTER. 
Moderato. 
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1.  Way  down  up- on    de  Swa-nee  rib-ber,  Far,    far     a- way,       Dere'swhamy  heart  is 

2.  All  round  de    lit-tle  f arm  I  wan der'd  When  I    was  young,     Den     ma-  ny  hap-py 
;3.     One     lit-  tie  hut   among  de     bush-es,One    dat    I     love,        Still     sad-  ly    to   my 
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turn-ing  eb-ber,Dere's  wha  de  old  folks  stay.         All  up  and  down  de  whole  cre-a-tion, 

days  I  squander'd,Ma-ny    de  songs  I    sung.  When  I  was  playing  wid  my  brudder, 

mem'ry  rush-es,  No  mat-terwherel    rove.         When  will  I  see  de  bees  a  hum-ming 
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Oh  !     darkeys,how  my  heart  grows  weary,    Far  from  de  old  folks  at  home. 
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1.  Je  -  sus,     Sa  -  viour,  pi  -  lot       me  O   -  ver   life's     tem-pest-uous  sea  ; 
D.s.  Chart  and   corn-pass  came  from  Thee  :        Je  -  sus,    Sa  -  viour,  pi  -  lot      me. 

2.  As       a       moth  -  er   stills  her    child       Thou  canst  hush    the    o  -  cean  wild  ; 
D.s.  Wondrous  Sa  -  viour  of     the      sea,  Je  -  sus,      Sa  -  viour,  pi  -  lot      me. 

3.  When  at     last        I    near  the    shore         And   the    fear  -  f ul  break-era   roar 
D.s3iay     I      hear    Thee  say    to       me,      "Fear   not,      I         will   pi  -  lot      thte." 
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Boisterous  waves    o  -  bey  Thy   will 
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When  Thousayest  to  them  "Be    still." 

Then,  while  lean  -  ing    on    Thy    breast, 
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out,     my  bells,  in       ac  -  cents  clear,Ring  soft,ring  soft  and         sweet, 

out,     my  hells,  a  -  cross  the     plain,Ring  wild,ring  wild  and         free, 
>         ~>  ^_  >  ,  >  >  >  >  > 


And 
And 


-jj)-jy- — -^- 


■M — #-» 


S 


»-^- 


:N5^* 


Z£ 


/: 


■P- 


i 


^s§ 


*=r 
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out,     my  bells,  a  -  cross  the     plain, Ring  wild,ring  wild  and         free,  And 
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take    a      mes-sage  true    and  clear    to  hearts,  to  hearts  that 
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mountains  waft  my  dreaming,     Where  the  sun  -set  glo     -  ry's  streaming, Where  the 
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I  joy     to  hearts  now  breaking,       King  on,      my  bells,  Ring  on,     my  bells,   Ring 

pur -pie    vines  are  gleaming,       Ring  on,       my  bells,  Ring  on,     my  bells,  Ring 


Sing,    oh    sing    of      joy,  Ring       on,    my    bells, Ring     on,   my    bells, Ring 
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Espressivo. 
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LOCKWOOD.    By  per. 
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1.  ]        am      think-ing    now    of   home         a  -  mong   my      na  -  tive    hills,      And 


2.  The         moon  looks  mild-  ly  down,      the     same     as      oft      be  -  fore,      And 

3.  May        guar- dian     an- gels    still       their      vig-ils     o'er    thee  keep;     May 
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though  a-  far  thro'  dis-tant  lands  I    roam, 

bathes  the  earth  in  floods  of   mel-low  light, 

heav-en's  choicest  blessings  on  thee  rest 


The    mem'ries  of    the  past     my 
But  its  beams  are  not  so  bright    up- 
Till       I      am    safe-ly  borne      a 
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heart   with  long-  ing    fills,  To        see        the  dar-  ling       lit  -  tie     ones    at 

on     this    lone  -  ly   shore  As  they  seemed  at  home  one    year     a  -    go       to 

cross   the    storm-  y    deep,  And     meet        a-  gain  with    those  I      love     the 
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my    heart  still  turns  to  thee, 
your    fa    -  ces    1     shall  see, 
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Far  o'er  the  roll-ing  o-cean's  foam, 
Where- ev  -  er  I  may  chance  to  roam, 
Never,  nev-  er-more  from  thee  to    roam, 


And  hear  their  voices  ring-ins     in 

I    hear  your  voices  ring-ing     in 

Soon  shall  I  hear  your  voi-  ces     in 
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mer-ry,  childish  glee; 
mer-ry,  childish  glee; 
mer-ry,  childish  glee, 


Oh  !  I     long    to  see   the    lit-  tie   ones   at   home. 

Oh  !  I     long    to  see    the    lit-  tie    ones    at   home. 

Pro-  claim   the  joy-ous  welcome,welcome  home. 
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long      to  see  the     lit- tie   ones  at   home,  And  hear  their  voi-ces  ring-ing     in 

(Last  time.)     Soon  shall  I    hear  your  voi-ces      in 
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:=t 


^==fat=t 


7r-r—r 


v- 


£zz£ 


bs*--- 


mer-ry,  childish  glee;      Oh  !  I     long    to  see   the    lit- tie    ones  -  at   home, 
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COME  TO  THE  DEEP,   CLEAR  RIVER. 


WARING. 


KIEFFER. 


1.  Come  to  the  deep,clearriv-  er,  Come  where  the  pastures  call;    Come  to  the  great,good 

2.  He  will  not  now  re- fuse  thee, Weak  hand  and  vis-ion   dim,       For  somethingHe  will 

3.  For  one  transporting  min-ute     The  beck'ning  word  o  -  bey;     There  is  a  power  with- 
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Giv- er,    The  trust  that    is     thy  all.  From  want     e  -  ter- nal 

use  thee,  But   first   thou  wantest  Him.  The     spir  -  it  worn  with 

in       it       To    bear  thee  on    thy  way.  That  voice   of   mer-  cy 
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speaMng 


Come 

Will 
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to  an  end-less  store  ;Bring  thy  whole  famished  be- ing,  For  He  wants  nothing  more 
find  His  judgment  best,  Oh,hearwhatHe  is  say- ing,  And  yield  thyself  to  rest. 
God, the  Saviour's  might, And    all    thy  heart  is  seeek-ing,Lies  safe-  ly   in   His    light. 
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Oh,  Come  to   the  deep,clear   riv  -  er,  Come  where  the  pastures   call; 
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BALFE.    (Last  song.) 
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1.  By     Killarney's  lakes  and  fells,  Em'rald  isles  and 

2.  In   -  nis-fal-len's  ruined  shrine  May  suggest  a 

3.  No  place  else  can  charm  the  eye  With  such  bright  and 

4.  Mu-sic  there  for  echo  dwells,Makes  each  sound  a 
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winding  bays,Mountain  paths  and  woodland  dells,Mem'ry  ever  fondly  strays; 
passing  sigh ;  But  man's  faith  can  ne'er  decline  Such  God's  wonders  floating  by; 
varied  tints;  Ev'ry  rock  that  you  pass  by,  Verdure  broiders  or  besprints; 
har-mo-ny;  Many- voiced  the  chorus  swells,  Till  it  faints  in  ecs-ta-sy; 


Bounteous  nature  loves  all  land,  Beauty  wanders  every where,Footprints  leaves  on 

Cas  -  tie  Lough  and  Glena  bay,         Mountains  Tore  and  Eagles'  nest,Still  at  Mucross 
Virgin  there  the  green  grass  grows,  Ev'ry  morn  springs  na-tal  day,Bright-hued  berries 
With  the  charmf  ul  tints  be-low,         Seems  the  Heav'n  above  to  vie ;   All  rich  col  -  ors 
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ma-ny  strands,  But  her  home  is      sure  -  ly  there;  Angels  fold  their  wings  and  rest 

you  must  pray,Tho'  the  monks  are  now  at     rest.      An  -  gels  wonder  not  that  man 

daff  the  snows,  Smil-ing  winter's  frown  a  -  way.     An  -  gels  oft-en  paus-ing  there, 

that  we  know,  Tinge  the  cloud-wreaths  in  that  sky.  Wings   of  angels  so  might  shine, 
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KILLARNEY. 
cres. 
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In   the  E-den  of      the  west,Beauty'shome,Kil-lar   -   ney,  Ev-erfair  Kil-lar-ney. 

There  would  fain  prolong  life's  span,Beauty's  home,Killar  -  ney,  Ev-er  fair  Kil-lar-ney. 

Doubt  if  E-den  were  more  fair,  Beauty's  home,Kil-lar   -   ney,  Ev-erfair  Kil-lar-ney. 

Glancing  back  soft  light divine,  Beauty's  home,Kil-lar    -    ney,  Ev-erfair  Kil-lar-ney. 
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1.  Take  my     life,  and  let  it         be 

2.  Take  my  feet  and  let  them    be 

3.  Take  my   will  and  make  it  Thine; 

4.  Take  my  love — my  Lord  I     pour 


Con  -se  -  crat-ed,Lord, 


to 


Thee. 

Swift  and  beau  -  ti-ful   for     Thee. 
It   shall     be     no  Ion  -  ger    mine. 
At     Thy  feet   its  treas-ure  -  store  ! 
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Take  my  hands  and  let  them  move 
Take  my  voice,  and  let  me     sing 
Take  my  heart — it  is  Thine  own; 
Take  ray  -  self,  and  I     will     be 
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At      the    im-pulse  of  Thy    love. 
Al  -  ways,  on  -  ly  for   my   King. 
It      shall   beThyroy-al   throne. 
Ev    -  er,     on  -  ly,   all    for     Thee  ! 
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Wash  me  in  the  Saviour's  precious  blood, the  precious  blood,  )  T  ^ A   T     .        , 
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Cleanse  me  in    its  pu  -  n  -fv-ingnood,tne  healing  flood,  )  '     ° 
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1.  John  An-der-son,  my 

2.  John  An-der-son,  my 

3.  John  An-der-son,  my 

4.  John  An-der-son,  my 


Jo,  John,  when  Nature  first  be  -  gan  To     try  her  can-ny     hand,  John,    her 

Jo,  John,  ye    were  my  first  con  -  ceit ;  I  think  nae  shame  to    own,  John,      I 

Jo,  John,  when  we  were  first  ac-quaint,  Your  locks  were  like  the    ra  -  ven,    your 

Jo,  John,    we  clamb  the  hill  thegither,  And  mony  a  can  -  ty      day,  John,  we've 
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mas -ter  work  was  man,  And  you  amangthem  a'  John,  so  trig  from  top  to 
lo'ed  ye  ear  and  late.  They  say  ye'return-ing  auld,  John, and  what  tho' it  be 
bon -ny  brow  was  brent;  But  now  your  brow  is  bald,  John, your  locks  are  like  the 
had    wi' ane      a -nither;  Now  we  maun  tot- ter  down,  John, but  hand    in  hand  we'll 
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toe, 

so? 

snow, 

go, 


Sheprov'd  to  be  nae  journey-  work,  John  Anderson, my  Jo. 
Ye're  ay  the  same  kind  man  to  me,  John  Anderson,   my  Jo. 
Yet  blessings  on  your  frosty  pow,John  Anderson, my  Jo. 
And  sleep  thegither    at  the  foot,  John  Anderson,    my  Jo. 
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YE  SHEPHERDS,  TELL  ME. 
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Ftbst  Voice. 
Ye  shep     -     herds, 


tell 
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tell  me,    have      you 
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First  Voice. 
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Shop  -  herds,   tell     me,         tell 
»  /  Second  Voice. 


me, 


tell      me,  have  you  seen, 
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Shep- herds,  tell     me, 
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2  Look, 

3  Thou, 
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greatest  joy  to  have  thee  near  me, 

ti  -  ny  fai-ry  thou  ap  -  pear-est, 

dear,  I  fear  thou  wilt  de-ceive  me, 


Dorothy,Come,come,come,my  dearest,do  not 
Dorothy,Look,look,look,with-in  this  eye, my 
Dorothy,Thou,thou,thou,  a  golden  ring  must 
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dear-est,  Where  like  a      ti  -    ny     fai  -  ry    thou  ap  -  pear-est, 
give  me,     For  else, my  dear,      I     fear  thou  wilt  de  -  ceiveme, 


On  thy 
There  then, 
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give 


me,  It     is  my  great  -  est    joy   to  have  thee   near  me.  On    thy 

est,Where  like  a    ti     •    ny    fai  -  ry  fhou   ap  -   pear-est,  There  then, 

me,For  else,my  dear,      I    fear  thou  wilt  de   -  ceive  me,  If  I'm 
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me,  It     is  my      great-  est  joy    to  have  thee     near  me.  On  thy 
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cheek  so  fair 
teasing  elf, 
forc'd  to  part 


Shines  the  lil  -  y  rare, 

Thou  wilt  find  thyself, 

From  my  own  sweetheart, 


With  the  rose  u-  nit-ing,  Ev'-ry 

There  thou  hast  thy  home  Nev-er 

Then  a   soldier  brave  Will  I 
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fair,  .   .   Shines  the  lil  -  y      rare,        With  the  rose  u  -  nit    -  ing,Ev'-ry   heart  de- 
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of  extraordinary  bargains  in  first-class  popular  sheet  music 
which  we  furnish  at  the  very  low  price  of 

He.  per  copy. 

to  those  holding  membership  in  the 
Musical  Association* 


The  pieces  contained  in  it  are  the  regular  editions  of  full  sized 
sheet  music,  printed  on  good  music  paper.  Nothing  about  it  to  indi- 
cate its  remarkable  cheapness,  but  is  identical  with  that  for  which 
you  are  asked  to  pay  many  times  our  price. 


VOCAL. 


Explanation.— A,  B&,  C,  &c,  denotes  the  key.  A.  d.,  c. 
c,  b.  c,  etc.,  denote  the  compass.  The  first  letter  being 
the  lowest  note,  and  the  second  the  highest.  The  com- 
pass is  not  given  in  duets,  trios  or  quartets.  The  follow- 
ing abbreviations  are  used:  So.  tor  solo;  du.  for  duet; 
qt.  for  quartet;  cho.  for  chorus;  com.  for  comic;  eth.  for 
negro  or  minstrel  songs;  sac.  for  sacred;  ser.  for  seren- 
ade, etc. 

3850     A  bide  With  Me.    (Sac.)    F-c.d Molloy  40 

232a    #■%    Across  the  Bridge.    Bft-f.e 

Bower  &  LeBrun  50 

3362   A  Day  in  June.  Ab-e.e    Petrie  40 

1040    A  Dream  of  Paradise.    G-d.f H.Gray    100 

3424    After  our  Quarrel  is  Ended.  B&.d.f Petrie  40 

857    Afterwards.  C-d.e Mullen  50 

3160  Ah,  I  Have  Sigh'd  to  Rest  Me.  F-f.f Verdi  40 

2942    Ah,  Yes,  I  Love  Thee.  Ab-b.f J.  E.  Burden  50 

629  Alice.  Where  Art  Thou?    Bb-d.f Ascher  35 

2390  All  in  a  Garden  Fair.    F-c.f M.Watson  40 

3415  All  the  World  to  Me.  D6-c.f Lanyon  40 

2516  Alona,  Yet  Not  Alone.  C-c.f Paul  Rodney  50 

3234  Although  so  Far  Away.  F-e.a White  30 

3855  Always  on  Hand.  (Newsboy's  Song)  F.  .Reyem  40 

3676  A  Man's  Best  Friend  is  His  Loving  Wife.. D-d.f  40 

4D8'J  America,  Original  National  Hymn Ash  15 

1146  American  Beauty.    F-c.  to  f.H.  Geo.  Schaette  50 

1145  American  Girl,  The.  F-e.f .  .wds  by  Schuette, 

muslcby Ed.  Hoist  40 

3389  Among  the  Shadows.    F-c.f Grier  40 

3440  An  Evening  Song.  F-c.d.  (Med.) Noyes  40 

2269  Anchored.    C-c.d ..M.Watson  50 

2538  Angel  Forms  are  o'er  me  Bending.    D-d.f 40 

3132  Angel  Land  (M.  S.  or  Bar).  F-c.d Pinsuti  75 

8133  Angel  of  Death,  The  (sop. or  ten.)  G-e.f.Cowen  40 

3  Angels  Ever  Bright  and  Fair.    F-d.f....  Handel  35 

2416  Angels'  Lullaby,  The.  Eb-d.f Barri  50 

3161  Angel's  Serenade  (viol.  oblo.).  G-e.g Braga  60 

S619  AngelusBell,  The.  C-c.e  Northrup  40 

2386  Angelus  of  Old,  The.    Bb-d.f Paul  Rodney  50 

WK)  Annie  Dear.  I'm  Called  Away.    Bb-f.f....  Guest  35 


2511  Ave  Maria  (God  the  Father).  Bb-d.e.  .Brounoff  48 

2428  Ave  Maria.  (O  Heavenly  Father).  A6-b.f .  Owen  40 

6  Ave  Maria,  sac.  G-d.a Gounod  35 

3660  Ave  Maria,  (fr.  Intermezzo  "CavalleriaRusti- 

cana") Mascagni  40 

4126  |3  aby  is  going  to  sleep ..Stahl  60 

2231  D    Baby's   Lock   of  Golden    Hair.     D-f.f. 

Westendorf  40 

2417  Babylon.    E6-c.e Michael  Watson  50 

2280  Back  to  the  Old  Love.    Eb.c-d Tosti  40 

632  Ballad  of  the  Weaver.  F-c.f Hatton  46 

3407  Banio  Serenade,  The.  Waltz  Sg.  Aft-c.f.  Schlei.  40 

3367  Bank  that  Broke  the  Man  at  Monte  Carlo,  The  40 

3026  Beauty's  Eyes.  Ed-c.eb Tosti  40 

2247  Beautiful  Dreams  of  the  Past.  C-d.g Skelly  40 

11  Bedouin  Love  Song.    D-a.d.. ....Pinsuti  60 

1089  Before  Thy  Throne.    Key  C-Qt 

Wingate  &  Petrie  50 

3221  Beggar  Am  I,  A.   (Chair  Song).  C-a.e . . .  .Petrie  60 

633  Behold  the  Star    cho.    Eb-d.a Labadier  36 

2383  Bells  of  Seville,  The.  B. Minor.  F.g.  W.H.Jude  50 

2379  Be  Mine,  Dear  Heart,  Be  Mine.  D.c-e....  Skelly  40 

967  Ben  Bolt.  D-d.c Kneass  40 

12  Bestof  All.  A-e.e Moir  40 

2352  Better  Days  Will  Come  Again.  B6-e.e...  Baker  40 

3898  Better  Land,  The.    A-b.e Cowen  50 

780  Bid  Me  Good-Bye.  G-e.f Tosti  40 

1019  Bird  in  Hand:  3  Maids  of  Lee.  C-c.e....  Roeckel  30 

3312  Bird  Raptures.  A-c.e Cowen  40 

1021  Birds  in  the  Night.  Lullaby.  Efe-b.f...  Sullivan  30 

1299  Birth  of  Christ.  (Sacred.)  Bb-d-g.a.  (ad.  lib.) 

Northrup  40 

1148  Bivouac  of  the  Dead DeKcn.-on  10 

3320  Blind  Boy's  Pleading,  The.  F-c.f Hoist  40 

1024  Bloom  is  on  the  Rye.  B-e^. ..Bishop  30 

13  Blue  Alsatian  Mountains.  E-e.g Adams  5C 

2640  Blue  Eyed  Boy,  A.  F-c  J A.E.Foster  40 

1SG0  Blue-eyed  Nellie  May.    D-d.f D.  Reyem  40 

2250  Blue  Juniata,  The.  F-c.f White  35 

1028  Boatswain's  Story.  D-a.e Molloy  60 

3347  Boggin'a  Band.  Eft-c.e(f) Duval  40 

773  Bonni*  Poon.  Scotch  Hcrng.  G-b.c Burns  30 

635  Bonnie  Laddie.    F-c.f.etc. ..Scotch  20 
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By  the  Fountain.    F-c.g Adams 

iiytheOld  Willow  Tree  in  the  Glen .  .Cramer 
By  the  Sad  Sea  Waves.  F-c.f Benedict 

Caller  Hemn.  F-c.f Scotch 
Call  Her  Back  and  Kiss  Her.  G-d.e  Menasi 

Call  Me  Back  (sop.).  C-d.g Denza 

Call  Me  Thine  Own.  C-b.g Halevy 

Calvary.  C-c.e Rodney 

Carry  Me  Back  to  Old  Virginny.Eb-e.e.  Christy 

Castlesin  the  Air.  F-c.f Scotch 

Cavalleria  Rusticana.  Siciliana Mascagm 

Cavalleria  Rusticana.  Santuzza's  Romanza 

Cavalleria  Rusticana.  Lola's  Song. . . .  Mascagni 
Cavalleria  Rusticana.  Drinking  Song.  G-g.a. .. 

Celestial  Dreams.    Ab-eb.db Waldorf 

Changeless.  C-c.e H.  Trotere 

<3herry  Ripe.  Eb-d.f Horn 

Chicago  Marching  Club.    G-d.e. , 

M.  B.  De  Marion 

Children's  Prayers.  Eb-d.e Molloy 

Children's  Home.    Eb-eb.g Cowen 

Child's  Missionary  Song.  Bb-d.e Bullock 

Chorister,  The.  G-d.g Sullivan 

J  Chorus  of  Charity  Girls.  G-d.d. )  onlnmnn 
\  All  on  Account  of  Eliza.  A-e.g.  S  ' '  boiomon 
Christmas  Bells  (Eng.  and  Ger.).  F-f.f. .  .Gade 

Christmas  Chimes.  Eb-b.g Richards 

Christmas  Waif .    Bb-eb.g Cameron 

Clang  of  the  Hammer,  The.  F-a.c.Th.Bonheur 
Clang  of  the  Wooden  Shoon.  Cm-g.g. .  .Molloy 

Clarabel  (Romanza).  F-e.a Anderson 

Claudine.  C-cf Molloy 

Clochette.  D-a.f Molloy 

Close  the  Door  Gently.  Ab-e.f Geary 

Columbia  Over  All.   D-a.e Purcell 

Columbia  tne  Gem  of  the  Ocean 

Come  Back,  Jamie  Dear...  .G-d.g  (ad  lib)  Duval 

Come  Back  to  Erin.  C-b.g .Claribel 

Come  Back  to  the  Heart  That  is  Thine.  O'Flyng 

Come  to  Me.  Bb-c.f Denza 

Come  Unto  Me.  F-e d Coenen 

Come  where  the  Roses  Bloom  To-day.  .  .Meahl 
Come  with  Your  Heart  to  Me  Again..  .Werlein 

Come,  Ye  Disconsolate,  sac.  D-d.f Dutton 

Coming  Thro'  the  Rye.  B-f.g Parry 

Comrades.  Bb-d.e Felix  McGlennon 

Consider  the  Lilies,  sac.  E-cf Topliff 

Consolation  (Sacred  Quartette).    Key  E 

Minnie  A  Bailey 

Constant.  G-c.f Dick 

Convent  Slept.  "  Olivette."  F-b.d Audran 

Coons  are  on  Parade.  Eth.  B-b.e. .  ..Dan  Lewis 
Coquette  Annie.    Bb-d.f.    (Waltz  ballad) ... . 

Northrup 

Cottage  I  Call  Home,  The.  Eb-eb.eb Cornell 

Cottage  on  the  Hill,  The.  Bb-d.gb.Schleiffarth 

Could  I?  Db-d.g F.  P.  Tosti 

Cousins   (Had  You  Ever  a  Cousin,  Tom ?)Grier 

Cradle  Song.  Bb-e.f Mendelssohn 

Cricket  on  the  Hearth.  C-c.d Molloy 

Crown  of  Glory,  A.  Ab-d.f B.  Tours 

Cry  No  More,  Sweetheart.  Eb-eb.g. .  .Waldorf 
Cupid's  In  Love  with  Me .    C-f .f 

Felix  McGlennon 

CycliDg  Maid,  or  the  Bicycle  Is  the  Thing 

for  Two.    A-e.  toe Southwick 

Cyrene.    F-c.f Sohaffer 

Daddy.  Ab-ed , ..Behrend 
Daily  Question  (Eng.  and  Ger.).  Hslmund 
Dance  on  Forever  (waltz  song).  G-d.e. .  .  .Aide 

Danube  River.  G-d.d Aide 

Das  Glueck  Im  Traum  (Eng.&  Ger.).F-c.a.Bona 

Dawuing  of  Love.    G-b.g Ch^nery 

Dear  Heart.  C-c.e T.  Mattei 

Dear  Heart,  Marie.    F-c.g Lanyon 

Dear  Little  Shamrock.  Ab-e.f Cherry 

Dear  Love,  a  Sweet  Good  Night.  Ab-e.a.  .Jenks 
Dear  Native  Land.  (Irish  Patr.  song). .  .Purcell 

Dearest  Spot  on  Earth.  Bb-d.f Wrighton 

Death  Has  Called  at  the  Old  Plantation.  Horn 
Death  in  the  Flames,  or,  The  Terrible  World's 

Fair  Calamity.  (A  minor)  D-g Mueller 

Death  or  Mercy.    F-c.d Lanyon 

De  Golden  Chariot.  Eth.  cho.  G-c.d..Brigham 

De  Bugle  on  de  Hill.    F-d.f Robson 

De  Gospel  Bells  Am  Sounding.Eth.C-a.e  Ma j ors 

Dermot  Astore.  Ab.c-f Crouch 

Devoted  Apple.  Eb-e.g Roeckel 

Dey  Stole  My  Chile  Away.Eth.D-a.b.Kavanaugh 

Dick  and  Ned  and  I.  D-d.d Petrie 

Die  Wacht  am  Rhein,Eng.&  Ger.  C-f  .f .  Wilhelm 

Diver,  The.  Eb-a.d Loder 

Dolly's  Revenge.  F-f.f Pontet 

Don't  Cry.  I  Love  You, Dear.    G-d.g. 

Fred  L.  Morey 

Don't  Leave  Your  Mother..  Tom,  F-f.f.  .Symons 
Don't  you  Believe  aJ'  you  Hear  (topical).  Skelly 

Dos't  Love  Me  True.    A-e. a Line' 

Do  They  Think  of  Me  at  Home?  G-d.e.  .Glover 

Douglas  Tender  and  True.  Eb-f.c Scott 

Down  by  the  Cane  Brake.  Ab-d.e.  E.  W  Foster 

Down  by  the  Sea.  Eb-e.e Lane 

Down  by  the  Old  Mill  Stream.  C-f.f Read 
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2760  Drifting  Down  the  River.  E6-a.e...O.R.  White  i0 

57  Dublin  Bay.  Bb-c.e , Barker  35 

3908  DutchDolls.    F-d.g Osiiere  40 

3630  Dying  Sister,  The.  F.c-d.  med Plautz  30 

26K<  faster  Eve.  Eb-e.g C.  Gounod  5J 

59  t^    Ehren  on  the  Rhine.  C-e.e Hutchison  40 

285*  Eileen  (Bass  song)  A-f. a Stogdill  40 

3360  Ella.  (Waltz  Sg)  F-ct-2.  Mez.  or  Ten.  \ 'nDeck  40 

3459  Elegant  French  Markee.  The.    F-d.e Haines  30 

3968  Elevator  Boy,  The.    G-d.e Cameron  40 

1093  Embarrassment.  D6-e.g Abt  30 

2286  Emmanuel,  sac.    C-b.e Paul  Rodney  60 

3152  Even  Bravest  Heart  (Dio  possente) Gounod  40 

1098  Ever  of  Thee.  A-c.f...., ..Hall  30 

3235  Eyes  we  Love,  The.    F-a.e White  40 

1033  £"airest  of  the  Fair  (song  and  dance) .  Bb-d.f. 

J         J.  W.  Murraj  40 

64  Far  Away.  F-c.f Mrs.  Bliss  30 

2546  Farewell.  Ab-e.g H.  Priene  40 

63  Farewell.  G-b.g Horn  40 

65  Farewell.  Look  in  My  Face,  Dear.  F-d.d.  Cowen  35 
1037  Far  from  My  Heavenly  Home .    A-e.e. 

Berthold  Tours  35 

2547  Far  o'er  the  Stars  is  rest  (Eng.  &  Ger.).]rr.  Av>%  •«'. 
67  Father  of  Mercies,  sac.  Ab-e.a Barringer  23 

2376  Fiddle  and  I  (with  viol.  obi.).  Bb-d.f..Goodeve  GO 

3322  Fighting  the  Flames.  (Des)  F-e.f..  .Schleiffarth  40 

2770  First  Snow,  The  i Der  erste  Schnee) .  Joh.  Siol y  40 

71  Flag  That  bears  the  Stripes  and  Stars.  Cho.  35 
70  Flag  of  Ireland  Free.  F-c.d.  Cho Pierce  35 

72  Flee  as  a  Bird.  sac.  D-a.d Dana  30 

73  Fleeting  Days.  Eb-d.g Geary  40 

74  FL-tting  Days.  F-a.b Molloy  36 

75  Floating  Slowly  Down  the  River.  Ab.d.f .  Je^v  ell  35 

1120  iiloating  with  the  Tide.  F-c.e W.  C.  Robey  40 

3244  Flossie  of  My  Life  a  Part.    G-d.g Lamb  4* 

79  Flowers  That  Bloom  in  the  Spring  (Mikado).  35 

76  Fly  Forth,  Oh  Gentle  Dove.  Bb-d.g....Pinsuti  40 

77  Forever  and  Forever.  Eb-d.e Tosti  40 

2424  Forever  with  the  Lord.  C-c.e Gounod  60 

1108  Forget  and  Forgive.  Bb-d.e Wellings  35 

3909  Forget  the  Past.    Bb-f  .f Wellings  40 

3980  For  Home  is  Where  the  Heart  is Cameron  40 

78  Forsake  Me  Not.  sac.  C-c.c Glover  30 

2515  For  You.  F-b.e.  Bar Sydney  Smith  50 

889  For  You,  My  Love,  for  You.  C-c.f Skelly  40 

1117  Friar  of   Orders  Gray.  C-b.d... Shield  35 

2365  Fritz  and  Paula.  Bb-d.f H.  E.  Bradt  40 

80  Fun  with  the  Boys.  cho.  com.  Ab-e.e.  ..Lampard  40 

934  ^^arden  of  Sleep.  Ab-c.e DeLara  60 

2413  \J1  Garden  of  Prayer,  sac.  Ab-d.g V.Rey  50 

3910  Gates  of  the  Wrest,  The.    D-d.e Lowthian  40 

2688  Gavotte  Song,  Mother  Dear.  Eb-b.f.  E.  Audran  40 

1118  Gentle  Faces.  C-e.d Bonheur  35 

2199  Gently  Draw  Near.  Eb-b.f Collins  40 

2822  Gipsy.  The,  F-c.f Boeder  40 

2287  Glory  to  Thee,  My  God,  This  Night.. Gounod  35 
1088  God's  Sun  of  Love.  Eb-d.g — Lamb&Lanyon  40 

87  Going  to  Market.  Eb-d.a Diehl  40 

4096  Goin'  to  Glory.    Ethiopian  (quartette) . . .  Hill  20 

1122  Golden  Days.  D-a.f Sullivan  35 

1123  Golden  Love.  Bb-f  .f Wellings  40 

2419  Golden  Path,  The.  Sacred.  G-f.g.  .Hy.  Parker  50 

2750  Golden  Robe,  The  (Eth.)  G-d.e Bornstein  40 

3975  Golden  Gate  Brigade,  The.    Bb-d.eb.  .Northrup  40 

1125  Good-Bye.  F-c.f Tosti  40 

85  Good-Bye,  Good-Bye,  ye  Roses  Fair Holmes  40 

86  Good-Bye.  Sweetheart.  C-c.f Hatton  35 

1011  Good  Night,  Sweetheart.     Ab-c.f Northrup  40 

4178  Good  Night  (a lullaby)  Qt.  in  D..  .Emil  Eauser  40 

1130  Good  Night  (Cradle  Song).    C-c.e Clendon  35 

1131  Good  Night,  Farewell.  Eb-a.e Kucken  35 

2517  Goodnight  (Italian  &  Ger.).  Eb-e.g... L.  Denza  50 

3651  Good-Night,  My  Child.  (Eng.  Ger.  Fr.  &  Swede) 

Eb-eb.ab Abt  40 

1290  Grandma's  Darliner.    Ab-eb.ab Allison  40 

2690  Grasshopper  and  the  Butterfly,  The.  Eb-b..f.  "  50 

2461  Gwendoline.  G-d.e Rockwell  40 

oqqo  L-l  ail.  Thou  Day  of  Days.  Bb-bb.g.  (National 

n     Song  of  Independence) Smith  &  W.  35 

3130  Happy  Swallow  (Waltz  song).  Eb-e.f. Ed.  Hoist  50 

1029  Hark  to  the  Singer.  F-c.f.  .  .Lamb  &DeMarion  50 

91  Ham  That  Once    Thro'  Tara's  Halls.. Moore  30 

93  Heart  Bowed  Down.  G-b.e Balfe  36 

2229  Heart  of  My  Heart.  Bb-f  .g. .  .W.  M.  Hutchinson  50 

94  Heartsease.  Bb-f.b Sawyer  30 

1143  Heart's  Sunshine,  The.  D-b.f. . .  .H.G.Schuerte  31) 

3486  HeDidn'tdoaThingtoHim.Bb-d.Eb....Beebe  40 

100  He  Gets  There  Just  the  Same.  F-c.d...  .Langey  30 

2681  He  Giveth  His  Beloved  Sleep.  D-d.d  ....  F.Abt  30 

1256  Help  Me  Across.    Dmin.c-d Malmene  50 

96  He  is  an  Englishman,  com.  D-a.b Sullivan  30 

1095  He   Laid   Down  His   Life  fur   Old    Glory. 

Bb-d.f S.  Clayton  50 

98  Her  Bright  Smile  Haunts  Me  Still...  Wrighton  35 

1266  Her  Eyes  are  Heaven's  Jewels.    F-c.f ..  .Thiele  40 

2944  Her  Footstep  at  the  Door.    F-c.g Ed  Hoist  40 

1229  Her  Life  has  been  a  Failure Ramaker  50 

102  He's  Going  to  Marry  Yum  Yum.  D-a.f..  Mikado  40 

104  He's  Got  Them  on  the  List.  F-c.f Mikado  35 

815  He  Thinks  I  do  not  Love  Him.  C-c.g Dolby  40 

4118  His  Sweetheart  Nell.     G-d.e Michaels  50 


649    I  Built  a  Bridge  of  Fancies.    D-d.e...Fricker  30 

108  ICannotSing  the  Old  Songs.  G-d.f. Claribel  30 

109  I  Dreamt  I  Dwelt  in  Marble  Halls.  Eb-e.g. Balf  e  35 

110  I  Fear  No  Foe.  C-g.e Pinsuti  40 

L097    If  I  WereOnly  Rajjb.    F-b.c  ..  .Otis  R.  White  60 

1315    If  Love  Was  Never  Blind.    F-c.f..  Schleiffarth  50 

983    If  Sighs  Had  Wings.  G-b.e Giro  Pinsuti  40 

1043    If  with  All  Your  Hearts  Ye  Truly  Seek  Me. 
(Rec.   and   ariu    from    Elijah   for   Tenor.) 

F-f.toa 41 

118  I  Have  No  Mother  Now.  Ab-c.e Ferguson  30 

109*    I  Have  Troubles  of  My  Own,  Don't  Tell  Me 

Yours.     G-d.f Malmene  40 

3388    I  Hear  a  Whisper  in  the  Air..  A-e.f Lanyon  40 

1159    I  Know  That  My  Redeemer   Liveth.Handel  60 

'2369    I'll  be  all  Smiles  To-night.  D-d.e Powis  40 

1012    I  Loved  Her  Too.    G-d.f Northrup  40 

111  I  Love  My  Love.  Bb-d.f Pinsuti  35 

260    I  Love  Thee.  F.  c-f Hope  Temple  35 

2251    I  Love  the  Merry  Sunshine.  C-c.g Glover  40 

1166    I  Love  to  Hear  My  Saviour's  Voice Glover  40 

113    I'm  a  Merry  Zingara.  Ab-e.f Balfe  60 

2857    I'm  a  Great  Swell.  (Sg.  &  Dee.)  F-c.d. .  .Burtch  40 

1017    I'maSport.    A-c.d Northrup  40 

3249    I'm  Dreaming  of  My  Darling's  Face.  Schoeller  40 

1294    I'm  Goin»  to  Tell  My  Mama.  D-d.e Somlyo  50 

1328    I'mNotOrosa.    Bb-d.eb St.Clair  40 

1020    I'm  the  Deacon's  Only  Daughter.    A-e.d. 

C.  N.  Currier  35 

2751    In  Absence.  Db-e.f L.  Thompson  30 

1306  Indian  Lullaby.    Amin.  c-a Brounoff  50 

3462    I  Never  WouW  Have  Thought  (Gr.&En.)M'l'ne  40 

2520    In  My  Dreams  You're  Ever  Near  Me Skelly  40 

3363    In  My  Heart  of  Hearts  Abidlng.F-f.f..Westhoff  50 

963    In  Old  Madrid.  Ab-c.d Trotere  60 

3033    In  Sweet  September.  Eb-eb.f Temple  40 

2384    In  the  Cherry  Tree  Swing.  Eb-c.d..G.  T.  Meech  40 
1090    In  the  Garden  of  the  Gods.    F-f.f. 

A.  J.  L.  AH.  W.  Petrie  40 

2727  In  the  Golden  Autumn  Time.  Eb-b.e.  V.  Kreyer  40 

119  In  the  Gloaming.  F-c.f Miss  Harrison  30 

652    In  the  Morning  by  the  Sunlight.  Eb-e.d..  Lewis  35 

3279    In  the  Silent  Hours  of  Night  (descrip)  Holliday  40 

952    In  Thy  Dreams,  Love.  D-b.f Perry  40 

3827    I  Often  Think  his  Eyes  do.    F-c.g Everett  40 

2618    lone.    F-c.g Fabiani  40 

122  I'seGwine  to  Get  Home  Bimeby.cho....  Sawyer  30 

123  Italian  Love  Song.  F-o.g Pinsuti  35 

2649    Italian's  Grudge,  The.  Com.  G-d.d  . ..Brigham  40 

1289    Italian  Troubadour's  Song.    C-d.f.  ...Malmene  40 

1182    It  Came  Upon  the  Midnight  Clear,  sac. .  Sullivan  40 

3974    I  Think  I  Ought  to  Know     C-e.g Simmons  40 

125  It  Seemed  That  the  Pale  Moon  Sadly  Shone. 
(Eng.  and  Ger.)  E-g.e Hahn  35 

33D1    It's  a  Difficult  Thing  to  Do.  F-c.f Holliday  40 

124  It's  Better  to  Laugh  Than  be  Sighing..  Donizetti  35 
854    It's  Proper,  Quite  Proper.  F-c.c Brigham  40 

126  It  Was  a  Dream.  Eb-b.e Cowen  40 

3158    It  was  not  Thus  to  be  (f  r.  Trumpeter  of  Sack- 

ingen.)  Ab-e.g Neseler  60 

3379    I've  Not  Sold  a  Paper  To-day.  (So.,  Cho.  &  Qt.) 

F-d.f Carlton  40 

3035    I've  Something  Sweet  to  Tell  You.  G.  Fanning  35 

2396    I've  Worked  8  Hours  this  Day.G-d.d.McGlen'on  40 

2218    I  Whistle  and  Wait  for  Katie   F-d.e.  ..M.Nolan  40 
~*    I  Will  Tell  You  Some  Happy  Day.  Eb-bb.e. 

Mongrador  40 

127  I  Won  Her  Little  Heart  While  Dancing.  Bb-d.f . 

» Mnsgrave  30 

12U      I  anet's  Choice.  D-a.f Claribel  40 

655    \J     Jerusalem  Road.  Eth.  Bb-d. g... Dan  Lewis  35 

4128    Jerusalem  in  G Parker  50 

130  Jessie's  Dream.  Bb-d.f Blocklev  60 

800    Jessie,  the  Flower  of  Dumblane.  G-b.d.. Smith  30 

2638    Jesus,  Lover  of  M.V  Soul.  Eb-d.e.  H.T.Statham  40 

2302   John  Maloney's  Sweetheart.  F-b.e.  .Liberman  35 

10:«    Johnny.  Come  Back  to  Lou.    Bb-d.f Glover  40 

1307  Josephine  (catchy).    F-d.f Crosby  50 

3911    Jovial  Peasant,  The.    D-c.e Mattel  75 

3816    Jolly  Girls.    (Sg.  &  Dince) Line"  40 

131  Juanita  (Spanish  Ballad).  D-a.d May  30 

3460    Just  a  Coquette.  (Sg.&  Oho.)  (Des.  Bal.)Halnes  40 

2233    Just  for  Sociability.  F-c.f Skelly  40 

'7    Just  one  Year  (Eng  and  Ger.).  Eb-d.g....Bohm  40 

1196    tjT  athleen  Aroon.  G-d.e Abt  30 

133  Jr\    Kathleen  Mavourneen.  Eb-b.f... Crouch  40 

134  Katie's  Letter.  G-b.g Dufferin  30 

1804    Katie,  Surrender  Arms.    D-o.d Thiele  40 

3456    Katy  Darling.  Bb-f.e.    (Med.) Adams  35 

2393    Keep  My  Darling  One  (Lullaby).  Ab-c.d...  Wells  40 

*}%    Kerry  Dance.  F-cg Molloy  30 

J2f    Killarnejr.G-d.ff Balfe  30 

2555    King  and  Me,  The.  (Ballad).  F-f.d Foster  40 

2425    King  of  Love  My  Shepherd  is.The.F-f.g.Gounod  40 

King  of  the  Forest  Am  I    F-c.c Hy.  Parker  60 

King's  Hu/hway,  The.  D-c.e Molloy  30 
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Life  on  the  Ocean  Wave.  G-g.e  llussell  38 

Life's  Shadows  and  Sunlight.  G-b.d. ..  .Stogdil  40 
Lighthouse  Girl,  The:  or,  Saved  by  Love  (de- 
script).    Bass  song.    Ab.f-e Lamb  40 

Lighthouse  Light.  G-b.e .Hutchison  30 

Lillian,  I  Wait  for  Thee.  F-d.d Brigham  36 

Listen  to  the  Buzzing  of  the  Bees.     D-d.d. 

Thiele  40 

Listen  to  the  Mocking  Bird.    G-d.e. 

A.  Hawthorne  jo 

Little  Annie  Rooney  (Song and Cho.).M.  Nolan  40 

Little  Bride  in  White.    F-c.d 40 

Little  Brown  Eyes  Look  in  Mine Brigham  35 

Little  Darling,  Sleep  Again.  D-c.d Sullivan  30 

Little  Fisher  Maiden.  Eb-b.e Waldman  40 

Little  Girl  in  Gray.    G-d.e Kauffer  40 

Little  Golden  Curl  (song  &  cho.)  Eb-c.e..  .Hoist  40 

Little  Katie  Dooley  is  My  Wife  Now Bradt  40 

Little  Maggie  May.  G-d.d Blamphin  30 

Little  Newsboy's  Death,  The.  (des.).  Brigham  40 

Little  Quaker  Maiden.    C-d.e Pollak  40 

Little  Sweetheart, Say  Good-bye.Eb-d.e.Sawyer  86 

Little  Tin  Soldier.  Bb-e.d Molloy  40 

Living  Pictures.    Bb-e.eb Oarson  40 

Long,  Long  Ago.  F-c.d Bayley  30 

Long,  Long,  Weary  Day.  F-c.d Schleiff arth  30 

Looking  Back.  D-a.d Sullivan  35 

Look  in  Mine  Eyes.  (Rom).  Bb-d.g Caryll  40 

Lord,  in  Thy  Pity  (Sacred  duet  for  tenor  er?.d 

contral.,  air.  from  Verdi.)  E  min.  3. . .Bradley  50 

^oreley,  The.   Eb-e.e Northrup  30 

Lost  and  Loved  Again  We'll  Meet,  The.  Ab-e.e.  30 

LostChord.  G-d.g Sullivan  40 

Love  Abides.  G-d  e Roeckel  50 

Love  &  Duty,  He  Stands  Bet.  Eb-d.e.. .  .Dryden  40 

Love  and  Pride.  (Des.  Bal'd).F-c  f.Schleiffarth  40 

Love  is  Calling.  Eb.Bb-Eb Hagan  30 

Love  is  Like  a  Flower.  Bb-d.f Grimaldi  40 

Love  is  Sweet  and  Merry.  F-c.f J.C.Beckel  40 

Love,  I  Will  Love  You  Ever.  C.f.c.  ..Bucalossi  40 

Loveland.    F-c.d Ajax  40 

Lovelight.  Ab.g-a Hutchinson  60 

Lovely  Lake  Geneva.  G-c.f Holmes  35 

Lover's  Dream,  The.  Bb-d.f.  Sharp  3 Line"  40 

Love's  Dream V.  Holliday  40 

Love's  Golden  Dream.  Eb-b.e L.  Lenox  40 

Love's  Lullaby.    Ab-c.e Borscy  40 

Love's  Old  Sweet  Song.  Eb-b.c Molloy  40 

Love's  Proving.  Eb-f.g Lohr  50 

Love's  Reply.  Eb.Bb-c Hagan  30 

Love's  Request  (Liebesbitte).Eb-d.g.Riechardt  30 

Love's  Sunshine  (waltz  song).  Eb-e.b Braun  60 

Love's  Serenade 0.  L.  Keck  40 

Love  Will  Bring  Him  Back  Again.  G-d.f  .Glover  40 

Low  Back'd  Car Lover  35 

Lucy,  my  Queen.  F.  f-f Anderson  40 

Lullaby  Song  (from  Erminie) Jacobowski  33 

Luna.  Bb-f.f. Gabriel  ^0 

Ma  Cushla Chree.  Ab-c.g Grace  Ea;  .d  d6 

Maggie's  Secret.  F-c.g Claribol  38 

Magnetic  Waltz .Bb-Bb.Bb  (high) Arditi  78 

Maid  of  Athens.  G-e.f Allen  33 

Maid  of  the  Mill.  G-f .g Adams  38 

Maiden  and  the  Butterfly,  The.  Ab-e.f..d'Albert  40 
Man  that  Broke  the   Bank   at   Monte  Carlo, 

The.  G-d.e Gilbert  40 

Margaretha.  F-f.f Jenks  30 

Margarita,  Thine  my  Dreams  Are... .  Helmund  35 

Margaretta.  D-d.e Balfe  35 

Marguerite.  Eb-d.a L.  Denza  50 

Marguerite,  None  so  Fair.  Eb-e.e Duval  40 

Marguerite's  Question.    D-e.g .Northrup  30 

Marseilles  Hymn.  G-d.e French  30 

Mary  and  John  or  The  Lovers'  Quarrel.Wenger  40 

Miry  Ann  Reilly  of  Texas.     C-c.d.  .Southwick  40 

Mary  of  Argyle.  G-e.f Nelson  35 

Mask  She  Wore,  The.    Bb-eb.f — Havermeyer  40 

Massa'sinde Cold  Ground.  D-d.d Foster  40 

May  and  December.    Db-db.ab Levey  50 

Meet  me  to-night  in  the  Lane.  Eb  d-f .  .Persley  35 

Meet  Me  Where  the  Pansies  Lift  Their  Heads.  40 

Memories  of  Home.  G.c-f Stogdill  40 

Merry  Cricket,  The(fr.LaCigale)  D-g.d.Audrau  50 

Merry  Mill-wheel,  The.  Eb-d.f Ed.  Hoist  50 

Message  from  Home  (A).  G-d.a Petrie  40 

Message  from  the  King.  F-c.e. .  .  .Ciro  Pinsuti  5(1 

Message,  The.  D-b.f Blumenthal  60 

Messenger  Boy  Was  Late.    Ab-eb.f Thiele  40 

Midshipmite.  A-e.e Adams  35 

Mighty  Deep,  The.  (Bass  Song).F-f.e Jude  50 

Minna  She's  a  Winner.    A-e.d Dauphin  40 

Minnie  Moore.    Eb-e.g Hatton  35 

Missing.    D-d.f.  Song  and  Cho..  Geo.  T.  Meech  50 

Mistress  Mary.  Bb-d.f Cecile  Tovey^iO 

Modern  Pastoral.  (A)  C-c.e Roeckel  38 

Mollle  Brown.    G-d.e Taylor  50 

Mona.  K-e.g Stephen  Adams  60 

Mona  Darling.  My  Own  Good  Angel..  ..Skelly  40 


8668  My  Mother  is  my  Sweetheart.  Bb-d.f.Ha'meyer 
4182  My  Old  Kentucky  Home,  Good  Night.    Bb- 
d.f Foster 

1024  My  Pretty  Jane  (Bloom  is  on  the  Rye).  Bishop 

183  My  Queen.  D-d.g Blumenthal 

1251  MySister.    G-d.g Hawley 

2632  My  son,  my  son,  my  only  son.. .  .Geo.  LeBrunn 

2561  My  Song  (Mein  Lied).  Ger.  &  Eng Gumbert 

2288  My  Sweetheart.  Ab-c.f B  righam 

8380  My  Troubles.  (Hum.  Waltz  Song)  F-d.f..  .Stahl 
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Nancy  Lee.  Eb-b.e Adams 
Near  It.  com.  F-f.f A.  Corney 

Nana.    F-d.f Line" 

Nearer  My  God  to  Thee.  sac.  Bb-b.f....  Barton 
'Neath  the  Flag  of  the  Red,  White  and  Blue. . . . 

Neath  the  Old  Maple  Tree.  F-c.f Cooper 

Nellie's  Eyes.  C-e.f Schoeller 

Never  Again.  Eb-c.e Borders 

New  Kingdom,  The.Bb-b.d B.  Tours 

Newsboys'  Christmas  Dinner,  The...Northrup 

Nightingale's  Song.  Eb-b.e Prescott 

Night  Winds  from  the  Sea.  Eb-b.e Prescott 

Nobody  Left  on  the  Old  Farm.  Eb-e.f Skelly 

No  Light  in  the  Harbor  To-Night.Eb-d.f. Skelly 

Non  e  Ver  TTis  not  True).  F-f.g Mattel 

No  picture  Like  This.  Bb-d.f Hoist 

No  Place  Like  Home.  cho.  com.  G-c.d Fox 

Norah,  the  Pride  of  Kildare.  C-e.g Parry 

No.  Sir!  Sequel  to  Yes,  Sir!  C-c.g... Wakefield 
Not  a  Sparrow  Falleth.  sac.  F-c.f Abt 

OAdam  Ring  Dem  Golden  Bells... .B.  Craig 
O,  Come  to  the  South  Where  the  Roses 

are  Blooming.  F-c.f C.  T.  DeCenial    40 

O  Come  to  Me,  Darling  (Irish  ballad).  F-c.g 

McCarthy 40 

O'er  the  Hills  of  No rmandie.  F-f.f DeFaye   60 

Of  a'  the  Airts  the  Win  Can  Blaw.  C-c.f .  .Vance    40 

Off  to  Philadelphia B.  Haynes    60 

Oft' in  the  Stilly  Night.  C-g.f...  •..  .Stevenson  35 
O,  Happy  Day.  Schoene  Zeit,  O,  Selige  Zeit. 

Bb-d.f Carl  Goetze    40 

Oh !  Could  I  Tell  Thee  All.  Ab-c.d Abt   30 

Oh,  Den  My  Little  Soul's  Gwine  to  Shine,  etc.    30 

Ohe!  Mamma.  Eb-g.g Tosti    60 

Oh,  Fair  Dove,  Oh,  Fond  Dove.  F-c.d Gatty   35 

Oh,  Fred,  Tell  Them  to  Stop.  F-e.f Meen    30 

O  Heavenly  Father  (Ave  Maria).  Ab-b.f..Owen    40 

Oh!  How  Delightful.  Eb-b.g Molloy    35 

Oh,  Hush  Thee,  My  Baby.  E-e.e.,  etc. . .  .Scotch    30 

Oh  Leave  Me  Not,  Dear  Heart.  C-c.e Mattei    35 

Oh!  What  a  Difference  in  the  Morning,  or  At 

Nisrht.  C-d.e Felix  McGlennon    40 

Oh!  What  Delight  (waltz  6ong).  F-c.g.  .Strauss   50 

Oh!  Ye  Tears.  Sac.  C-b.d Abt    85 

Oh !  Y  on  Little  Darling,  com.  Bb-e.e Da  vies    35 

OldArm  Chair.  Eb-e.e Russell    30 

Old  Brigade,  The.  G-b.d Barri    50 

Old  Cuckoo  Quartet,  The,  G-d.f. Burtch    40 

Old  Folks  at  Home.  D-d.e Foster    10 

Old,  Old  Hymn.    F-c.f Bradley   40 

Old  Ireland  Shall  be  Free.  Eb-d.f Pierce   35 

Old  Oaken  Bucket,  cho.  Bb-e.d.. .  .Wordsworth  35 
Old  Printer,  The.  Bass  or  Cont.  Eb-c.b.Towne  35 
Old  Settler's  Song,(Eng.  or  Ger.)  C-e.g.  C.Bach    50 

Old  Sexton  (bass  solo).Eb-a.c Russell    40 

Old  Songs.    Bb-d.f Hlllingsworth    40 

Old  Uncle  Ned.  Eth.  F-e.d Foster   30 

OldenStory,  The H.  W.  Petrie    40 

One  Day  Margot ;  or,  Three  to  One. .  .E.  Audran  40 
One  Kiss  and  Good  Night,  cho.  Bb-f.f. .  .Geary  35 
One  Morn  the  Maiden  Sought  the  Mill.  Bb-d.f.   35 

One  Stolen  Glance.  Bb-d.g Chas .  E.  Pratt   50 

One  Sweetly  Solemn  Thought.    (Mez.  sop.) 

Db-d.e R.  S.Ambrose   40 

Only  To-night ;  or,  Our  Last  Waltz Molloy    40 

Only  a  Dream  of  Days  Gone  By.  G-d.f . .  .Daily    40 

Only  a  Broken  Heart.  F-c.g Duval    40 

Only  a  Four-leaved  Clover.    Bb-f.eb Clark    40 

Only  Love  Me.    Eb-d.f.  ..Wds  by  H.  Clyde, 

music  by De  Marion    50 

Only  Mine.  A-e.a Mattei    40 

Only  the  Sound  of  a  Voice.  Bb-b.f Watson    60 

Only  to  See  Thee,  Darling.  Eb-e.e .... Campana   85 

On  Venice  Waters.  A-d.g O.  Boeder   35 

O,  Sing  me  a  Song  of  the  Olden  Time.  .O'Flyng    35 

OraMay.    F.d-f Denton    40 

Orphan  Newsboy  .The.  D-d.d Hamill    40 

Our  Jack's  Come  Home  To-day.  Bb-a.d.Devere  30 
Our  Little  Boy  Blue.    Bb-db  to  g.— words  by 

Eugene  Field,  music  by Mrs.  J.  Ford    35 

Out  of  the  Depths  (Temp'ce  Song).. .  .Streeter  40 
Our  Fourth  Centennial.  F-a.f .  ...Geo.  H.  Hicks    40 

Our  Mother's  Way.    Bb-d.f Kittie  Nolan    40 

Out  on  the  Deep F.  W.  Loehr    50 

Over  the  Garden  Wall.  cho.  com.  C-c.e Fox    30 

Over  the  Harbor  Bar.  Eb-b.e G.  Marks    40 

Over  the  Summer  Sea.  G-d.f Verdi    30 

Over  There  (with  Duet  and  Quart,  ad.  lib). 

F-c.c Francis    40 

Owl  (The).  C-b.e Adams   40 

Palm  Branches,  sac.  Bb-d.f Faure   40 
Parted.  Eb.Bb-Eb .Hagan    30 


Postillion,  The.  A-a.e Molloy 

Powder  Monkey  Joe.  D-a.d Barrie 

Powder  Monkey,  The.  F-c.d Watson 

Prettiest  Girl  of  All.   C-e.g Simmons 

Pretty  Alpine  Maiden.    Bb-c.eb Kauff  er 

Pretty  Girl,  Rather  (com.).  Bb-d.e.McGlennon 
Pretty  Roses,  Don't  You  Tell.  Bb-f.g..  .  Nees 
Prince  of  Peace.  D-e-f.g  (ad.  lib.). .  .Campiglio 
Private  Tommy  Atkins.    D-d.e. . .  Potter 

Proud  Flag  of  Freedom.The.s.&c.Eb-b.f  iBeckel 

Prodigal  Son,  The.  sac.  F-c.f H.  Parker 

Pure  and  Fair  the  Lily  Grows.  F-c.d. . .  .Danks 

Queen  of  the  Earth.  D-e.a Pinsuti 
Queen  of  My  Heart.  G-d.g Cellier 

Bainy  Day  (The).    F-d.g Piaggio   50 
Reason  Why,  The.  G-d.e White    80 
t  in  the  Lord.  sac.  C-c.d Mendelssohn    35 

Remember  You  Have  but  one  Mother Hoist   40 

Ride  with  Santa  Claus.(Xmas  Sg.)  F-c.f.Lanyon    40 
Ring  Dem  Chimin'  Bells.  Eth.  G-d.e. . . .  Sawyer   30 

Robin  Adair.  C-g.g Moran 

Robin  Red-Breast.  Eb-e.g Levey 

Rocked  in  the  Cradle  of  the  Deep.Knight 

Rocking  the  Baby  to  Sleep.  F-c.f Brigham 

Rock  of  Ages.  Eb-c.e Odoardo  Barri 

Rock  of  Ages,  Hymn.  C Sacred 

Rock  of  Ages.    Sacred  (quartette) by  Hill 
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40 
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1202    ^^abbath  Bells  are  RingiDg.    D-d.f...Lanyon 
92*    ^3    Sadly  I  think  of  Days  That  are  Gone 

Magill 

2&>   dailing.  Bb-b.c Marks 

1277    Sailing  on  the  Bay.    G-d.e Geraldine 

3208    Sail  On,  White  Ship,  Sail  On.  Bb.d-g.  Anderson 

2308    Sail  to  the  Girl  of  My  Heart.  F-c.f Skelly 

3960    SaW  with  a  Sailor  Boy,  A.  Eb-c.f  sharp..  Carson 

1322    Sally  in  Our  Alley.  Bb-c.g Carey 

3277    Saved  by  Love  (or  Li'th'ose  Girl) . Ab-f  .eb.Lamb 

1325  Saviour,  Breathe  an  Evening  Blessing.  G-d.c. 
3997   Saviour,  Breathe  an  Evening  Blessing.  (Solo 

and  qt.)  Bb-3 Bradley 

233    Say,  What  Shall  My  Song  Be  To-night  ?.Knight 

1326  Scenes  that  are  Brightest.  Eb-b.c Wallace 

3976    Scorcher,  The.    Bb-d.g Kramer 

2699    Serenade,  The.  (La  Serenata).  F-d.g.  Schubert 

238    See  How  it  Sparkles.  Ab-e.b Lecocq 

2377    Serenata  (The  Serenade).  F-e.f .  .F.  Paola  Tosti 

2314    Shamrock  from  Kathleen.  S.  and  cho Skelly 

3485    She  is  Most  Dear.  Eb-d.Eb Schifflett 

1213    She  is  my  Daughter  Still.    F-db.f Robson 

3919    She  is  Such  a  Sweet  Little  Thing.  O . .  Northrup 
1211    She  is  the  Belle  of  the  Avenue.  Bb-d.f.  .Reyem 

1330    Shells  of  Ocean.  E-d.e Cherry 

237    She's  All  the  World  to  Me.  D-e.a Philip 

2358    She's  My  Girl.  Ab-e.f Edith  A.  Wells 

2479    She  Touched  Ma    Gently  on  the  Arm. Bb-d.f 

Havermeyer 40 

2668    Ship  is  Anchored  Near.The.  C-e.f  ..J.  P.  Skelly    40 
1105    Sidewalks  of  Chicago.    Bb-f.f. . .  .Schleiff arth 
3309    Sigh,  Happy  Lovers.  (From  Edelweiss) 

D-c.d Bradley 

1928   Silver  Moon.  F-e.f Turner 

3140  Simon  the  Cellarer.  Eb-b.f Hatton 

3364  Since  Mother  Passed  Away.  Eb.g.e.  .Bohannon 

3365  Sing  on,  O  Heart.  F-c.f Lanyon 

1340    Sing,  Sweet  Bird.  C-c.a Ganz 

1343    Skipper,  bass  so.C-g.e Jude 

677    Skippers  of  St.  Ives.  C-b.e Roeckel 

1014    Sketch  from  Life.    F-a.e.    (Low  voice). 

Northrup 

240  Sleep,  Baby,  Sleep.  A  b-e.c Handley 

241  Sleep,  Darling.  Sleep,  Lullaby,  A-c.f Hahn 

1110    Sleep,  Little  Pigeon.    Eb-bb  to  f Northrup 

2160    Sleep  Well,  Sleep  Well  (Ger.  and  EngAF.  Abt 

801    Slumber  Song  (Eng.  and  Ger.).  F-f.f. .  .Kucken 

242  Smiles  May  End  in  Tears.  F-c.e Pinsuti 

1301    Snug  Harbor,  or  It's  Waiting  For  You.     Eb- 
bb. ab  Gardner 

244    Some  Day,  Eb-d.e Wellings 

2040    Softly,  Softly.  Solemn  measure,etc.(Freischutz) 
2423    Soft  Southern  Breeze  (sac) .  Db-f .  a Barnby 

3141  Soldier's  Dream,  The.  F-d.e Rodney 

2923    Soldier's  Life,  A.  Bass  So.  D-a.e.    arr.  Beckel 

1060    SomeDay You'll  Know.    C-c.d J.Martin 

4175    Sometime.    D-g.g Stahl 

3683    Something  a  Girl  Can  Do.  F-d.f Carson 

r?12    Sometimes  think  of  Me.    F-cf Hoist 

2019    Song  and  a  Rose  (A)  D-b.f Cowen 

3236    Song  and  the  Rose.  The.  F-eb.eb White 

2260    Song  for  Me.  F-cf Watson 

2388    Song  of  a  Life,  A.    Eb-c.e Tosti 

2276    Song  of  the  Regirra  nt.  A-e A Solomon 

812    Song  that  Mother  (3  ung.  Ab-d.d Compton 

2642    Song  of  theNightingale.(Tyrolienne).. .  .Zeller 
2758    So  the  Folks  Say.    F-c.c Otis  R.White 

246  Sorry  Her  Lot  Who  Loves  too  Well — Sullivan 

2752    Spanish  Gipsy,  The.  C-c.e M.  Watson 

2513    Spanish  Serenade.  Bb-c.e Brounoff 

247  Speak  to  Me.  A-c.d Campana 

3327    Spring  Blossoms  and  Love.  F-d.f. .  . .  Westman 
3915    Star  of  Bethlehem.    F-c.f Adams 
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1157   Strolling  wltn  Norah.  Bb-f.e H.  Dacre  40 

8237    Summer  Night  Serenade.  A.  F.c-a White  30 

349    Summer  Showers.  Eb-d.f Marzials  40 

250    Surely.  Ab-e.f Behrend  30 

3487    Sure,  You're  off  Your  Base  Again,  Pat  McCann 

F-e.f Northrup  40 

2534    Surge  of  the  Sea,  The.   Eb-b.g Benjamin  40 

2634    Sweet  Brown  Eyes.  Song  &  Dance... Ph.  Meahl  50 

817    Sweet  be  your  dreams,  Love.  C-d.g Skelly  40 

2024    Sweeter  than  the  Breath  of  Morning.  G-d.e. 

Meyerbeer  30 

1238    Sweetest  of  all  the  Girls.    Bb-d.bb Gibson  40 

1220   Sweetheart,  Farewell.    Ab-eb  f....Havermeyer  40 

1359    Sweethearts  and  Wives.  Eb.d.e Symons  35 

3258    Sweetheart,  Good-bye.    Ab.c-f Bratton  40 

1015    Sweetheart,  Tis  All  for  You.    Eb-d.f. 

Northrup  40 

2230    Sweet  Hour  of  Prayer,  Anthem.Bb.G.E.Woolley  40 

2315    Sweet  Katie  Connor.  G-g.g Harry  Dacre  40 

252    Sweet  Kittie  Cover.  F-e.f Kean  30 

2246    Sweet  Little  Heart  of  Gold.  F-c.f Skelly  40 

803    Sweet  Mignonette.  G-d.g Tours  40 

1223    Sweet  Molly  M  done.    F-c.e Martin  40 

3684    Sweet  Nettie  Moore.  G-d.e Kelley  40 

3368    Sweet  Norine.  C-c.d-2 Duval  40 

2351    Sweet  Rock-a-bye.  Ab-c.f Woolett  40 

2152   Sweet  Saturday  Night.  Eb Massingham  35 

254  TTake  Back  the  Heart.  F-c.f Claribel  30 

255  Tapping  at  the  Garden  Gate.A-e.e.Farney  40 
3260    Take  Up  thy  Cross  and  Follow  Me  (Sac.  So.  and 

Chor.)D-b.f Petrie  40 

3673    Tardy  Bell,  The    B.b-c.f Lanyon  40 

1365    Tar's  Farewell.  D-d  e Adams  35 

1099    Tan  turn  E  go  (duet  for  soprano  or  tenor). 

Ab-3 E.   F.  Marks  60 

2755    Ta-ra-ra-Boom-de-ay.  F-f.f...  Angelo  A.  Asher  40 

3333    Tell  Her.  Bb-d.g Harcourt  50 

268  Tell  Her  I  Love  Her  So.  F-f .g DeFaye  40 

2155    Tell  Me  of  the  Old  Folks Skelly  40 

3325    Tempest  of  the  Heart.  (Trovat're)Bb-c.f.  Verdi  40 

3241    Tempting  Bait  (Gavotte  Song). F.e-g. Anderson  40 

1367    Thady  O'Flynn.  D-a.e Molloy  35 

2159    That  is  Love.  Ab-a.f De  Vere  40 

3238    ThatSummer.    Db.c-e White  40 

931    That  Sweet  Bunch  of  Shamrocks.  Bb-f. e...Bradt  40 

2641    That's  a  Fact,  Did  You  Notice  It. . .  .Armstrong  30 

3664    That's  a  Jolly....  Bb-d.f Earl  40 

1092    The  Girl  I  would  Love  to  Kiss.    Bb-c.d. 

Northrup  40 

1115    The  Milwankee  Theater  Fire.    F-d.e Earl  40 

258  Then  You'll  Remember  Me.  Bb-f  .f Balf e  30 

2324    Then  You'll  Wink  the  Other  Eye..  W.T.Lytton  40 

1026    The  Outcast.    C-c.e Northrup  50 

£962    There  is  a  Land  of  Pure  Delight Archdeacon  40 

3445    There  is  Nothing  New  Under  the  Sun.Waterh'e  40 

257    There's  a  Green  Hill  Far  away. G-d.e.  .Gounod  40 

256  There's  a  Light  behind  the  Clouds. . .  Schneider  30 
3404  There's  a  New  Girl  in  our  Bo'rd'g  House  To-day  40 
2490    There's  a  Song  in  My  Heart.  G-d.d.  ...C.  Hause  40 

259  There's  Music  in  Mother's  Voice. Eb-b.f. Potter  35 

261  There  You  are,  Papa!  cho.  A-e.e Pierce  35 

2612    These  are  no  Schiller's  Words.  Eb.e-f.Wiesberg  40 

1101    The  State  Street  Girl .  G-d .e H.H.Thiele  40 

1121    The  Train  Boy,  or  Happy  Jack.    Bb-d.d. 

Briggs  40 

1113    The  Tryst.    D  minor  and  F  major.    C-c.a. 

W.D.Chenery  60 

262  They  All  Love  Jack.  Eb-b.e Adams  35 

2283    They're  After  Me.  C-g.e Scott  40 

2257  Thine  Forever.  F-d.f Hutchinson  40 

3003    Thine  Eyes  so  Blue  and  Tender Lassen  40 

263  This  is  My  Dream.  F-c.f Wellings  40 

1314    Those  Dear  Old  Songs  Which  Mother  Sang. 

Ab-c.e White  50 

1373    Thou'rt  Like  Unto  a  Flower.  F-d.f.  .Rubenstem  35 

264  Thou  Art  so  Near  and  Yet  so  Far  (Eng.  &  Ger).  40 

265  Three  Fishers  Went  Sailing.  C-a.f Hullah  35 

1019    Three  Maids  of  Lee.  C-c.e Roeckel  30 

267    Thy  Face.  C-d.f Marriot  30 

2258  Time  and  Tide.  Ab-e.a Rodney  50 

3349    Ting-a-ling.  Bb-f.f Petrie  50 

269  Tired,  sac.  Db-c.f Lindsay  40 

260  'Tis  All  That  I  can  Say.  F-c.f Temple  35 

1063    'Tis  All  That  I  Can  Do.  Ab-c.g...  .M.  A  Bailey  50 

270  'Tis  But  a  Little  Faded  Flower.  G-d.e. .  Thomas  50 

2027    'Tis  I  Alone  Can  Tell.  C-c.f Reiyg  30 

1267    'Tis  Not  True  (Non  E  Ver.).  F-f.g Mattel  40 

2855    'Tis  all  I  ask  of  You.  Eb-e.f Percy  Denton  40 

279  Tit  f  or  Tat.  C-b.e Pontet  60 

280  Tit  Willow  Song  (Mikado).  Bb-d.e ....  Sullivan  30 

1286    To-Day.    F-o.g Campiglio  50 

3270    To-day  and  To-morrow.    Bb-f  .g Stahl  40 

3978    Tommy,  or  Tommy's  a  Swell,  Don't  You 

See.    Bb-eb.f Earl  40 

1329    To-Night.    Bb-bb.eb Malmene  30 

278    Too  Late,  Too  Late.  Eb-b.f Miss  Lindsay  40 

2683    Too  Late.  (fr.  La  Cigale) I.  Caryll  40 

3156    TomBowling.  A-a.f Dibdin  40 

2687    Trifle  Not  with  Love  (fr  La  Cigale). .  .1.  Caryll  50 

1805    Truant  Tress.    D-g.d Allen  50 

1265    True  Love.    A-d.e Jacoby  50 

2261    True  Love  is  Sweet.  C-c.d Hutchinson  40 

2226    True  Till  Death.  A-c,e Alf  Scott  Gatty  50 
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Under  the  Balcony.    D-d.f Christabej 
Under    the    Lilies  and  Roses.     Ab-e.f 

J.  P.  Skelly 

Undying  Love.  Ab-e.f Line* 

Unless.  G-b.d Caracciolo 

Vagabond,  The.  Bb-d.g, Molloy 
Valley  of  Chamouni.  A-c.f .Glover 

Village  BlacKsmith.  C-c.e Weiss 

Violet,  The  (Eng.  and  Ger.).  Eb-d.e Mozart 

Violets,  Deep  Blue  Violets.  Eb-e.g. .  .De  Cenial 
Vision  of  My  Dream  (waltz  song)..  C-c.e.Meech 
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40 

40 

40 
35 
40 
40 
50 
76 


Waiting.  Eb-c.e Blumenthai  40 

Wait  for  the  Turn  of  the  Tide.  ..Clifton  35 

waiting  for  Thee.  (Serenade)  F-f. a..  .Barnard  50 

Waiting  Lov'd  Ones  to  Come.  D-d.e Holmes  40 

Waiting  Wife  (Husband  gone  to  Town). .Wright  40 

Waken,  Voice  of  the  Land's  Devotion.. .Beckel  40 

Wandering  Boy's  Return,  The.  Eb-e.f..  .Skelly.  40 

Wanderer,  The.  E-g.e Schubert  40 

Warrior  Bold.  C-c.f Adams  30 

Watchingfor  HerAbsentBoy.G-e.e.J.P.Skelly  40 

Watchman,  Tell  Us  of  the  Night.Eb-e.f  .Gounod  30 

Way  Down  Upon  the  Swanee  River Foster  40 

Weary,  sac.  Eb-e.g Gabriel  40 

Weaving.  Eb-e.e Wellings  35 

We'd  Better  Bide  a  Wee.  C-b.f Claribel  30 

We  Have  Loved.    Db-db.f Tosti  40 

Welcome,  Pretty  Primrose.  G-d.g Pinsuti  35 

We  Never  Speak  as  We  Pass  By.  A-e.e.Harmon  40 

Were  I  the  River.  Eb-d.g T.  Mattei  60 

Westward  H'> !  or  the  Spanish  Main.     Eb-d.e. .  50 

We  Shall  Meet  and  love  in  Heav'n.   C-c.e 40 

We've  Drunk  from  the  same  Canteen.     D-d.f. 

...Clark  35 

What  a  Little  Bird  Said.  Ab-e.f.. ... .  ...Roeckel  35 

What  Do  You  Think  of   That?      C-d.g 

Schleiff arth  40 

What   Must  it  be   to   be   There.      Ab-eb.ab. 

Proctor  40 

What  should  make  thee  sad,  my  Darling.  Db-f.e.  40 

When  Cold  in  the  Earth.    F-c.f Scotch  Air  40 

When  Fairy  Tales  were  Ended.  G-d.g..  .Burtch  40 

When  I  Was  a  Lad.  cho.  Bb-d.d Sullivan  30 

When  I  was  17  (Swedish  &  Eng.). E-c.b..  .DeVere  30 

When  Roses  Bloom  No  More.  Ab-c.g Geary  50 

When  Silver  Threads  Adorn  Thy  Brow.Rublee  35 

When  Snow  is  on  the  Ground.  F-c.e Elliott  30 

When  the  golden  cord  is  severed Persley  35 

When  the  Lights  are  Low.F-c.d. Gerald  M.Lane  40 

When  the  Golden  Morn  Will  Dawn Steff  en  6C 

When  the  Swallows  Homeward  Fly.  C-d.g.  Abt  30 

Where  are  the  Friends  of  My  Youth?.  .Barker  35 
Whisper    Softly,   Evening    Zephyrs    (Cradle 
Song).   Ger.   and  Eng.   Original    Words  by 

Queen  Victoria.    Eb.c-g Stahl  04 

White  Squall.  A-c.f Barker  60 

Whoa!  Emma.  cho.  com.  B-g.f Read  30 

Why  Do  Summer  Roses  Fade?  Eb-b.e.  .Barker  35 

Widow,  Widow  Jinks,  The.   Eb-c.eb Everett  40 

Wild  Flowers.  F-e.e Mrs.  Maud  L.  Wilcox  35 

Will  You  be  My  Beau,  Sir?  F-d.f..  Schleiff  arth  40 

Wish  of  My  Heart,  The.  G-b.e White  40 

Within  a  Mile  of  Edinboro'.  G-b.g Scotch  35 

Woman,  Lovely  Woman  (comic) . .  .McGlennon  40 

Won't  You  Tell  Me  Why.Robin  l  Eb-b.e .  Claribel  30 

Wounded  Robin.    Bb-a.f . ...  St.  Clair  40 

Yankee  Podd'er(Com.So.Trio.  and  Cho.).  .G  40 

Yearn ing  ior  Home.  G-d.e Stahl  40 

Yankee  Doodle.    Quar-o 50 


Yankee  Tourist.    G-d.e Oolburn-Line" 

Yes.  I'll  Be  Dar.  cho.  Eth.  G-g.e Sawyer 

Yes,  Sir,  answer  to  No,  Sir.  C-c.g Wakefield 

You  and  I.  Bb-f  .g Claribel 

You  Bet  There  Are  No  Flies  Upon  the  Major. 

D-c.e McGinnls 

You  Can't  Always  Tell.  C-c.c Rosenfeld 

You'll  Sometimes  Think  of  Me.  Eb.  C.Coote,  Jr. 
You  Must  Do  Others  or  They'll  Do  You.    F-c.f. 

Hylands 

You  Never  Miss  the  Water  Till  the  Well  Runs 

Dry Howard 

You  Never  Can  Be  False  to  Me.  Bb-e  to  f 

You're  Off  Your  Trolly.  Ab-eb.d Wells 

You  Took  Care  of  Me  in  Childhood.    A-e.e 

Ajax 


SOlVeS    FOB   CHILDREN  WITH 
EASY   COMPASS. 

4062  Autumn  Fires.  F-c.c Northrup 

4063  Cow,  The.  C-c.c Northrup 

4064  F:mcy,  Duet  for  equal  voices. Eb-2. .  .Northrup 

4065  Fast  Asleep  is  Little  Will.    Bb-c.e. . .  .Nortbrup 
4065  Land  ot  Story  Books,  The.  F-c  to  c.  .Northrup 

4067  Nest  Eggs.  C-c.b Northrup 

4068  Offer,  The.    G-d.d Northrup 

4069  Peaoh.The.  F-c.f Northrup 

4070  Shadow  March,  Chorus.  G-2 Northrup 

4071  Sparrow  and  Hon,  The  (Duet). Bb-2.. Northrup 
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2R54  Christ  our  Passover.  Easter  Anthem..  Chappie  lb 

2655  Christ  our  Passover.  D.  Easter  Anthem..   Hall  10 

638    Dance  of  the  Nixies,  male  qt.  Q Jenks  35 

756    Dreaming,  Love,  of  thee.  Ab  d-e Walker  35 

2658  End  of  the  Sabbath,  The A.  Carnell  10 

69    Flag,  The  Grand  Army.  Bb Fox  30 

645    Good  morning.  F Abt  30 

,     88    greeting  Glee.  Mixed  voices.  C Rublee  35 

oovr  SHail,  Saviour  Long  Expected...  )  a„Aa„v.r.™  in 

3251  J  Lo  !  on  the  Waiting  Earth \  Sydenham  10 

2344    1  heard  the  Voice  of  Jesus  say.  C Morey  70 

121    In  Summer's  Cool  Shade.  B Arnold  50 

941    In  the  Cross.  Sac Prescott  50 

>82  It  Doan  Seem  as  it  Used  to.  (Eth.)  G... Clayton  40 

"&    Lake  and  Waterfall.    G Thorn  50 

l^Jl    Last  Night.    Male  Qt G.  B.  Brigham  40 

2656  Lead  Kindly  Light J.  Stainer  10 

3834    Lead  Me  On,  O  Star  of  Heaven.    F Lanyon  50 

2415  Lord,  Thy  Glory  fills  the  Heavens .  G.  E.  Wooley  60 

yM  5  Lullaby  (Wiegenlied).  Male  Qt..G.  Brahms)  qn 

***  \  Soldier's  Farewell.  Eb.    Male  Qt....Kinkel  J  M 

169  Meet  me  where  the  pansies  lift  their  heads  . .  G  40 

1239    Memories.  G-d.f Snow  35 

923    Music.    Ab D.  H.Magill  30 

2015    Noah's  Ark.  etc.  D College  Song  30 

3275    Nunc  Dimittis  in  Eb Bradley  10 

200    O'er  all  the  Hill  Tods.  F Puitti  30 

3994  Oh,  Hush  Thee.  My  Baby  (male  qt.)C-3.Nevin  40 

2563  Oh,  Think  of  Me.  Qt.  Eb T.  M.  Towne  50 

666    Oh !  were  I  but  a  Moonlight's  Ray.  D Jenks  30 

668  Oh.  Why  Art  Thou  Not  Near  Me.  Ab.  Male  Qt.  40 

2564  Old  King  Cole.  Qt.  or  Dble.  Qt.  for  men.  Bb . . .  30 
2243    O,  Praise  the  Lord,  Sac.  Ab Morey  60 

2248  Praise  the  Lord  of  Heaven,  Sac.  C Morey  40 

2249  Remember,  O  Lord.  Sac.  Eb Morey  50 

2015    Rig-a-jig,  etc.  Eb College  Song  30 

2340    Serenade.   Male  Qt Rockwell  50 

3252  Sleep.  Holy  Babe  I Field  10 

1344    Soldier's  Farewell.  Eb Kinkel  30 

243    Speed  Away,  Speed  Away.  A Woodbury  35 

2021    Star  Spangled  Banner,  The.  C 30 

2960  Strike,  Strike  the  Joyful  Chord.  (Easter  Carol) 

C Beckel  10 

2657  TeDeuminBb F.H.Bradley  10 

3995  There  Make  the  Old  Man's  Grave.  Ethiopian. 

(Maleqt.)  Ab-3 Northrup  40 

2659  They  Have  Taken  Away  my  Lord J.  Stainer  10 

(  The  Virgin  is  Hushing  her  Baby  to  ) 

3253  <     Rest >Barnby  10 

(  What  Child  is  This  ? S 

2015    Three  Crows,  etc.  Bb College  Song  30 

2028    Torpedo  and  the  Whale Audran  40 

930    Two  Hearts  that  Beat  as  One Smith  40 

2957  Waken,  Voice  of  the  Land's  Devotion.G.Beckel  40 

3254  When  Christ  was  Born.    (In  Excelsis  Gloria.) 

Field  10 

3366  Whippoorwill,   The.     (Medley)    Male   Voices. 

Westman  40 

2660  Why  Seek  Ye  the  Living  Among  the  Dead  ? 10 

VOCAL  DUETS. 

2680    A.B.C.  G JohnParry  50 

2    All's  Well.  G Braham  40 

2746  Angel,  The.    Ger.  &  Eng.    D.... A.  Rubinstein  40 

2537    Angel  Footsteps.  Du.  Ab D.  C.  Addison  40 

2685  Bashful  Suitor.  The.  F(fr  La  Cigale)..  Audran  40 

8  Beautiful  Moonlight.  C-e.g Glover  40 

9  Beggar  Girl.  F Bishop  30 

34    Come  When  Soft  Twilight  Falls Schumann  30 

41    Curfew  Bells.  Eb Glover  60 

2689    Doubt  Not.    G.  (fr.  La  Cigale) Audran  60 

61    Fair  Janet.  F-c.g Abt  50 

976    Fairies  of  Dreamland.  D Perring  40 

2728  Fly  Away,  Birdling.  Ger.  &  Eng.  Eb  Franz  Abt  40 

1107    Forest  Ramble.  C Abt  35 

2745    From  our  Merry  Swiss  Home C.  W.  Glover  60 

84  Gobble  Song.  When  I  Behold  Thee.  Eb  Audran  35 

979    Good-bye,  Ye  Flow'rets  Fair.  G Abt  40 

1361    Go,  Pretty  Rose.    F-d.e Marzials  50 

83    Gypsy  Countess.  A Glover  35 

1144    Harp  of  the  Winds.  F-a.f Abt  30 

787    Hear  me,  Norma.  D arr  Nelson  60 

2628    Home  to  our  Mountains Verdi  50 

981  How  Can  I  Leave  Thee.    (Ger.  &  Eng.)  Bb. . . .  30 

2472  How  Oft  beneath  the  Far  Off  Syrian  Skies.D-f.f.  40 

2729  I  Live  ;md  Love  Thee.  Ital.&Eng.F.  .Campana  50 
2734  If  a  Maid  You  Fain  Would  Woo.  Ab.Schleiffarth  40 

1'2()    In  the  Starlight.  F Glover  35 

I15fc-  I  know  a  bank  whereon  the  wild  thyme  blows.  D  50 

1190    I  WouJ  d  that  My  Love.    E Mendelssohn  35 

2451    Keep  on  Believing.  Ab.  Du Bullock  25 

139    Larbo-i.rd  Watch.    G Williams  40 

2556    Last  Good  Night,  The.    D Webster  30 

145    List  to  the  Convent  Bells.  F Blockley  40 

2907  V>st,  Proscribed,  a  Friendless  Pilgrim,  (from 

Martha) Flotow  40 

992    Lover's  Duet,  The.  D-a.g Sullivan  40 


TRIOS. 

791    Am  I  not  Fondly  Thine  Own  ?  G German  tk 

274    Three  Little  Maids  from  School.  C Sullivan  60 

2574    Try,  try  again.  Trio,  2  Sop.  &  Bass.  F  . .  Volker  25 


INSTRUMENTAL, 

Explanation.— A  B,  C,  &c,  denotes  the  key;  1, 2,3,  &c.( 
the  grade.  1,  very  easy;  2,  easy;  3,  medium;  4,  rather 
difficult;  5,  difficult;  6,  very  difficult. 

2183     it  dele  Waltzes  (Adelen).  C-3. . . .  Joh.  Strauss  75 

2336  A^    Adoration  Waltz.  Eb-3 Fabian  Rose  1.00 

3851  Adore  and  Be  Still  Schottische.  F-3.  .Alvarado  30 

758  Adventurer's  Waltz.  C-3 Czibulka  60 

320  Aesthetic  Waltzes.  F-3 Riviere  60 

3444  African  Patrol.  D  minor  2-3 Brigham  60 

2779  Against  the  Waves.  (Contra  las  Olas) G.  L.  75 

4190  Air  do  Ballet  No.  1.    G-5 Chaminade  75 

4219  Air  de  Ballet,  No.  5,  Chaminade.     Rev.  and 

fing.  by  Hans  S.  Line  60 

3162  Air  de  Ballet     Op.  26.  No.  3.  A-4  ....Jadassohn  30 
2526  Album  Leaves.  Bb-4 Niels  W.  Gade  50 

3163  Alice.    Romance  "  Transc."  B-6 Ascher  80 

2436  All  Vienna  Waltz.  F-4 Joh.  Strauss  1.00 

0,70     5  All  Who  Love  the  Little  Ring..  G-2.)  BmTin„  on 

Via     \  Little  Violet,  How  so  Silent? .  G-2.  J  •tfranner  ju 

3225  Alpenklange  (Sounds  from  the  Alps).    Eb-3-4. 

Deinzer  70 

2209  AlpenRose    Polka-Mazurka.  C-3.... E.  Strauss  30 

3007  Alpine  Bells.  C-4 Oesten  30 

2592  Alpine  Echoes.  C-4 Karl  Merz  50 

1456  Alpine  Glow.  Idylle.  Bb-3 Oesten  40 

3331  Alpine  Horn.  (Transcript.)  Bb-5 Schirmer  50 

3008  Alpine    Hut  G^ Lange  30 

2045  Alpine  Rose.  G-4 Schuster  35 

2046  Always  Faithful  Waltzes.  D-3 Waldteuf el  30 

1459  Always  or  Never,  Waltz.  E-4 Waldteufel  60 

2047  Amaryllis.  Db-4 L.  Gobbaerts  40 

1460  Amaryllis  Waltz.  Air  du  Roi.  E-4 Ghys  35 

1461  Amazon  March.  G-3 Michaelis  35 

2664  Amelia  Waltzes.  A-5 Juvenito  Rosas   75 

1233  American  Girl/Walt/es.    Bb Hoist  40 

321  Amo  (I  Love)  Waltzes.  Db-4 Bush  60 

322  Amoretten.  F-4 Lange  40 

1007  Andante  et  Rondo.     Eb-4 Rosenheim  90 

2272  Angel  of  Love  Waltz.    C-3 Waldteufel  75 

1464  Angel  o  Waltzes.  A-4 Zybulka  90 

1465  Angelus  Bells.  F-4 Dorn  80 

324  Angel's  Dream.  Eb-4 Lange  40 

3164  Angel's  Serenade  (The).  "  La  Serenata  "  Trans. 

(Braga.)  Eb-5 Sydney  Smith  75 

3375  Anitra's  Dance  (fr  Peer  Gynt  Suite)  A  minor  4 

Grieg  40 

494  Annen  or  Nanon  Waltz.  D-4 Genee  80 

3499  Annie  Laurie.  Trans.  Db. 4.5 Lange  50 

325  Anvil  Chorus.  PI  Trovatore.  G-3. .  .arr  Krausse  35 

323  Anvil  Polka  (Pins  and  Needles).  F-3.... Parlow  35 
4041  Apollo  Club  March.  C-3 Bloss  40 

682  Apollo  March.  Eb-3 Trench  40 

1224  Appendicitis  Two-Step.    C-3 Mendelssohn  40 

1450  Approach  of  Spring  Waltes.  F-3 Zikoff  90 

2593  Ariel  Waltz,  The.  G-2 G.  H.  Blacknell  25 

4111  Ario?o  (Pictures  of  Youth) Lichner  40 

684  Artist's  Life  Waltzes.  C-3 Strauss  40 

2813  Attack  of  the  Cuirassiers  Galop,  The.  Eilenberg  50 

2594  At  Home  Again.  Nocturne.  G-4 Chr.  Bach  35 

3298  AtPlay.    F-2 Lanyon  30 

2146  At  the  Spring.  G-4 Scholtz  60 

2048  Au  Revoir.  F-3 Lichner  40 

326  Auld  Lang  Syne,  easy  varia,  G-2 Bellak  35 

4060  Au  Matin  r At  Morn).  Eb-4  and  6 Godard  50 

2595  Aurora  Polka.  F-3 F.  Kamsel  40 

774  Austria  Waltz,  D-4 Czibulka  60 

1335  Autumn  in  "  D  " Chaminade  75 

2927  Autumn,  (fr.  "The  Seasons").  G-4 Beckel  50 

3613  Ave  Maria.  (Schubert)  Trans.  Bb-5 Lange  60 

2049  Awakening  (The) .F-4 Gobbaerts  40 

2203  Awakening  of  the  Rose.  Polka  Mazurka.A-3 —  40 

793  Awakening  of  the  Lion(Reveil)  .Db-6.DeKontski  1.00 

685  Azalia  Waltz.  Ab-3 Beethoven  35 

3165  Qabillage  (Chit-Chat).  G-4 Gillet  50 

686  [3    Bachelors'(Miadenou)March.Eb-3.Ryder  40 

1033  Bagatelle  PoJka.  Eb-4 Eroe  40 

2478  Ballbouquet  Polka.  F-4 F.  von  Suppe  30 

2411  Ballet  Music,  ValseLente  from  Ballet  Coppelia.  40 
3298  BalletMusic.    F-5 Lanyon  40 

2412  BalletMusic, ValseDe la poupee.... Leo  Delibes  40 
884  Ban j o  King  Quickstep.  Bb-4 Schleiff arth  50 

3488  Barberof  Seville.  C.3-4 (Op.  36). Beyer  40 

1C64  Barcarolle.    Op.  2,  No.  2.    D-4.     Bachmann. 

Rev.  fcfing.  by H.  S.  Lin*'  °2 

1281  BarnDance.    G-2.3 V.  Holliday  W 

3^fiQ  Barcarolle.    A-5 Schulhof*  ^ 


3ai  Beloved  Child.  Enfant  Cheri.  F-4 Bohm  60 

4120  Berceuse  (Cradle  Song).    Op.  57 Chopin  50 

2283  1,  iroeuso  (Lullaby) Iljinskl  25 

2275  Berlin.  The.  Qt& Hartel  40 

335  Bird  Waltz.  F-3 Panormo  35 

2054  Birthday  March.  C-2 Rosenberg  40 

2992  Bizarria  do  Artista  Polka.  G-4 Capitani  35 

838  Blae  khawk  Waltzes.  Eb-3 Walsh  35 

337  Black  Key  Polka  Mazurka    Gb-4 Herzog  35 

1482  Blacksmith.  Descriptive.  D-4 Jungman  40 

338  Blaine's  Grand  March.  Eb-3 Brigham  40 

339  Blue  Alsatian  Mountains  Waltz.  Eb-3.  .Harman  30 

340  Blue  Bells  of  Scotland.  Trans.  F-4....  Richards  40 
2583  Blue  Boll  Polka.  G-3 G.  W.  Love  joy  25 

776  Blue  Bird  Echo  Polka.  Eb-3 Mrs.  Morrison  35 

341  Blue  Violets.  Maz.  caprice.  D-4 Eilenberg  40 

3876  Boat  Song.    Op.  194,  No.  1.    C-2.3 Lange  40 

3489  Bohemian  Girl.  Die  Ziegeunerin  (Op.36) .  Beyer  40 

342  Bob-o-link  Mazurka.  Eb-3 Sawyer  35 

343  Boccaccio  March.  Eb-3 Suppe  35 

1486  Bohemian  Girl.  Potpourri.  A-4 Cramer  1.00 

344  Bohemian  Girl.  Trans.  Eb-5 Ketterer  70 

345  Bonne  Bouche  Polka.  F-3 Waldteuf  el  40 

346  Boston  Dip  Waltz.  Quadrilles.  C-3..The  Original  40 
688  Boulanger  March.  F-3 Rosewig  35 

4129  Bout  en  train  Galop Kettner  75 

853  Brave  Soldier,  The.  C-3 Gurlitt  30 

1490  Br eeze  of  the  Night  Waltz.  F-4 Lamothe  50 

1491  Bric-a-Brac  Polka.  F-3 Coote  40 

3341  Bridemaiden's  Dance.  D-3 Line  30 

1285  British  Army    Galop.    F-l V.  Holliday  35 

1934  British  Patrol.  F-3 Asch  40 

3402  Broken  Hearts.  (Gebrochenes  Herz).  Waltz 

G.3  Vlets  75 

3614  Brook's  Cradle  Song,  The.  E.  4-5 Lange  50 

3471  Brunette  Polka.  C-3 Pozdena  30 

3873  Bull  Fighters'  Polka.    Bb-3 Navarro  40 

4133  Burroughs'  March  (The) .    C-2 Southwick  40 

1493  Butterfly's  Ball.  Polka.  C-3 .Coote  35 

2055  Butterfly  Waltz.  Eb-3 Ludovic  40 

2777  But  one  Vienne.  March Schrammel  30 

2702  By  the  Spring,  Slumber  Song,  &c Gurlitt  40 

2213  By  Steam.  Polka-Schnell.  Bb-3 E.  Strauss  40 

347  »y  the  Brooklet.  Polka  rondo.  Bb-4 Jewell  35 

1494  g^  adences,  Scales  and  Chords Czerny  50 

348  ^^    Cadet  Polka.  Donna  Juanita.  Bb-3.Suppe  30 
2816  Cabaletta Theo.  Lack  40 

1495  Cagliostro  Waltz.  G-3 Strauss  1.00 

349  Caledonian  Quadrilles.  A-3 Old  Dance  40 

795  Calesthenic  Rondo.  G-3 Iucho  30 

350  Call  Me  Back  Schottische.  F-2 Fisher  40 

OR-,  5  Campbells  are  Coming.  Larry  O'Gaff..)  with  on 

001  (Flow'rsof  Edinb'g.Liverp'ol  Hornpipe  J  calls 

356  Camp  of  Gypsies.  C-4 Behr  35 

1342  Canzonetta.    G-3 Hollaender  30 

3885  Caprivl  March.    D-3 Nehl  20 

2753  Caprice.    Op.  14.  No.  3 Paderewski  50 

2001  Caprice  Brilliante.  Db-6 Hause  75 

2522  Caprice  Brilliant  (Mendelssohn)  Ab-5.  Leybach  75 

1345  Caprice  Espanole.    A  Min-3 Beaumont  50 

2920  Capriccio  Waltz.  Sentimental.  Eb-4 Beckel  40 

353  Carlotta  Waltzes.  Gasparone.  C-4 Millocker  75 

3400  Carmencita  Qstp.  Eb.  2  and  3 Vlets  50 

2531  Carmen  Valse.  Bb-4 J.  Rosas  75 

1499  Carnation.  C-3 Lichner  35 

2463  Carnival  Boheme.  D-6 De  Kontski  50 

352  Carnival  of  Venice.  D-4 Oesten  30 

3867  Cascade  of  Pearls  Schottische.    Eb-3 Ortiz  50 

2848  Caswell  Berlin.  Eb-4 Ryder  40 

2107  Cavalier  Polka,  etc.  C-2 De  Vere  30 

2441  Cavalleria  Rusticana  (Prelude).  F-5.  .Mascagni  30 

2442  Cavalleria  Rusticana  (Siciliana).  F-5. Mascagni  60 

2443  Cavalleria  Rusticana  (Intermezzo).  .Mascagni  40 

2444  Cavalleria  Rusticana  (Selections) Mascagni  50 

2448  Cavalleria  Rusticana  (airs,scene,cho.&  drink'g)  40 

2072  Cavalry  Ride  (Husarenritt).  Db-5 Spindler  40 

2964  Celestial  Dreams  Waltz.  C-4 Keck  40 

1360  Chacone.    C-3 Durand  40 

690  Challenge  Waltz.  C-2 Brooks  30 

3870  Chant  des  Oiseaux.    Ab-4.5 Sydney  Smith  75 

1507  Chant  du  Nord.  Song  of  the  North.  C-3.  .Lange  35 
1034  Charge  of  the  Uhlans.    Eb-3 Carl  Bolim  50 

1508  Charming  (Tres  Jolie)  Waltz.  D-3...  Waldteuf  el  60 
3382  Chase  of  the  Witches.  Gd.  Gal.  Bril.  Eb-3.Holst  75 

2059  Cheerfulness.  G-3 Lichner  40 

3224  Cheerfulness  (Rondo).  F-3 Deinzer  75 

1287  Chicago  Chronicle  Two-Step.    Eb3.  .Campiglio  40 

2215  Chic.  Polka.  Schnell  (Mit  Chic).D-3..E.  Strauss  40 

2266  Chicago  World's  Exposition  March.C-4.V.Vogel  50 

2676  Chicago  Hussars,  The.  (Qstp.)Bb-5..Rintelman  40 

2847  Chicago  Oxford.  G-4 Ryder  40 

2776  Child  in  Luck,  The.  (Sonntagskind)  Waltz 40 

3301  Child  Love.  F-3 Lanyon  40 

3856  Children's  Patrol.    Ab-3.4 Gillet  50 

1509  Children's  Carnival  Polka.  C-2 Streabbog  30 

1972  Chilperic,  Fantasia  Brilliant.  Db-4 Smith  1.00 

1512  Chimes  at  Twilight  Waltz.  Eb-3 Sivrai  80 

354  Chimes  of  Normandy  Potpourri.  C-3.  .Harmon  40 

355  Chimes  of  Normandy  Waltz.  F-2 Harmon  35 

357  Chop  Sticks  Waltz.  C-2 DeLulli  30 

834  Chopin's  Funeral  March.  Db-5 Chopin  40 

2474  Christkindol.  Polka.  D-4 J.Bayer  30 

2263  Christopher  Columbus  March.  Bb-3 Bloss  40 

ggg  <  Cincinnati  Hornpipe.Sioilian  Circle..  )  with  oq 


362  Convent  Bells.  Op.  116.  C-4 Spindler  60 

2780  Corazon  de  Fuego  Schottische DeLlano  40 

365  Corn  Flower  Waltzes.  F-4 Coot©  60 

810  Corn  Palace  March.  D-3 Pederson  35 

«« 368  Cowboy  Schottische.  C-4 Bable  40 

361  Cradle  Song.  D-6 Rubenstein  50 

3821  Cricket  and  the  Grasshopper.  (Caprice).. Dise  60 

2669  Cricket   Gavotte,  (fr.  LaFille  de  Fanchon)  F-4  4( 

3419  Crinoline  Dance,  The.  A.-3 Schleiff  arth  40 

3386  Crinoline  Schottische.  F-3 Noyes  50 

366  Crispino  e  la  Comare.  F-4 Ketterei  50 

504  Crystal  Palace  March,  etc.  E.  B-2 Rosewig  30 

367  Cubana  March.  La.  G-4 Sawyer  40 

1520  Cujus  Animam,  operatic.  G-3 Burgmuller  40 

4053  Culto  a  lo  Bello  Valse.  C-3.4 Codina  60 

2278  r\  a  Capo  Waltz.  F-3 Helbir  75 

1244  LJ    Daisy  March.    F-2 Rosewig  25 

1247  Daffodil  March.    C-l Rosewig  26 

3330  Dance  Africaine.  D-3 Brounoff  75 

2530  Dance  Music(Tanzweise).  0-5.Meyer-Helmund  6i» 

2199  Dance  of  the  Priestesses.  C-5 Saint-Saens  40 

3625  Dance  of  the  Butterfly Northrup  50 

368  Dance  Napolitfaine.  Db-4 Smith  60 

692  Dance  of  Clowns.  B-4 Mendelssohn  35 

2371  Dancing  Waves.  Bb-5 Krug  50 

2772  Dancing  Waves.  (Barcarolle) F.Marcus  30 

3828  Danse  du  Ballett  (Dance  of  the  Gleaners) 

F  3 Northrup  40 

2194  Danse  Macabre.  Bb-4 Saint-Saens  40 

693  Dans  les  Sierras.  G-4 Lacasette  50 

694  Danube  Waves  Waltzes.  C-4 Ivano vici  60 

1036  Dawn  of  Prosperity  March.    C-3.. C.  E.  Pratt  50 

2438    Dear  Heart  (Intermezzo).  F-4 Holliday  40 

1989  Defile  Marche.  Trans.  Militaire.  Ab... Ketterer  50 

770  Dein  Eigen  (Thine  Own).  Ab-4 Lange  40 

1525  Desiderio,  II  Nocturne.  A-4 Cramer  40 

1526  Devil's  (Teufel's)  March.  Eb-3 Suppe  35 

.v,Q  5  Devil's  Dream.  Mrs.  McLeod  Reel /  wich  «n 

****  \  Hull's  Victory,  Camptown  Favorite. ..  J  calls  ° 

4040  Delia  Fox  Waltzes   F-3 Lightle  40 

695  Diavolina.  Ab-5 Bendel  60 

764  Does  He  Love  Me?  Waltz.  Ab-i D'Orso  60 

869  Doll's  Cradle  Song.  Bb-2.  etc Reinecke  30 

4054  Dolores  Valse.  G-3.4 .Sanchez  70 

697  Dolphin  Schottische.  Bb-3 Clara  Meyer    35 

2060  Don  Giovanni  Gems.  A-4 Mozart    40 

698  Donna  Juanita.  Selections.  Eb-3 Suppe    40 

2305    Dona  Rosa.  Spanish  Schott.F-3.Fred  R.  Wenger    30 

3491  DonJuan.  A-3.4 (Op.  36). Beyer  40 

957  Do,  re,  mi,  fa.  F-2 Streabbog  40 

699  Dorothy.  G-3 Smith  40 

1203  Doughboy's  March.    Bb-3. 4 Allison  40 

1139  Dream  of  a  Bride  (Wenzel).    Rev.  &finr.by 

H.  S.  Line"  50 

1530  Dream  Waltzes,  Black  Hussar.  Bb-3.  .Millocker  90 

3477  Dreamer  Waltzes,  The.  (La  Sonadora)Alvarado  40 

24%  Dreaming  (Traumerei).  Db-6 Capplonch  75 

3921  Dream  CI  tv  Mazurka,  The.    F-3 Marcus  40 

3894  Dreamland  Schottische.    F-3 Persley  40 

891  Dreamland  Waltz.  Bb-3 Batho  60 

1280  Dreamland  Waltz .    F-2. . .  V.  Holliday  35 

1319  Dreams  of  Paradise  Waltzes.    C-3.4.  ..Brigham  50 

372  Dude  Waltzes.  F-4 Schleiff  arth  40 

999  Dude's  March,  The.  C-3 J.  F.  Wagner  40 

266?   Dutch  Picnic.  The.  Gd  March.  Bb-3.  Rintelnjan    40 

JSlts     I     arly  Blossoms.  Op.194,  No.3.  F-2.3 Lange  40 

3307  t,    Easter  Night  in  the  Harz  Mts.  (Descript) 

E  minor  4 Keck  75 

2192    echoes  of  tho  Ball.  Bb-3 E.  Gillet  40 

702  Edelweiss.  F-4 Etta  Hollister  35 

1278    Elfentanz,  Polka  de  Salon.    G-3 Gerasch  40 

373  Elfin  Waltzes.  C-3 Labitzky  40 

374  Elsa's  Dream  (Lohengrin).  Ab-4 Liszt  35 

2502  Emperor  and  Empress  Waltzes.  D-4.Eilenberg  1.00 

375  Empress  Henrietta  Waltz.  C-3 Hertz  30 

376  En  Avant.  Forward  March.  G-3 Erckens  30 

377  Enticement  Waltzes.  Op.  155.  Eb-4 Lange  60 

2195  Entr'  Acte  Gavotte.  D-4 E.  Gillet  40 

1347  Eollenne  Harp.    Eb-6 Smith  75 

703  Ermi  ni  e  Waltzes.  A-3 Jacobowski    35 

3492  Ernani.  C-3.4 (Op.36). Beyer    40 

-378    Esmeralda.  Bb-3 Sawyer    40 

2742  Esmeralda  March.  C-4 A.  Somlyo  30 

40139  Esmeralda  Schottische.  C-4 Austri  40 

783  Espana  or  Spanish  Waltzes.  F-3 Waldteufel  60 

2919  Espanola.  (Spanish  Waltz).  F-3... Schleiffarth  40 

782  Esperance  (Fantine)  Waltzes.  A-3.  .Waldteufel  80 

379  Estey  Waltzes.  G-2 Carson  30 

2061  Estudiantina.  D-3 Waldteufel  40 

2781  Eternal  Love's  Schottische Navarro  40 

3430  Etude  de  Style.  (Op.  14  No.  1)  C-4 Ravina  40 

3432  Etude  In  Ab.(Op.22.No.l)Fingered.Wollenhaupt  40 

380  Eulalia  Galop.  Eb-3 Carson  30 

2778  Eva  Valse  from  Op.  "Ritter  Pasman." . .  Strauss  40 

2153  Evening.  A-5 Paderewski  40 

3167  Evening  Bell  (The).    Clochette  du  Soir.  B-4...  40 

2062  Evening  Serenade.  Db-4 Lunee  40 

1541  Evening  Polka.  C-3 Patterson  35 

835  Evening  Stnr  Romanza.  Ab-6 Tannhauser  40 

381  Evening  Song.  Op.  243.  C-3 Lange  30 

704  Evening  Thoughts.  Reverie.  Ab-3 Rosewig  60 

1542  Everybody's  Darling  Gavotte  C-4.  ..Eilenberg    40 


fflB    Fannie  Belle,  Polka.  Eb-3 Linton  35 

383  Fantastic  (Little  Slippers)  Waltzes.  C-3.Zycoff  50 
2402    Fantastic  Polka.  F-4 B.  B.  Casto  30 

872  Farewell,MyDarl'g,it  pains  to  part.G-2Brunner  30 

4095    Farewell  to  the  Aim  (Idylle) Lange  50 

1193  Farew  11  to  the  Piano.    F-3 Beethoven  35 

8306    Fascination  Waltzes.  Eb-3 Owen  50 

2066  Fatinitza,  March.    E-4 Von  Suppe  40 

1348    Faust.    Eb-5 Leybach  75 

3674    Favorita  Mazurka.  A  minor-3.4 Kaiser  40 

385  Fedora  Waltzes.  0-3 Bucalossi  1.00 

386  Festival  Quadrilles.  C-3 Strauss  40 

706  Fiires  de  la  Garde.  Eb-4 Ascher  40 

392  Fifth  Nocturne.  Ab-4 Leybach  60 

2499  5th  Valse  (Valse  Ohromatique).  G-4. . .  .Godard  80 

3305    Fin  de  Siecle  Waltz.  Eb-3 Gove  50 

1546  Fire  and  Flame  Galop.  A-3 Faust  35 

2679    Fire  and  Flame  Galop.  G-3 L.  Gobbaerts  35 

1547  Firefly  Fantasie.  Db-4 Kuhe  50 

2354    Fireside  Waltz.  F-2 C.S.Francis  35 

3892    Firm  and  True  Marcn.    A-3 Schroeder  20 

1913  First  Heart  Throbs.  A-4 Eilenberg  50 

387  First  Kiss  Waltz.  C-3 Lamothe  35 

707  First  Regiment  March.  D-3 Perkins  40 

2748  First  Violets.  Polka  Mazurka.  A-4. . .  .Bornstein  40 

360    Fisher's  Hornpipe.  G-3.  etc Gooch  30 

1321    Fiignt  of  the  Bat.    Eb-3.4 Hoist  75 

2773    Flirtation  Waltz P.  A.  Steck  50 

*f>88    Flor  Adonis  Schottische Lightle  40 

M01    Florence  Gavotte.    G-3 Dernzer  40 

708  Florie  Waltz.  F-3 Rosewig  40 

1d49  Floweret  Forget  Me  Not.  Gavotte.  D-3.  .Giese  30 

1650    Floweret  Polka.  Eb-3 Gobbaerts  30 

2495    Flower  Gavotte.  Eb-4 C.Hause  50 

1914  Flowers  of  St.  Petersburg  Waltz.  Eb-4.  ..Resch  60 
391  Flower  Song  (Blumenlied).  Op.  30.  F-4...  Lange  40 

384  Flower  Waltzes.  Eb-3 Rosenf  eld  40 

1552    Fly  Away  Galop.  C-2...,..., Wallace  30 

390  Flying  Cloud.  Bb-2  &  Rochester  Schott.  D-2. . . .  30 

3926  Forest  Park  Quadrilles.    C-3 Malmene  50 

3927  Forest  Park  Schottische.    F-3 Malmene  40 

3928  Forest  Park  Galop.     G-2.3 Malmene  40 

3929  Forest  Park  Polka.    C-2.3...; Malmene  40 

3930  Forest  Park  Waltz. s.    C-3 Malmene  50 

2599  Follow  the  Drum  Quickstep.  C-4....  C.  Matzek  40 

1554    Fond  Hearts  Must  Part.  F-3. Lange  35 

866    Forget  Me  Not,  etc.  F-2 Reinecke  30 

2222  For  Love  of  Her, Polka  Francaise.D-4.E.Strauss  40 

393  Fra  Diavola  Fantaisie.  Op.  67.  Eb-4 Smith  70 

961    ""ragranc  Violet.  Eb-4 Spindler  40 

270o    Free  Fancies,  "Sunday,"  &c Gurlitt  50 

2475    Freiherr  von  Bauer  March.F-4 J.  N.  Krai  30 

3490    Freischutz,  Der.    F-3 (Op.  36). Beyer  40 

1559    Freischutz  Fantasia.  C-4 Leybach  1.00 

2312    Fresh  Life.    F-4 Spindler  50 

2205    Friendly  Greeting  Waltzes.  G-4 E.  Strauss  75 

808    Frivolity  i»olka.  G-3 Lacasette.  35 

394  Frolic  of  the  Frogs  Waltz.  Bb-3 Watson  35 

2067  Full  of  Joy  Galop.  Eb-3 Fahrbach  35 

2108    Full  of  Joy  (Galop),  etc.  C-2 De  Vere  40 

3672  Funeral  March.  In  mem'y  Carter  H.  Harrison. 

D  minor-3 Lanyon  40 

1561  Funeral  March  of  a  Marionette.  Dm-3.Gounod  50 

395  Fun  with  the  Boys  March.  G-3 Lampard  40 

1194  Fur  Elise.    C-4 ....Beethoven  35 

2468    f*  aisty  March.  Bb Wood  40 

2345  VJIJ  Gaiety  Skirt  Dance,  The.  E.  R.  Laughead  40 

1132    Gardenias  Silvestres.    D-3 Jos.  Austri  50 

396  Garfield's  Funeral  March.  A-3 Hewitt  35 

4134    Garfield  Turner  March.     G-3 0.  Gerasch  40 

397  Garland  of  Roses.  Galop.  F-2 Streabbog  30 

398  Garland  of  Roses  Polka.  G-2 Streabbog  30 

399  Garland  of  Roses  Polka  Maz.  D-2 ....  Streabbog  30 

400  Garland  of  Roses  Quadrille.  G-2 Streabbog  40 

401  Garland  of  Roses  Schottische.  C-2. .  .Streabbog  30 

402  Garland  of  Roses  Waltz.  C-2 Streabbog  30 

860    Gavotte.  C-3 Gurlitt  30 

2529    Gavotte.  G-4 E.Silas  30 

2527    Gavotte  (2d  Viol  Sonata).  D-4 J.  S.  Bach  40 

4127    Gavotte  de  l'opera  Mignon Gerash  40 

2145    Gavotte  et  Musette.  G-3 Beaumont  75 

3425    Gavotte  in  Bb  minor.  3-4 Kaiser  30 

2147    Gavotte  Mignonne .  C-3 W.   Goldner  40 

3355    Gavotte  Militaire.  F-3 Lanyon  40 

407    Gavotte  Narcisse.  F-3 Martin  35 

3880  Gentle  Breezes.    Op.  194,  No.  5.    F-2.3.  ..Lange  40 

2347  General  Miles'  Victory  March.F-3.Bernh.  Bloss  40 

2348  General  Sherman's  Funeral  March... Maywood  40 

709  Georgian  Newport.  C-2 Richards  30 

1250    Go t  an ium  Schottische.    F-l Rosewig  25 

2372    German  Polka  Characteristic J.  G.  Vilaume  40 

1581  German  Patrol  (Guard  Mount)  D-3.  .Eilenberg  40 

2304    Germania  Festival  Overture Schleiffarth  50 

8246  Germania  Festival  Overture.  Part  2.  A-4.  Keck  50 

1567    Gertrude's  Dream  Waltz.  Bb-3 Beethoven  30 

2586    Giant  Killer's  March.    C-3 G.  W.  Lovejoy  25 

2480    Gil  Bias.  Quadrille.  Bb-4 A.  Czibulka  40 

749  Gipsy  Baron  (Sweetheart)  Waltz.  C-3.. Strauss  80 

2615    Gipsy  Carnival,  The.    Bb-5 Messick  75 

3434    Gipsy  Dance.    F-3 Lichner  40 

786    Gipsy  Rondo.  G-3 Hayden  60 

3826  Gladys,  Etude  a  la  Polka.    Bb-4....De  Neuville  60 

804    Glendale  Waltz.  Bb-3 Barbour  35 

403  Go  as  You  Please  Waltz.  A-3 Bohm  30 


4<i37  Graudditi  Gavotte.   F-4 Ferner  K) 

2600  Grand  Centennial  Triumphal  March/f  he.  Db-4  76 

408  Grand  Concert  March.  Db-4 Pierce  60 

2706  Grandfather's  Birthday&"Valse  Noble"  Gurlitt  30 

790  Grand  Galop  de  Concert.  Ab-5 Ketterer  1.00 

2429  Grand  Processional  March Schleiffarth  40 

4090  Grand  Valsa  Br  iilante      Chopin  75 

784  Grand  Valse  de  Concert.  Ab-5 Mattei  LOO 

2  '02  Grand  Valse  de  Concert.  Db-4 Hause  60 

409  Grant's  Funeral  March.  C-3 Schleiffarth  35 

1279  Grasshopper  Poika.    F-2    V  Holliday  35 

4122  G rate tul  Remembrance  Waltz  (Mexican).  Mas- 

carro  50 

4055  Gratitud  Valse      C-3.4 Moreno  75 

2601  Greeting  (La  Salute).  D-3. J.  N.  Pattison  35 

3287  Grenadier  March.    F-3... Deinzer  40 

1793  Grillen.  Op.  12.  No.  4.  Db-5 Schumann  40 

1581  Guard  Mount,  German  Patrol.  D-3.  .Eilenberg  40 

2528  Guitar  Impromptu.   A-4 F.  Hiller  4G 

3429  Gwendoline.  (Intermezzo)  C-3 Neuville  50 

1323  Gypsies'  Life  on  the  Prairies.    A  Min-4.  .Keck  5  I 

106>*  Gypsy  Patrol.    F-2 Carrie  Stodgill  4J 

2109  U  ail  Columbia,  etc.  C-3 30 

2834  ^^     Happy  Sparrows  (Polka  Rondo)  ..Hoist  50 

2242  Happy  Hearts,  March.    C-3 Morey  40 

411  Happy  Meeting,  op.  243.  C-3 Lange  30 

2068  HappyPeasant(HrappyFarmer)Bb-3.Schumann  40 
3879  Happy  Thoughts.    Op.  194.  No.  4.    D-2    Lange  40 

Hamilton  40 

2144  Happy  Wanderer.  Ab-4 A.  Jensen  35 

3446  Harem  Watch  Guard,  The.  F-3 Keck  40 

4038  Harry  Earl's  Pop  ular  Medley.  D-4 Earl  40 

1585  Harmony  Divine.  Ab-4 Gobbaerts  40 

2602  Harpist's  Dream.  Reverie.  Ab-5.  .V.  B.  Aubert  60 
771  Harrison's  Grand  March.  F-3 Anderson  40 

413  Harvest.  G-2 Lange  30 

3288  Heart's  Devotion.     Ab-3 Deinzer  40 

2339  Heath,  The.  Eb-5 Lange  40 

864  Heart  Throbs.  C-3 Oesten  30 

414  Heart's  Longing  Gavotte.  G-3. Jungman  35 

2069  Heart's  Vision.  Db-5 Behr  40 

4098  Heather  Bells » Lange  50 

1589  Heather  Rose.  F-2 Lange  40 

416  Heel  and  Toe  Polka  (Op.  200)  C-3 Faust  30 

415  Heimweh.    Home  Longing.   F-4 Jungman  30 

2108  Hektograph  Polka,  etc.  F-2 DeVere  40 

417  Heliotrope.  F-2 Lichner  30 

418  Helter  Skelter  Galop.  G-3 Faust  30 

419  Her  Bright  Smile  Haunts  Me  Still.  Ab-4Richards  40 

2071  Hilarity  (Rondo).  F-4 Lichner  40 

3890  Hohenzollern  March.    C-3 Gaide  20 

412  Hoffman's  Grand  Organ  March.  C-3..  Hoffman  35 

421  Holloway's  Varsouvienne.  C-2 Holloway  35 

2264  Home  of  the  Brave.  Idylle.  G-4 Bloss  40 

423  Home,  Sweet  Home  (easy  varia).  F-2.Rimbault  30 

422  Home,  Sweet  Home  (varia).  Ab-4 Slack  60 

2788  Honeymoon  Polka,  The Navarro  35 

1249  Honeysuckle  Polka.    C-2 Rosewig  25 

2922  Hope  Told  a  Flattering  Tale.G-4.  arr.  Drayton  30 

2627  Hornpipe  Polka,  The F.J.Smith  40 

871  Hum,  Hum,  Little  Bee,  Hum.  C-2,  etc.  .Brunner  30 

1391  Humming  Bird  abong  the  Flowers.    EMaj-4.5. 

Messick  60 

2465  Hungarian  Czardasz.  D-6 De  Kontski  50 

2453  Hungarian  Dance.  C-4 F.  Behr  40 

827  Hungarian  Dance,  No.  1.  Bb-4 Brahms  60 

828  Hungarian  Dance,  No.  5.  A-4 Brahms  40 

829  Hungarian  Dance,  No.  6.  Db-4 Brahms  30 

830  Hungarian  Dance,  No.  7.  F-5 Brahms  30 

831  Hungarian  Dance,  No.  8.  C-5 Brahms  60 

832  Hungarian  Dance,  No.  9.  G-4 Brahms  40 

833  Hungarian  Dance,  No.  10.  E-4 Brahms  40 

2?41  Hungarian  Galop.  Eb-5 Messick  1.00 

2362  Hungarian  March.  C-3 Edm.  Abesser  60 

2072  Husarenritt  (Fantasie)-  Db-5.  -      Spindler  40 

876  I   Dreamed  Last  Night.  C-2,  etc Brunner  30 

2815            Idyl Theo.Lack  40 

424  Idylle  (Op.  62).  Ab-4 Lysberg  30 

425  II  Bacio  (The  Kiss) .  Waltz.  D-3 Arditi  35 

2603  lima  Schottische.  G-3 H.  N.  Hempsted  40 

3464  I  Love  Thee  Forever.  (Te  ama  para  siempre.) 

Mazurka.  C-3 Velasco  50 

1599  I  Love  Thee.  Waltz.  Eb-3 Waidteuf  el  60 

432  II  Trovatore.  Eb-4 Dorn  60 

3328  Impassioned  Dream  Waltz.  C-3 Rosas  75 

2502  Imperial  Waltzes.  D-4.(Kaiser  &  K.)  Eilenbergl.00 

426  Imoromptu.  Ab-3 Schubert  40 

3393  Impromptu.    Alia  Gavotta.  F-4 Lawson  40 

3417  Impromptu  Mazurka.  F-4.5 Lanyon  40 

3348  Impromptu.  E-5 Von  Grabill  60 

4119  Impromptu.    Op.  29 Chopin  75 

3383  In  Camp.  Grand  March.  F-3 Hoist  60 

3959  Incognito  Waltzes.    C-2.3 Conradi  60 

2346  Indian  Warrior's  March.  Bb-3 B.  Bloss  40 

3479  Inez  Gavotte.  D-4 Pozdena  40 

428  Ingersolia  Grand  March.  Bb-3 Schleiffarth  35 

427  In  Mischief  Waltz  Lancers Dressier  60 

3295  Innocence  Gavotte.    F-4 de  Neuville  40 

2626  In  Old  Madrid  Waltz J.  Meissler  75 

3403  In  Old  Vienna.  (Polka  Francaise)  .Schleiffarth  40 

430  In  Rank  and  File  (Op.  294) Lange  35 

2073  In  Shady  Paths  (Caprice).  C-3 Lecocq  40 
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Invitation  to  the  Dance.  Db-4 Von  Weber 

I  Purltanl    fcr-3.4 (Op.  36). Beyer 

Irene,  Mazurka.    B6-3 Richards 

5  Irish  Washwoman,  The.  Tempest t  witn 

(  Kickett's  Hornpipe.  The  Cuckoo \  calls 

Isabella  Waltz.  F-2 Keck 

I  see  Thee  Again  (Te  volvi  a  ver)  Valse. Estrada 

Italian  Patrol,  The.    F-4 Fabiani 

1  t;ilian  Waltzes.  F-4 Strauss 

Italian  Waltz  (La  Serenata)  Bb-4 Jaxone 

It  is  Not  True.  (Noa  e'vor  Mattel)  Eb-i.  .Lange 

Ivanhoe.  Grand  March.  C-3 Wenger 

I  Whistle  and  Wait  for  Kati  Waltz.  Maywood 
I.  X.  L  (Marche  Militaire).  Q-3  Collin 

I  eannette  Waltzes.  Eb-3 Bohm 

VP     Jersey  Lily  Waltzes.  A-3 Schleiffarth 

Jessamine.  F-2 Li^hner 

Jolly  Brothers  Galop.  Bb-3 B adik 

Jolly  Fellow's  Waltz R.  Vollstedt 

Josefina  Valse J.  Rosas 

Joy  and  Happiness  (Pictvre&  A  Youth)Lichner 

Joyous  Farmer  (Happy  R  *asant) Schuman 

Jubilant  March.  F-4 ...Lanvon 

Jubilee  Quadrilles.  G-3 Ross 

Just  Jolly  Polka.  G-3 Strauss 

Just  we  Two  Schottische.  Bb-4 F.  Messick 

Kaiser  Wilhelm's  Grand  Funeral  March 
Kangaroo  Polka.    Bb-3 G.  W.  Lovejoy 

Kermesse  Quadrille.  F-4 G.  Jacobi 

King's  (The)  March.    A-4 Zabel 

Kiss  by  Moonlight,  A.     (Danza)    G-4 Rohas 

Kiss  Waltz  (Op.  400).  G-3 Strauss 

Knickerbocker  Waltz.  F-3 Phillips 

Knight  of  the  Cross.  Grand  Processional  March 
Kuckuck,  Kuckuck,  it  Sounds  from  )  ■RT.riririo- 
the  Woods.  C-2— Staere  Coach  Ride.  J  ^r11111161^ 
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2783  I    a  Aurora  Caprice  Elegante J.  Ituarte  75 

718  LL' Argentine.  SilveryThistle.  Maz.  Ketterer  80 

1618    La  Belle  Canadienne.    C-3 Bailey  40 

441  La  Belle  de  la  Ville  Waltzes.  Bb-4 Wallace  60 

2838    La  Bizzaro  Polonaise.  Eb-4 Schneiderwirth  50 

1133  La  Bonita  (Valse  Espagnole).     A-4.  .Northrup  35 

2784  La  Cantinera  Polka J.Rosas  35 

716  La  Chatelaine.  Fantasie.  C-4 LeDuc  60 

1061  La  Chulita,  Waltz  (The  Little   Pretty  One). 

G-3 A.  Ferner  50 

2691  La  Cigale.  Potpourri.  F-5 Audran  75 

2692  La  Cigale.  Waltz.  C-4 Audran  50 

2693  La  Cigale.  Polka.  Bb-4 Audran  40 

2694  La  Cigale.  Lancers.  F-5 Audran  40 

1069  La Cinquantaine  (G.  Marie).  C-3.  Rev.  &fing. 

By  Hans  Line  40 

2399    La  Creole  Waltz.  Bb-4 F.  Fare  60 

3286    La  Czarine  (Maz  Russe).    Eb-4 Ganne  50 

1338    LadyBetty.    G-3 S.  Smith  40 

3494  La Fille  du  Regiment (Op.  36). Beyer  40 

4044  La  Fontaine  ( Morceau  de  Salon) .  Op.221 .  Bohm  40 

1000    LaGazelle.    Eb-5 Wollenhaupt  60 

717  La  Gitana  Waltzes.  Complete.  C-4 Bucalossi  1.00 

3335  La  Golondrina.  (The  Swallow)  Vars.  Eb-5. 

Serradell-Lanyon  50 

44t    LaGrace.  F-4 Bohm  40 

2833    "La  Jota."  Spanish  Dance Ed.  Hoist  50 

2427    La  Neige,  Suite  of  Valses.  C-4 O'Metra  50 

1625    La  Paloma  (The  Dove).  D-3 Yradier  35 

3895    La  Premiere  Fleur  Valse.    C-2 Streabbog  50 

2087    La  Ravissante  (Gavotte).  F-3 Alberti  40 

2525    La  Regata  Veneziana.  C-5 Liszt  60 

J039    Largo.    G-4 Handel  40 

1128  La  Senorita  (Bolero)  Waltz.   Ab-3. Schleiffarth  50 

2650    La  Serenata.  (Ital.  waltz).  Bb-4 Jaxone  75 

1126  La  Serena  Waltzes.    Bb-3.  .Felix  Mendelssohn  40 

3213    La  Sultana  (Turkish  Mch).   F-3 Linden  40 

2524    La  Sylphide.  Db-6 Alf.  Jaell  60 

2954    La  Tipica  Polka.  G-4 Carlos  Curti  40 

3495  La  Traviata.  G-3-4 (Op.  36)  Beyer  40 

445    La  Traviata.Verdi.  Bb-5 Cramer  40 

2076  "La  Traviata"  Gems.  Db-4 Verdi  40 

4210  La   Tzigane   (The   Gypsy)    Maz.   Hongroise. 

Bb-4 Ganne  60 

4177    Laughing  Waters.    G-3 Evans  40 

3168  La  Zingana  (Mazurka  Hongroise).  G-4..  .Bohm  50 

442  Lancers  Quadrilles.  G-3.  the  original.  Schubert  40 

443  Langtry  Waltzes,  The.  Ab-3 Foster  40 

2186    Language  of  the  Eye,  Polka.    A-4 Strauss  4C 

3474  Last  Greeting  from  Old  Vienna  March.  Gerasch  4C 

1500    LastHope.    B-5 ...Gottschalkl.00 

449    Last  Idea  of  Von  Weber.  Ab-5 Cramer  1.00 

2617    Last  New  Waltz,  The.    D-4 Fabiani  75 

444  Last  Rose  of  Summer.  Varia.  Eb-4 Herz  40 

1627    Last  Waltz  of  a  Madman.  Eb-3 Sinnengen  3C 

3212    Laughing  Eyes  Polka.    B6-3 Marcus  40 

3423    Laura  Polka  Mazurka.  G-3 Line*  40 

2077  Laura  Waltzes.  Bb-3 Millocker  40 

1630    Laurel  and  the  Rose.  Trans.  Db-4 Lange  70 

2239    Lawn  Tennis  Gavotte.  F-2 More v  40 

3659    Lawn  Tennis  Polka,  C-3        Ilolliday  50 

3437  L' Elegance.  (Morceau  Brilliant)  ...Cavagnari  50 

3620    Legends  of  the  Harp,  The.  Eb-6 Northrup  60 

2210  Leichtes  Blut  Polka.  Op.  319.  C-4..  Joh.  Strauss  40 

3169  Le  Lucciole  "  Scherzo."  D-5 Leschetizky  60 


720  Les  Sylphes,  Valse  Impromptu.  Eb-4.Bachman  68 

2078  Life  is  a  Dream  Waltzes.  C-3 Zikuii  40 

448  Life  on  the  Susquehanna.  Waltzes.  G-3. .  .Horn  40 

2*91  Light.  Brilliant  March.. Eb-4 C.  Hause  40 

1246  Lilac  Galop.     F-l Rosewi  i?f\ 

1638  Lily  of  the  Valley.  Mazurka.  Eb-4 Smith  *W 

1639  L'Ingenue  Gavotte.  G-4 Ardih  J5 

939  Little  Annie  Rooney  Waltz.  F-3 Maywood  40 

3480  Little  Bolls.The.  Las  Campanitas  Polka,  del  Rio  40 

2488  Little  Brown  Eyes  Schottische.  C-4.. H.  Alberti  30 

868  Little  Bullfinch  in  a  Tree,  etc.  C-2....Reinecke  30 

2435  Little  Chatterbox.  D-4 Eilenberg  75 

451  Little  Duke  March.  D-2 Freeman  30 

2604  Little  Ella  Polka.    F-3 C.  Matzek  35 

1642  Little  Fairy  Galop.  C-2 Streabbog  35 

16*3  Little  Fairy  March.  G-2 Streabbog  35 

1644  Little  Fairy  Mazurka.  G-2 Streabbog  35 

1645  Little  Fairy  Polka.  C-2 Streabbog  35 

1646  Little  Fairy  Schottische.  G-2 Streabbog  35 

452  Little  Fairy  Waltz.  G-2 Streabbog  35 

1916  Little  Fisher  Maiden  Waltz,  F-3 Waldman  36 

2363  Little  Flower  Fairy,  The,  C-3 Otto  Fischer  35 

2587  Little  Folks' Polka.    C-3 G.  W.  Lovejoy  25 

2584  Little  Folks'  Waltz.  C-3 G.  W.  Lovejoy  25 

2300  Little  Huntsmen  Waltz.  C-4 0.  Boeder  1.00 

3869  Little  Red  Rose,  Idylle.   F-4 Oesten  75 

3848  Little  Rogue  Polka,  The.     F-3 Gaenschals  40 

2911  Little  Sid's  Dream.  Gd.valse  deC't.Db-5.L'th'l  60 

2912  Little  Sid's  Dream  Waltz.Simplified.D-3.L'hill  40 

2238  Little  Tots  Waltz.  F-2 Mofey  40 

3302  Little  Volunteers'  March.    F-3 Lanyon  40 

3230  Little  Wag  Schottische.    Bb-3 Blum  40 

2705  Little  Wanderer,  The Gurlitt  35 

2217  Loch  Lomond  Reverie.  G-5 Michael  Watson  75 

1649  Lohengrin.  Operatic.  Eb-4 Leybach  40 

1721  Lohengrin.  Selections.  Bb-4 Spindler  60 

1650  Loin  de  la  Patrie.  Am-4 Smith  1.00 

1652  Longing  or  Sighing  for  Home.  Db-3.  .Jungman  30 

4106  Longing  (Pictures  of  Youth) Lichner  40 

454  Long,  Long  Ago.  Trans.  G-3 Burgmuller  40 

2068  Loreley,  etc.  F-2 Silcher  40 

453  Lorraine  vTaltzes.  D-3 Dellinger  75 

2707  Loss  and  "Scherzo" Gurlitt  50 

455  Louise  March.  Op.  160.  F-3 Giese  35 

3426  Louise  Mazurka.  G.  3-4 Noyes  40 

2844  Love  and  Duty  Schot'sche.  arr.  by  Phillipsohn  40 

1654  Love  in  Arms  Waltz.  Ab-4 Bohm  30 

3438  Love  Letter.  (Liebesbrief )  Polka Ziehrer  40 

2326  Love's  Dream  After  the  Ball. A-4.  ..A.  Czibulka  60 

1655  Love's  Dreamland  Waltzes.  F-3 Boeder  50 

4016  Love's  Farewell.  Pt.  I.  Ab-4 Thayer  40 

4017  Love's  Farewell.  Pt.  II.  Ab-5 Thayer  40 

3205  Love's  Old  Sweet  Song  (Vars.) Keck  60 

3319  Love's  Golden  Dream  Waltz.  Eb-3.... Bonheur  50 

2662  Love's  Pledge  Gavotte.  Bb-4. Geo.  Schleiffarth  40 

2154  Love's  Song.  G-5 Paderewski  40 

2301  Love's  Star  Waltz.  G-4 O.  Boeder  75 

1657  Loving  Memories.  C-3 Jungman  30 

458  Lovington  Grand  March.  A-3 Sharpes  40 

1658  Lucretia  Borgia.  Brindici.  C-3 Burgmuller  60 

2585  Lulu  Polka.  G-3..... G.  W.  Lovejoy  25 

2458  Lulu  Waltz L.  Wiesler  30 

2391  Lurline  (Loreley)  Concert  Study.  Eb-5.  Seeling  75 

1200  Lustspiel  Overture Kelar  Bel  a  1.00 

1041  Lustspiel  Overture.    Eb-3,  4 hands.. Kelar Bela  85 

1005  I    'ia  (Polka-mazur'" *) .    F-2 .  .Deinzer  40 

459  ItJI  abel  Waltzes.  D-3 Godfrey  60 

1659  I  Y|     Madame  Favart.  D-4 Off enbach  1.00 

3231  Ma  Belle  (My  Beautiful)  Polka.   F-3 Blum  40 

1661  Maiden's  Dream.  Nocturne.  Ab-4 Lange  40 

4179  Maiden's  Kiss  (Maz.  de  Salon). Bb-3. Vondieck  40 

460  Maiden's  Prayer.  Eb-4 Badarzewska  40 

1662  Maid  from  the  Highlands.  Idylle.  G-4.  ..Lange  30 

1124  Majas  y  Foreros.    F-3 Jos.  Austrl  40 

2356  Mamie's  Waltz.  C-2 T.  Rootssohn  25 

722  Mamma's  Waltz.  C-l.  Flower  Song.  F-l  Rosewig  30 

2200  Mandolinata.  E-5 Saint-Saens  75 

2498  Mandolinata  (Roma) .  C-6 Leschetizky  80 

2532  Madrillena  Waltzes.  D-4 W.  E.  Helbin  60 

3308  Magnolia  Waltz.  Bb-3 Keck  40 

723  Manitou  Lake  Galop.  F-3 Nagel  40 

2929  Man  of  Destiny  March,  The.  Bb-3....  A.  Owen  40 

1668  Manol a  Waltzes.  G-3 Waldteufel  90 

2605  March  Along.    Eb-3 T.  J.  Godron  35 

2700  March  and  "Morning  Prayer" Gurlitt  30 

1940  March  Aux  Flambeaux.  C-3 Clark  40 

1967  March  de  la  Norma.  G-3 Burgmuller  40 

4114  March  des  Pompiers  (Fireman's  March)  Solo, 

Watson 50 

1670  March  Des  Troubadours.  Bb-3 Robier  40 

724  March  Du  Sacre.  Eb-4 Meyerbeer  40 

3259  March  of  the  Municipal  Guards.  F-4.  Courtois  40 

3211  March  of  the  Zouaves.    Eb-3 Marcus  40 

834  March  Fuuebre.  Db-5 Chopin  40 

2620  March  Imperial.    C-4 Cleveland  40 

466  March  Militaire.   Bb-3 Hassler  35 

2487  Marcsa  Mariska.  Csardas.  A-5 L.  Serly  40 

3472  March  Vigilant.  Eb-4 Brigham  50 

725  March  Winds  Galop.  G-2 Horn  40 

3634  March  of  the  Moors.    Eb-4 Messick  50 

3893  March  des  Chasseurs.     A-3 Recklincr  20 

3863  March  of  the  Bohemians.    A  mlnor-3.4.  ...Raff  50 

3859  March  of  the  Dwarfs.    D  minor-4 Grieg  50 


4049 
4188 
2916 
1(583 
3374 
2820 

477 

960 
4)74 
2193 
2835 
3484 

468 
1685 

469 
2762 
1686 
2785 
2325 
1136 
3337 

1687 
3985 
1688 
3454 
3483 

1689 
471 

1690 
461 
462 
463 
464 
465 
730 

1008 

2320 
4113 
2148 
2839 
1692 
2955 

470 
4107 
422i) 

1694 

4057 
1072 
1698 
3886 
3170 
3422 
3866 
472 
473 

474 

3443 
3209 
2403 

476 

3854 

4035 

1248 

3214 

958 

4101 

3171 

2591 

478 

959 

479 

481 

2000 

732 

480 

2503 

2606 

482 

483 

473 

2786 

484 

4189 

769 

485 

4050 

486 


3837 
3847 
3836 
3842 

:*40 


"laznirka  de  Concert  (Op.  60,  Peoeard).    Eb-4. 

Rev.  &fing.  by Line 

Mazurka.  C  iniu-3.  Op  121 Mayer 

McKinky  Grand  March.     G-3 H.  Williams 

Meditation.  (, Nocturne) Clara  Meyer 

Mello  Waltz.  F-4 Waldteufel 

Melodie.  B-4 Paderewski 

Melody  a  la  Mazurka Th .  Leschetizky 

Melody  in  F.  F-4 Rubenstein 

Memories  of  the  Ball  Waltz.  C-3 Streabbog 

MenuetOp.  14  G-5 Paderewski 

Menuet  Celebre.  A-4 L.  Boccherini 

Mephisto  Grd.  Galop  Brllliante Ed.  Hoist 

Merry  Heart  Mazurka.  Ab-2 Brigham 

Merry  War  March.  G-3 Strauss 

Merry  War  Waltz.  G-3 Strauss 

Merry  War  Waltz.  C-3 Strauss 

Metropolitan  March.  G-3 W.  Crosby 

Mexican  Serenade  Mandolina.  D-3 Langey 

Mexico  Adois!  Schottische I.  Tejada 

Mia  Bella  Waltz.  Bb-4 0.  Boeder 

Miau!  Mi.ni!  (The  Cats).     G-3 Jos.  Austri 

Midnight   Musings   (Nocturne   F   minor)  Ab. 

Db-4 Lanyon 

Midnight  Patrol  March.  Eb-3 Jungman 

Midnight  Patrol,  The.  Eb-3 Viets 

Midsummer  Night's  Dream.  E-5 Smith  1.00 

Midwinter  Exposition  Polka.  F-3 Cohen    40 

Midwinter    International    Exposition    March 

Eb-3 Gerasch 

Mignon.  Fantasie.  Bb-4 Spindler 

Mignonette.  Bb-3 Behr 

Mignonette.  G-3 Lichner 

Mikado  Galop.  D-3 Arr.  Joseph 

Mikado  March.  C-3 Arr.'Joseph 

Mikado  Polka.  F-3 Arr.  Joseph 

Mikado  Potpourri.  Bb-4 Arr.  Fremont 

Mikado  Waltz.  C-3 Arr.  Joseph 

Mikado  Waltz  C-l.  Nanon  Waltz  C-l. .  .Rosewig 
Military  March  (The  Sentinel's  Dream) .    C-2. 

Hamilton 

Military  Schottische.  A-3 Bloss 

Mill  in  tae  Black  Forest  (Solo) Eilenberg 

Mill,  The.  C-4 A.Jensen 

Mill,  The.  (Die  Muehle)  C-3 L.  M. 

Millwheel.  Transcription.  G-4 Smith 

Minnen  fran  Norden   (Memories  of  Sweden) 

Fantasie.   Eb-4 Schleiffarth 

Minuet  de  Mozart.  Eb-4 Schullhoff 

Minuet  ( Pictures  of  Youth) Lichner 

Minuetto,  Chaminade.   Rev.  and  fing.  by  Hans 

S.  Line" 75 

Miserere.  From  Trovatore.  C-4. . .  .Burgmuller    40 
Misteriodel  Alma,    Schottische.  D-3.. Moreno 

MockingBird.    G-3.    Arrby Hans  S.  Line" 

Modjeska  or  Venetia  Waltzes.  Eb-3.  .Lowthian 

Moltke  Jubilee  March.    C-3  Meyer 

Moment  de  Valse.    Op.  77.  D-4 Theo.  Lack 

Moment  Musical.  D.4-5 Angeloty 

Moment  de  Valse.    Ab-4 Godard 

Monastery  Bells  (nocturne).  Op.  53.  Db-4..Wely 
Mon  Bijou  (My  Jewel).  F-4 Egghard 

(  Money  Musk.  Speed  the  Plow )  with 

t Rustic  Reel.  Chorus  Jig J  calls 

Monte  Carlo  Waltzes.  D-3 Viets 

Moonlight  Dance.    Eb-4 Frederick 

Moonlight  Waltz.  Bb-4 B.  B.  Casto 

(  Moorish  Dance.  C-3 )    n„^rmi„nar. 

1  Five  Minute  Polka.  C-3 \   Burgmuller 

Moonlight  Serenade.  (Danza)  Bb-4 Rohas 

Morniug  Gleams.  C-3.4 Bohm 

Morning  Glory  Waltz.    C-l Rosewig 

Morning  Glory  Waltz.    C-3 Linden 

Morning  Prayer.  F-3 Streabbog 

Morning  Prayer  (Pictures  of  Youth)..  .Lichner 
Morning  Promenade.    Op.  118.  Bb-4 — Bendel 

Mosquito  Waltz.  F-3 G.  W.  Love  joy 

Mother  Hubbard  Polka.  D-4 Lowthian 

Mountain  Echoes.  F-3 Streabbog 

Mountain  Stream,  The.  Db-5 Smith 

Mugwump  Quadrilles.  Bb-3 Davis 

Muriel  Gavotte.  Eb-4 Hause 

Murmuring  Brook.  C-4 Spindler 

Music  Box,  The.  Ab-4 Liebich 

Music  Box,  The  (Humorous  Imitation)..  .Keck 

Musical  Echo  March.    C-3 T.J.  Godron 

My  Darling  Waltzes-  G-3 Bucalossi 


My  Dearest  Wa'^zes.  1-3 Bucalossi  1.00 


My  Jewel  (Mon  Bijou).  F-3 Egghard 

My  Last  Dream.  Mazurka Hernandez 

My  Love  Waltzes.  C-3 Bucalossi 

My  Old  Kentucky  Home,  Etc.    G-2.    Trans. 

by Line" 

Myosotis  Waltzes.  G-3 Lowthian 

My  Pet  Waltzes.  F-3 Bucalossi 

My  Pretty  Lass  (Austrian  song).    Op.  t9.  C-3.4 

Pacher 

My  Queen  Waltzes.  C-3 Bucalossi 

Musical  Calendar  Series,  Op.  244  L.  Streabbog 

"    Carnival  Galop.    No.  2.    G-2 

"    Christmas  Melody.    No.  12.    G-2 

M    On  the  Ice.    Mazurka.    No.  1.    F-2 

14    On  the  Shore,  Reverie.    No.  7.    F-2 

««  The  Awakening,  Bluetti.    No.  5.    F-2... 
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2460  National  Democratic  March Wiessler  40 

489  National  G-2  and  Diamond  A-2  Schottisches 80 

3958  National  Two-Step,  The.    C-3 Schleiffarth  40 

3940  Nation's  Choice  Quickstep,  The.  Bb-3.  Hamilton  40 

3392  Neapolitan  Dance.  F-3 Lawson  60 

490  Nearer  My  God  to  Thee.  Varia.  C-2. .  Chandler  40 

491  Negro  Oddities.Plantation  Medley.Schleiff arth  60 
760  Nellie  Waltz  from  Rikiki.  D-4 Helmsberger  86 

2398  Never  Forgotten  Waltz.  C-4 H.  Styles  60 

2588  Never  Tire  Waltz.  C-3 G.  W.  Lovejoy  25 

3626  New  Parisian  Bell  Dance,  The.  D.3-4.  .Northrup  40 

4013  Newport,  The.WaiU  No    1.  A-3 Carr  30 

4014  Newport,  The. Waltz  No.  2  (La mode). D-3. Carr  30 

4015  Newport,  The.Waltz  No.  3.  G-3 Carr  30 

734  New  Vienna  Waltzes.  Bb-4 Strauss  80 

492  New  Year's  Greeting  Polka.  F-3 Eisenborn  35 

1942  Newsboy's  March.  G-3 Riley  35 

2196  Night  at  Lisbon,  A(Barcarolle).Eb-4Saint-Saens  50 

2184  Night  in  Venice  Waltzes.  D-4.  ...Johann  Strauss  50 
2639  Nil   Desperandum    (Never   Despair)  Gavotte 

G.  B.  Brigham  40 

882  Nocturne.G-4 Whistler  60 

2359  Nocturne.  C-4 F.  von  Wickede  50 

3860  Nocturne.    Op.  54,  No.  4.    C-i Grieg  40 

4112  Nocturne  (Pictures  of  Youth) Lichner  40 

1154  Nocturno,  Op.  20,  G.  Sgambati.    Rev.  and  fing. 

by  Hans  S.  Line* 65 

3496  Norma , (Op.  36). Beyer  40 

2422  Nor  Vinette  Waltzes.  Bb-4 W.  Crosby  60 

2082  Norwegian  Wedding  March.  D-3 Soderman  35 

493  Nun's  Prayer,  Air  and  Aria.  F-3 Oberthur  30 

3871  Norwegian  Bridal  Procession.    E-4.5 Gri^"  *0 

1715  ^%beron.  Transcription.  Bb-4 Dorn  90 

495  \,J    O'er  Field  and  Stream  Galop.  D-3.  .Horn  30 

735  O'er  Hill  and  Dale  Galop.  F-3 Horn  40 

2613  O'er  Michigan's  Waves.  Waltz.  Ab-4....  Messick  70 

1055  O'er  the  Rocks  (very  easy).    F-l.  .C.  V.  Pilcher  40 

3665  Old  Folks  at  Home.  Vars.    F-3.4 Lanyon  50 

3849  Old  Folks' Dance.  An.    G  niinor-3.  ...Bachman  40 

496  Old  Hundred.  Varia.  G-3 Schleiffarth  30 

497  Old  Oaken  Bucket.  Varia.  G-4 Barrett  40 

1720  OldUncleNed.  Varia Foster  60 

3448  Old  Vienna  (Alt  Wien)  Polka.  G-3 Keck  4C 

498  Olive  Branch  Waltzes.  Db-3 Foster  30 

2206  On  a  Wager  Galop(Um  die  Wette)D-3.E.Strauss  40 

3971  Once  More  Polka.    F-3 Moore  30 

766  One  Heart  One  Soul  (York  Dance).C3. .  Strauss  40 

576  One  Little  Flower.  F-3 Vose  35 

2083  On  the  Beautiful  Rhine  (Waltz).  D-3. .  .K.  Bela  40 
3433  On  the  Meadow.  (Auf  der  Wiese)  G.3-4.  Lichner  40 

3345  On  the  Wings  of  Love.    (Waltz  Serenade)  Part 

I.  G-3 Brounoff  50 

3346  On  the  Wings  of  Love.  (Waltz  Serenade)  Part 

II.  G-3.  Aminor3 Brounoff  75 

826  Opera  Quadrille.  C-3 Burgmuller  40 

499  Orange  Blossom  Waltzes.  F-3 Ludovic  50 

3830  Organ  Queen  March.    D-3 McMurray  35 

1726  Organ  Voluntary.  F-3 Rink  30 

2509  Oriental  Dance.  D-4 Brounoff  50 

736  Oriental  March.  D-3 Rosewig  40 

2508  Oriental  Song  Without  Words.  D-6 ....  Brounoff  50 

737  Orvetta  Waltz.  Ab-2 Spencer  40 

500  Oscar  Wilde  Galop.  Eb-3 Snow  35 

3972  Our  Governor's  March.    Eb-3 fctahl  40 

3303  Our  Little  Pet's  Waltz.    Eb-2 Lanyon  40 

3232  Our  Lovely  Girls  Schottische.  F-4 Blum  40 

2204  Our  Motto  Waltzes  (Denkspruche)..E.  Strauss  75 

2253  Out  of  Sight.  Quickstep.  Eb-4 Schleiffarth  40 

2185  Over  Field  and  Meadow  Polka.D-4.  E.  Strauss  40 

501  Over  the  Garden  Wall  Waltz.C-3 Harmon  30 

2387  nVer  the  Waves.  Sobre  Las  Olas.  G-3..  J.  Rosas  75 

80*2     fQalermo  Quadrilles.  G-3 D'Albert  80 

3515     1"^    Palm  Branches  (Fantasia  de  Concert). 

C-5 Faure  60 

503  Pansy  Blossom  Waltz.  Eb-3 Barnard  35 

504  Papa's  Waltz.  G-l,  etc.    Very  Easy Rosewig  30 

2506  Parnell's  Funeral  March.  A  minor-4.. Brounoff  40 

507  Patria  March  Militaire.  F-3 Gobbaerts  40 

2535  Paulus'  Celebrated  March,  La  Marche  des  Di- 
vorces  Arr.  J.  E.  Hartel  40 

2241  Pavilion  Polka.  C-2 Morey  40 

o7n     (  Peace  of  Night.Bb-2— To  the  Even-)  Rik  ^ 

870  I  ing  Star.G-2-Bird  of  Passage.  G-2  \  Kemeclie  * 

1737  Pearls  and  Laces  Waltzes.  F-3 Ludovic  40 

508  Pearly  Dew  Drop  Polka  Maz.  F-3 Birbeck  40 

2085  Peer's  March.  lolanthe.  Eb-3 De  Vere  40 

509  Pensee  Fugitive  Eb-4 Koelling  40 

1283  Percy's  Gavotte.    F-2 V.  Holliday  35 

738  Perfumes  of  Italy.  Eb-4 Leybach  40 

510  Peri  Waltzes.  F-2 D'Albert  35 

3889  Perpetuum  Mobile  March.    Eb-3 Von  Blon  20 

516  Phyllis  Waltzes.  C-3 Bucalossi  1.00 

2966  Pickett's  Charge  (Battle  of  Gettysburg)  Beckel  60 

4191  Pierotte.    Eb-5.    Chaminade.    Rev.  &  fing.  by 

H.  S.  Line"  50 

513  Pilgrim's  Chorus.  Tannhauser.  F-3 Wagner  35 

883  Pink.  G-3 Lichner  35 

1243  Pink  Schottische.    F-l Rosewig  25 

806  Pirate,  The  (abeautifulnew dance). .C-3.Ryder  35 

515  Pizzicati  (Sylvia)  Divertisement.  Eb-4..Delibes  30 

2207  Pizzicati  Polka.  C-4...  Johann  &  Joseph  Strauss  30 

505  Plain  Every  Day  Schottische.  D-4 Horn  35 

1742  Playfulness.  C-3 Lange  30 
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619  Poinouo  Waltzes.  Eb-3 Waldteufel 

2439  Ponce  de  Leon  Waltz.  JM Eisele 

520  Pond  Lily  Waltz,  G-3 Wiuchell 

3829  Pontiac  March.    G-3 McMurray 

2843  Poor  Girl  Didn't  Know  (Waltz)  arr.by  Ph'pso'n 

( Pop  Goes  the  Weasel.     Jordan  is  a  i      ith 

52i  <     Hard  Road.    Lamplighter's    Horn-V    !v,,a 

(     pipe  Favorite  Dance )  caus 

3172  Prayer  and  Answer.  "PriereetReponse."  Bb-4 
2853  Prayer.  The,  F-5 de  Kontski 

2197  Premiere  Mazurka.    Bb-5 Saint-Saens 

2005  Presto  Polka.  Bb-4 Schlelffarth 

3945  Pride  of  the  West  Quickstep.    Bb-3. . .  Hamilton 

3884  Prince  Bismarck  March.    G-3 Jendrowski 

3887  Prince  Henry  Mar  h.    G-3 Tremplar 

522  Prince  Imperial  Galop.  C-3 Coote 

2819  Primula  veris  (Intermezzo). ..Th.  Leschetizky 

2150  Priscilla  Waltzes.  Eb-4 Crosbj 

4047  Prize,  The.  Bb-3 Lichner 

523  Pure  as  Snow.  Idylle.  Op.  31.  Eb-4 Lange 

2590  Pass  in  the  Corner  Polka.  G-3. .  .G.  W.  Love  joy 

1754  ^%ueen  of  the  Fairies  Galop.  Ab-4 Smith 

3657  \al    Queen  of  My  Heart.     Intz.  Gav.   G-3. 
Holliday 

524  Queen's  Lace  Handkerchief  Waltz.  Ab-3.Strauss 
2476  Quick  as  Lightning  Galop  C-3 C.  Millocker 

789  Qui  Vive  Galop.  Ab-5 Ganzl.00 

852  f^akocsy  March.  C-3 Berlioz  30 

805  1^    Razzle  Dazzle  Quickstep.  Eb-4.  Brigham  35 

1134  RayofHope.    G-4 Edward  Hoist  50 

1023  Recollectious  of  a  Carnival.     G-3. .  .Cervantas  40 

625  Reconciliation  Waltz  C-3 Horn  35 

1230  Recreation Landler.    D-3.4 Hause  40 

772  Red  Bandanna  March.  Bb-4 Brigham  40 

2630  Reina  de  Rosas.  Mexican  Waltz.  ..Schleiffarth  40 

3872  Rejoicing  of  the  Birds.  (Invocation).. Micheuz  60 

626  Remember  Me.  G-4 Brinkman  35 

2107  Reminiscence  of  Bremen  (Polka).  C-2.DeVere  30 

2088  Reminiscence  of  Bremen  (Polka).  F-3....Giese  35 
1156  Reminiscenses,  Op.  66,  G.  Merkel.     Rev.  and 

fing.  by  Hans  S .  Line  60 

1231  Reservation  March,  Bb-3.4 Northrup  40 

4102  Resolution  (Pictures  of  Youth) Lichner  40 

2089  Return  (The).  G-4.  March  Char Gobbaerts  40 

2430  Revels  of  the  Brownies.  Danse  Grotesque.Bb-4  40 

785  Reverie  Waltzes.  G-3 Waldteuf el  80 

794  Rhapsodie  Hongroise  No.  2.  F-5 Liszt  1.00 

740  Richelieu  Waltz.  Eb-4 Bayliss  60 

3950  Right  in  Line  Quickstep.    Bb-3 Hamilton  40 

3861  Ringing  of  the  Bells,    Op.  64,No.6.  C-3.  .Grieg  30 

529  Rippling  Waves.  Boat  Song.  Bb-2 Millward  30 

1711  Robert,  Idol  of  My  Heart.  Bb-3.... Burgmuller  40 

3497  Robert  le  diable.  F minor  3-4.... (Op.  36). Beyer  40 

1759  Robin  Adair  (varia.)  Bb-3 Burns  40 

530  Rochester  Schottische.  Bb-3 Rulison  30 

527  Rockaway  March.  C-3 Hoffman  35 

3516  Rock  of  Ages.  Transcription.  F-6 Paul  75 

3173  Romance.    Op.  44.  Eb-5 Rubinstein  35 

2198  Romance  Without  Words.  D-4 Saint-Saens  40 

2607  Romanze  (complete).  C-4 R.  Schuman  25 

2645  Rondo  Favori.  (in  Eb ) .  5 J.  N.  Hummel  75 

3299  Rondo.     G-2 ' Lanyon  40 

4048  Rondoletto.   Amin.  3 Lichner  40 

4091  Rondo  Capriccioso Mendelssohn  75 

4045  Rondo  Mlgnon    Op.  49.  G-3 Baumfelder  35 

3482  Rosa  Mazurka.  D-3 MaAcuna  40 

2492  Rosa  Schottische.  F-4 C.  Hause  40 

1761  Rose.  C-2 Lichner  35 

3819  Rosebud  Waltz.    F-3.4 Hobson  50 

631  Roses  from  the  South  Waltzes.  F-4 Strauss  40 

1241  RoseWaltz.    C-l Rosewig  25 

2482  Roumanian  Heart  Waltz.  G-4 J.  Ivanovici  30 

2821  RussianDance Th.  Leschetizky  75 

532  Russian  March.  Eb-3 Francis  30 

2507  Russian  Story.  G-5 Brounoff  60 

3998  RustlcDance.   Bb-3  Howell  40 

741  Rustling  Leaves.  Eb-5 Lange  30 

4108  {^adForbodings  (Pictures  of  Youth).  Lichner  40 

2696  ^j    Salamanca  Schottische.  Ab-5..L.G.  Aran  jo  75 

2709  Salto  Mortale Gurlitt  40 

388.J  Salute  a  Helgoland  March.    B-3 Zillmann  20 

533  Salvini  Polka.  F-3 Strauss  35 

2462  Sambo  and  his  Banjo.  A-4 Messick  40 

3245  Sans  Souci  Gavotte.    D-4 Chadwick  30 

1944  Santiago.  Valse  Espagnole.  G-3 Corbin  60 

3174  Scales  and  Chords  (in  all  the  major  and  minor 

keys)  For.  fing 40 

4192  Scarf  Danoe.    Db-5.    Chamlnade.  Rev.  &  fing. 

by H.  S.  Line'  35 

2091  Scene  Militairo  (Rondo).  G-3 Baumfelder  40 

1070  Schmitt's  Five  Finger  Exercises  (Op.  16) 

A .  Sehmitt  60 

867  Schnick,  Schnack,  Dudolsack,  etc Reinecke  30 

3442  Schottische  de  la  Plaisance.  G-3 Viets  50 

535  Schubert's  Serenade.  F-4 Liszt  60 

534  Sea  Shell  Waltz.  E-3 Lillie  Douglas  35 

4092  Sechs  Klnderstucke  Nos.  1  and  2.  .Mendelssohn  30 

4093  Sechs  Klnderstucke  Nos.  3  and  4. .  Mendelssohn  30 

4094  Sechs  Kindorstueke  Nos.  5  and  6. .  Mendelssohn  40 

3012  Second  ^Deuxieme)  Nocturne Leybach  40 

2637  Second  Mazurka Benj.Godard  60 

636  Second  Regiment  Quickstep.  C-3.  .Schleiffarth  40 


2787    Selika  Mazurka Logheder  41- 

8261    Sevllla,  Spanish  Waltz.    F-4 uweu  4o 

3430  Shamrock,  The.    Grand  March.  F.3-4.  Grimuldi  40 

540  Shelby's  Grand  March.  G-3 D'Auguera  40 

541  Shepherd  Boy  Idylle.  G-4 Wilson  35 

3858  Shepherd  Boy.  Op.  54,  No.  1.  G  minor-4.  .Grieg  30 

542  Shepherd's  Song.  C-3 Krug  40 

543  Shower  of  Blossoms.  Ab-4 Spindler  60 

1773  Shower  of  Gold  Waltz.  F-4 Waldteuf ell.00 

539    Shower  of  Pearls.  F-3 Lawrence  85 

1774  Shower  of  Roses  Galop.  G-2 Streabbog  30 

1775  Shower  of  Roses  Waltz.  C-2 Streabbog  30 

3865  Siesta.  Reverie.  Op.  183.  Eb-4... Sydney  Srnith  70 

956    Silent  Love  (Op.  46).  Db-5 Lange  76 

544  Silver  King  Schottische.  Eb-3 ..Brigham  35 

4118    Silver  Stars  Mazurka Bohm  75 

545  Silvery  Waves.  Varia.  Ab-4 Wyman  CO 

2093  Silvery  Streamlet.  F-5 Lange  40 

718  Silvery  Thistle  L'ArgentineMaz. F-4.. Ketterer  80 

3039    Simple  Confession.  (A  Romance) Thome  5>) 

2475    Sinnen  &  Minnen  Waltz.  G-4 Joh.  Strauss  5u 

546  Sirens  Les-  \Vallzes.  F-4 '..Waldteufel  60 

1780    Skater's  Waltz.  A-3 Waldteufel  60 

3176  Sixth  Nocturne.    Op.  91.  Bb-5 Leybach  75 

2270    Skirt  Danoe.  G-4 Lutz  40 

3247    Sleighbell  Chimes.    F-4 Messick  75 

547  Slumber  Polka.  G-3 Beyer  35 

3177  Slumber  Song.    Op.  148.  B-4 Loeschhorn  40 

4121    Slumber  Song.    Op.  81,  No.  15 Heller  25 

1352    Slumber  Sweetly.  G-4 Beaumont  40 

549  Smith's  Grand  March,  General.  A-3 Martin  35 

2484    Snow  Storm,  The.  E-5 De  Kontski  50 

2004    Society's  Pleasures.  Eb-5 Hause  61 

550  Soldier's  Joy  (Spanish  Dance),  etc.  (with  calls)  30 
2108    Soldier's  March,  etc.  F-2 Schumann  40 

551  Soldier's  March.  Op.  243.  D-2 Lange  30 

1783  Sonatine.Beethoveu.  Consolation.Mendelssohn  30 

836  Sonatine,  No.  1.  C-4 Schmitt  60 

837  Sonatine,  No.  2.  D-4 Schmitt  30 

838  Sonatine,  No.  3.  C-4 Schmitt  30 

839  Sonatine,  No.  4.  G-4 Schmitt  40 

840  Sonatine,  No.  5.  C-4 Schmitt  40 

641    Sonatine,  No.  6.  A-4 Schmitt  30 

842  Sonatine,  No.  7.  F-5 Schmitt  60 

843  Sonatine,  No.  8.  F-4 Schmitt  60 

844  Sonatine,  No.  9.  G-4 Schmitt  60 

845  Sonatine,  No.  10.  F-4 Schmitt  60 

846  Sonatine,  No.  11.  A-5 Schmitt  60 

847  Sonatine,  No.  12.  C-5 Schmitt  60 

848  Sonatine,  No.  13.  Bb-4 Schmitt  80 

1784  Song  of  Marguerite.  C-3 Ludovic  30 

3862    Song  of  the  Brook.     (Idylle)    D-4.5 Lack  50 

2094  Song  of  the  Harvesters.  Bb-6 Lange  40 

859    Song  without  Words.  G-4 Gurlitt  30 

2704    Song  without  Words  and  "Waltz" Gurlitt  40 

3498    Sonnambula,  La.  G-3-4 (Op.  36). Beyer  40 

553    Sounds  from  Home  Waltzes.  G-3 Gungl  40 

2182    Sounds  from  Home  Waltzes.  C-4 E.  Strauss  50 

3225    Sounds  from  thci  Alps.  Eb-3.4 Deinzer  75 

2622    Sounds  from  the  Brazos  Waltzes A.Love  50 

2095  Sounds  from  the  North  Waltzes.  F-3 Zikoff  40 

2096  Sounds  from  Vienna  Wds  Waltz.  F-4. . . .  Strauss  40 
1786    Sounds  of  Joy  Waltz.  C-4 Resch  60 

742  Souvenir  of  First  Ball  Galop.  F-2....  Streabbog  30 

743  Souvenir  of  First  Ball  Quadrille.  G-2.Streabbog  50 

744  Souvenir  of  First  Ball  Polka.  F-2. . . .  Streabbog  30 

745  Souvenir  of  First  Ball  Polka  Maz.G-2.Streabbog  30 

746  Souvenir  of  First  Ball  Polonaise.C-2.Streabbog  30 

747  Souvenir  of  First  Ball  Waltz.  C-2 Streabbog  30 

2858  Souvenir  of  the  Camp,  Qstp.  Op.49.Bb-3.L'dovic  40 

783    Spanish  (Espana)  Waltzes.  F-3 Waldteufel  60 

2909  Sparkling  Sunlight  on  the  Mississippi.   L'thill  40 

3336    Spinaway  Polka  March.  Eb-3 IMinderhout  50 

4046    Spinning  Soag.   F-3  Elmenreieh  30 

3431  Sp«-  ning  Wheel.    Etude  Polka.  G  4-5.  .Schmoll  40 

2925  S    .ing.    ;fr.  "The  Seasons").  Bb-4 Beckel  50 

1051  Spring  Awakening,  Fantasie  (by  N.  D.  G;»d    ). 

Bb-4.     Rov.  by H.  S.  Line"  60 

556  Spring  Song.  A-4 ....Mendelssohn  40 

2814    Spring  Song A.  Zarzycki  SO 

1067  Spiingdmo's   Glad   Refrain     (G.  Bamman;. 

Db-3.     Rev.  by H.  S.  Lino  50 

2521    Stabat  Mater  (Rossini).    A-5..... Krug  60 

1018  Standa.d  Bearer.  (Standartentra'/er  Phillip). 

Eb-3  Fahrhach,  Jr..  35 

2173  Stanley's  Own  Grand  Triumphal  March.  G.Asch  1.35 

(Double  Number,  20c") 

3621  Star,  The.  (La  Stella)  Waltzes.  Eb-4.. Schlueter  60 

3977  Stars  and  Stripes.  (Mil.  Schott.)    C-3    Mueller  50 

3233    Start  Galop.  The.    Eb-3 Blum  40 

559    St.  Elmo  Waltz.  Eb-3 Burgmuller  30 

557  Stephanie  Gavotte.  Op.  312.  D-4 Czibulka  40 

2306    Sterling  Waltzes  (The >.  C-3 J.  R.  Barger  50 

2255    Stormon  the  Ocean.  F-4 Blose  40 

658    Storm  Polka.  F-4 Wallersteln  26 

552  St.Patrick'sDay.G-2.— Arkausaw  Traveler.  G-2  30 
2845  Strolling  with  Norah  (Waltz)  arr.by  Ph'psohn  »o 
2212    Subscribers' Waltzes K.Strauss  40 

748  Sultan's  Baud  March.  D-3 Brown  30 

2926  Summer,   (fr.  "The  Seasons").  Bb-5. ..  .Beckel  50 
761    Summer  Night  Frolic.  Potpourri Ertl  1.00 

3391  Summer's  Morning  on  the  Beach.  A. F-3.Lanyon  40 

1056  Sunbeam  Polka  ( very  easy^.  Bb-l.C.  V  Pllcher  40 

1053    Sunshine  Schottische  <,ve.  y  easy).     Eb-1 

C.  V.  Pilcher  40 


'2098  Swing  Fantasie.  Ab-4 Fontaine  40 

i<97  Swiss  Patrol.  Eb-3 I.  Oser  30 
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m, f"ake  Me  Now  Waltz.  Bb-4 McDonald 

Tales  from  Home  Waltzes.  A-3 Strauss 

"  Tale  of  Woe  "  Waltzes.  G-3 Bloss 

Tally  Ho  Galop.  G-2 Morey 

TarmlKiUL-er  March.    Bb-4 Wagner 

Taranvello.  Ab-4 Heller 

Taran  (sella.  A  minor-4 Pieczonka 

T  irantello  E  Minor,  Op.  46.    Arr.  by  Sprankle. 

Roller    

,.a-ra-ra-booni-de-ay.    Galop Phillipsohn 

Tendro  Fleur.  C-4 Egghard 

Tendresse.  F-3 Packer 

Tcrpsi  :hore  (Valse  de  Ballet) .  Eb-3.Bachman 
That  is  Love  Schottisehe.  G-4.  .Geo.  Maywood 

The  Crown  Prince  Schottisehe.     C-4 Snow 

Tiie  Flatterer  (LiLisonjera).Gb-5.Cham;nade 

Tbe  St^rm.    A-5 Weber 

Thine  Alone  W'altzes.  F-2 Harmon 

Thine  Own  (Dein  Eigen).  Bb-4 Lange 

ThiuK  of  Me.  Polka  Mazurka.  Eb-4 Wilson 

Thinking  of  Horns  Gavotte.  C-3-4 Ott 

—39th  Separate  Co.  March.  Bb-3 Baldwin 

Thousand  and  One  Night  Waltzes. .  ..J.  Strauss 

Thoughts  at  Twilight  (S^rj.  F-4. ., Weiss 

Thro'  Forest  and  Field.  C-4 Lange 

Thunder  and  Lightning  Polka.  G-4 Strauss 

Titania  (Fantasie  de  Concert).  F-4 Wely 

Titania  March.  Eb-3 Deinzer 

Tivolia  Mrch.    D-3 Gramm 

To  tiie  Waltz.  G-3 .C.  Bohm 

To  the  Morning  Star,  Waltz.    D-3.4 Berr 

Toreador  Waltz.    D-J Koyle 

Touch  Me  Not  Mazurka.  B-3 Hahn 

Tout  a  la  Joie  (iull  oi  joy)  Gal.Eb-3.  .Fahrbach 

Traumerci  (Dreaming)  Db-6 Capplonch 

Traumeroi  &  Little  Romance.  F-4. .  .Schumann 

Tremolo,  Le.  G-5 Kosselin 

Trie  Trac  Polka.  A-3 Waldteufel 

Tripaway  Valse.  G-3 Felix  Burns 

Tripping  Feet  Polka C.  Bohm 

True  Love  Gavotte.  E-3 Giese 

Trumpeter,  The.  F.3 Lange 

Tulip  Mazur&a.    G-l Rosewig 

Tulip  Polka.  G-3 Lichuer 

Turkish  March.  Transcription Rubenstein 

Turkish  Patrol.  F-3 ...Michaelis 

Tuxedo  Schottisehe,   The.    C-3..  .H.Rosenthal 

22d  Regiment  Parade  March.  C-4 Fredericks 

Twickenham  Ferry,  Trans.  Bb-4 Kuhe 

Twilight  Waltz.  G-l Brooks 

Tw  >  Larks.    Ab-5 Leschititzky 

Two  Spanish  Dances,  "Domatila,"  etc.Pomar 
Tyrolean  March.  Eb-4  arr.  by. .  .Chas.  E.  Pratt 

Tyrolean  Polka.  Eb-4.  arr.  by Chas.E.  Pratt 

Tyrolese  Melody.  G-3 Krug 

Tyrolese  and  His  Child.    (Trans.)    Trehde. 

F-3.4 Schultz 
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ne  Petite  Fleur.  F-3 Vose    35 

Up  and  Down  the  Camp  March.  A-3. 

Unrath    20 

Under  the  Double  Eagle  March  or  Two-step. 

Wagner    40 

Upon  the  Sea,  Waltz.    (En  medio  del  Mar) 
D-3  Alvarado    40 

Talencia  Waltz.  C-3 Desormes  75 

Valliance  Polka  Militaire.  A-4 Ascher  40 

Valedictory  to  Louis  Kossuth Keck  40 

Valse.    Op.  49,  No.  1.    Ab-3.4 Krzyanowski  50 

Val6e-Caprice.    Eb-4 Rubinstein  75 

Vaise  Caprice.    Eb-5 Messick  75 

Valse Ca  acteristique.op  141.Emin-4.Northrup  25 

Valse  Chromatique.  Op.  22 Leschetizky  60 

Valse  ctes  Oxficiers.    Eb-4 Beaufort  75 

Valse  de  Salon.  D-4 Capplonch  60 

Valse  des  Roses.  Op.  156.  Db-4 Ketterer  60 

Valse  Electrique.    G-3 Schleiffarth  50 

Valse  Etude,  Walleuhaupt.    Rev.  and  fing.  by 

Hans  S.  Line €5 

Valse  Gracleuse.  Op.  140.  A  major-4.Northrup  25 

Valse  in  E  Flat.  E-4 Durand  60 

V.tlHe  Noole.  Op.  140.  D  major-4 Northrup  25 

Valss  Petite.  Op.  140.  F  major-4 Northrup  25 

Valse  Poetiquo.  Op.  140.  E  major-4.  .Northrup  25 

Valse  sentimentale.  G-3.4 Kaiser  40 

Valse  Sentiment  ale.     Bb-4.6... Northrup  50 

Valse  Tyrolienne.  Eb-5 Theo  Lack  60 

Veil  and  Crown  Waltzes.  Eb-3 E.  Strauss  50 

Venetia  or  Modjeska  WTaltz.  Eb-3 Lowthian  40 

Victorioso  March.  D  3-4 Martinez  40 

Vienna  Beauties  Waltz.  D-3 Line*  50 

Vienna  Bloods  Waltzes.  C-3 Joh.  Strauss  40 

Vienna  Children's  Waltzes.  Bb-4 Strauss  70 

Vienna  Concert  Landler.     Pt.  1.  Eb-4. .  Gerasch  40 

Vienna  Concert  Landler.  Pt.  2.  Bb-3.4. .  Gerasch  40 

Vienna  Concert  Landler.  Pt.  3.  Eb-4. . .  Gerasch  30 

Vienna  Dialect  Waltzes.  G-4 E.Strauss  75 

Village  Bells  (The).     "Melodie."  F-4 Wely  40 

Village  Quickstep.  C-2 Bartlett  30 

Village  Swallows  (Waltzes).  Eb-3 Strauss  40 

Violet.  G-2— Christmas  Song.  C-2,  etc.Reinecke  30 


3902  Voyage  Musical,  Le  (Kedowa)  C-2. .  .Streabbog  3D 

3903  Voyage  Musical,  Le  (Scn»»..>  F-2  ...Streabbog  A 

3904  Voyage  Musical.  Le  (Pol.  Maz.)  G-2. Streabbog  80 

3905  Voyage  Musical,  Le  (.Galop)   G-2 ....  Streabbog  SO 
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Waltz  in  A  Flat.  Ab-3 Josefty 
Walzer,  Auton  Dvorak.  Rev.  and  fing. 

by Hans  S.  Line* 

Wanda  Quadrilles.  Eb-3.    Arr Ramsey 

Wake'em  Up  QuicKstep.    Bb-4 Hamilton 

Wanda.  Nocturne.  Db-6 C.  Bohm 

Warbling  at  Eve.  Eb-4 Richards 

Watch  on  the  Rhine  March.  Bb-3 Herman 

Water  Lily.    F  2.3  Lange 

Wrater  Nymph.  Maz.  Eb-4 Bloss 

Water  Sprite  Schottisehe.  G-4 Rockwell 

Waves  of  the  Ocean  Galop.  C-3 Blake 

Waves  of  the  Ocean  March.  Db-4 Blake 

Wayside  Fancies.    F-3 V.  Holliday 

Weber's  Last  Waltz.  Ab-2 Reissiger 

Wedding  in  the  Mountains .    C-3-4. .  Carl  Hause 

Wedding  March.  C-4 Mendelssohn 

Welcome  to  Spring H.  Riette 

We  Meet  Again  Waltz  tor  I  See  Thee  Again) . . . 

West  End  Society  Quadrilles.  F-3 Kinkel 

Whistling  Schottisehe Wedel 

White  Cockade,  Vinton's  Hornpipe.etc.witho'lls 

White  Star  Schottisehe,  The.  G-4 Lighthill    30 

Why  so  Sad?  Nocturne Leon    60 

Wildfire.  Polka  Francaise.  C-4 Joh.  Strauss    40 

Wild  Indian  Cherokee  War  Dance .    G^4 

C.  T.  DeCenial 

Wildman's  Polka.  Bb-3 Hagen 

William  Tell  March.  C-2 Rossini 

William  Tell  Potpourri.  G-4 Dorn 

Will  o'  the  Wisp.  Eb-3 Jungman 

Wilt  Thou  My  Beloved  Be?  P.  Maz.C.Millocker 
Wine,  Women  and  Song  Waltzes..  .Joh.  Strauss 

Winnetka  Waltz.  F-3 A.  Vorbeck 

Winter,  (fr.  "The  Seasons").  G-4 Beckel 

With  Steam  Galop.  Eb-3 Strauss 

With  Wind  and  Tide,  Polka.  F-3 E.  Strauss 

Woman's  Dream  Gavotte Eduard  Hoist 

Women's  Cunning  Gavotte.  A-4 Czibulka 

Woman's  Love  Waltz.  Op.  154.  D-3 Fahrbach 

Wroodland  Spring  Q.  Step.  Db-4 Walker 

Woodland  Whispers  Waltzes.  Eb-3 Stanley 

Worden  Schottisch  » ( very  easy ) .  Eb-1 . .  Pilcher 
World's  Exposition  Grand  Waltz.  D-3.  ..Cluster 

World's  Fair  Grand  March.  D-3 Bloss 

World's  Fair  Quickstep.  G-3 Bolton 

World's  Fair  Wraltz.  A-3 Tomlins 

WTorld's  Festival  March,  The.  C-4 Elbel 

Wreath  Waltz.  F-2 Giese 

Wreaths  of  Flowers.  Op.  194,  No.  6.  Eb-3. Lange 


Yankee  Doodle,  etc.  C-l 30 

Ye  Merry  Birds.  Trans.  F-3 — Burgmuller  40 

York  Dance  (One  Heart,  One  toul)  C-3. .  Strauss  40 

Yorke  Mazurka.  A-3 Bloss  30 

Yorke.  F-3 Cohen  4C 

Yosemite  Echoes.  Eb-5 Hause  75 

You  and  You  Waltzes.  F-4 Joh.  Strauss  30 

You  are  Always  in  My  Heart.  (Siempre  tu  en 

mi  corazon)  Waltz.  G-3 Carrillo  40 

Youthful  Dreams  Gavotte.  Bb-3 Laughead  40 

YouthMarch.  A-4 Helbin  60 

Zampa  Fantasie.  D-4 Dorn  90 

Zacatecas  March.  C-3 Codina  40 

Zarzuela  Polka.    Eb-3 Pastor  35 

Zephiretten.  D-5 Reynald  50 

Zephyr  Polka.  F-2 .Birkbeck  30 

Zither  Player  (The).F-5 Xange  40 

ZigZagPolka,  F-3 Berger  30 


PIANO  STUDIES. 

Foreign  Fingering. 

1074  L.     Kohler's    Elementary  Exercises    (Op.  50, 

Book  1,  Parti) — 

1075  L.    Kohler's  Elementary  Exercises    (Op.  50, 

Book  1,  Pa:  1 2) 40 

1076  L.   Kohler's   Elementary  Exercises    (Op.    60, 

Book  2,  Part  1)  40 

1077  L.    Kohler's   Elementary   Exercises    (Op   50, 

Book  2,  Part  2) 40 

1078  C.  Czerny's  Etude   de   la  Velocite  (Op.  299, 

Book  1,  Part  1) 75 

1079  C.  Czerny's  Etude  de  la  Velocite    (Op.  299, 

Book  1,  Part  2) It 

1080  C.   Czerny's  Etude  de  la  Velocite   (Op.  299, 

Bookl,  Part  3)..., o0 

1081  C.   Czerny's  Etu.je   de  la  Velocite  (Op.  299, 

Book  2,  Part  1) 75 

1082  C.    Czerny's  Etude  de  la  Velocite  (Op.  299, 

Book  2,  Part  2) 50 

1083  C.  Czerny's  Etude  de  la  Velocite  (Op.  299, 

Book  2,  PartS) 76 

I'IBST  AND  SECOND  MASUOLIN 
AND  CUITAB. 
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Forget  Me  Not  Gavotte 40 

Guardmount  The *0 

Heartaches *0 

Home,  Sweet  Home 40 

Impassioned  Dream  Waltz 40 

Juanita 40 

La  Golondrina 40 

LaPaloma 40 

La  Petit  Bui  Waltz 40 

La   jerenata —   4u 

La  Tzigane  Mazurka. 40 

Largo 40 

Listen  to  the  Mocking  Bird 40 

Love's  Dreamland  Wulte 4- J 

Love'*  Golden  Dream  Waltz 40 

Love's  Old  Sweet  Song 40 

Massa's  in  de  Cold  Ground 40 

Milita-y  March  (Sentinel's  Dream) 40 

My  OldKeniucky  Homo 40 

Oh.  Happy  Day 40 

OldFolfcs  at  Home 40 

Peri  Waltzes 40 

Record  Breaker  Grand  March 40 

Rustic  Dance 40 

The  Crickot  and  the  Grasshopper 40 

Upon  the  Sea 40 

MANDOLIN  OK  VIOLIN. 

Arranged  by  K.  J.  Hamilton. 

Ottll  Me  Back  Schottlsche 

J  Cr  >wa  Prince  Sch'  >ttische )  ^ 

(Cupid's in  LovewithMe S 

»  Dreaming  of  You {  An 

»  Cottonfi  «ld  Dance  \  4U 

Douglas  Club  (Two  step) 40 

Governor'-*  Grand  March      40 

5  Heartaches )  ^ 

I  Swinging  with  Theresa  J 

Invitation  a  la  Valse 40 

5  La  Golondrina )  Art 

(Ben  Bolt \  4" 

Leap  Year  Two  Step 40 

\  Ma  sa'sin  tiie  Cold  Ground {  ^ 

•  Words  Harshly  Spoken  (  * 

Maywood  Two  Step 40 

R^g  Time  Patrol 40 

Sentinel's  Dream  (Military  Schottlsche) 40 

5  Sw>etheart3  One,  Friends  To-Day »  at. 

\  Brush  Bv,  Nigger,  Brush  By S  v 

The  Sport's  March 40 

)  Wat  cher >  ^ 

)  My  Old  Kentucky  Home S  w 


CHOICK  SELECTIONS    FROM 
OPICRA. 
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Arranged  by  Louis  fi.oeh.lei. 

(  Joseph  in  Egypt Mehul ) 

<  Preciosa Weber  > 

r  Barber  of  Soville Rossini ) 

Don  Juan Mozart 

The  Magic  Flute Mozart 

Oberon Weber 

Tho  Abduction Mozart 

(  Zampa Herold  ) 

<  Norma Bellini  > 

f  The  Drink  of  Love Donizetti ) 

(  Lucia  Di  Lammermoor Donizetti ) 

\  Don  Juan,  (Champaign  Air) Mozart  > 

Masaniello,  or  the  Mute  of  Portici Aubor 

J  Freyschutz Weber ) 

\  Euryanthe Weber) 

The  Lady  in  White Boieldieu 

5  Euryanthe Weber  ) 

(  Figaro's  Marriage Mozart  J 

<  Martha Flotow  ) 

I  Romeo  and  Juliet Bellini ) 

(  Freyschutz Weber  ) 

)  Othello Rossini  > 

I  Jeesonda Spohr ) 

(  Tho  Mason Auber  ) 

<  Preciosa Weber  > 

f  John  of  Paris Boieldieu  S 

5  The  Postillion  of  Lonjumeau Adam  ) 

(  Faust Spohr  ) 

j  Egmont Beethovon  ) 

(  The  Mason Auber  ) 

J  Freyschutz Weber  ) 

(  Tho  Camp  in  Granada Kreutzer  ) 

PIANO  OlIETS-FOrR  HANDS. 

Angelus,  L\  C-2 Ch.  Gounod 

Beauties  of  Paradise  Galop.  C-2 Streabbog 

Beauties  of  Paradise  Tolka.  C-2 Streabbog 

Beauties  of  Paradise  Polka  Maz.C-2..  Streabbog 
Beauties  of  Paradise  Quadrille.  C-2.. Streabbog 
Beauties  of  Paradise  Sehottische.C-2.Streabbog 

Beauties  of  Paradise  Waltz.  F-2 Streabbog 

Birthday  (The).  F-4 Da  Motta 


2167 
3291 
3318 
3314 
3317 
3315 
3316 
3313 

809 
3131 

605 
3180 
2175 
1850 

606 
2171 
2179 
3181 

3182 
3229 
3183 
2170 

82. 
3184 
3228 
2163 

607 
2187 
2188 

608 
3185 
3186 

609 
1856 
3187 

810 

6U 
3188 
2164 
3189 

798 

612 
3190 
3191 
2174 
2169 
2172 
3192 
3197 

613 
3193 
3194 
3195 
:-963 
3984 
3965 
3966 
3967 
3196 
2165 
3198 
3199 
3200 

614 

61? 
21G2 
2106 

616 


886 
943 

2959 
947 

3666 

3332 
944 

3469 
945 
940 

38^5 
946 
887 
951 

3470 
942 

3476 

4074 


Fedora  Polonaise.  C-3 F    Spindler  4*) 

Festival  March.    (Double  No.  20c). .  ..Lanyon  1.25 

First  Ball  Galop,  The.  G-2 Streabbog  4T 

First  Ball  Polka,  The.  G.2 Streabuog  40 

First  Ball  Polka  Mazurka,  The.  C-2.  .Streabbog  40 

First  Ball  Redowa,  The.  F-2 Streaboog  40 

First  Ball  Schottische,  The.  G-2 Streabbog  40 

First  Ball  Waltz,  The.  F.2 Streabbog  40 

Frivolity  Polka.  G-4 Lacassette  40 

Gypsy  Polonaise.  E6-5 Keck  75 

Hoffman's  Grand  Organ  March.  C-3.  .Hoffman  60 

Home,  Sweet  Home.  D-3 Bruguier  40 

Husaren  March.  Op.  163.  Bb-3 0.  Guriitt  60 

II  Trovatore.  Eb-8 Verdi  60 

Immortellen  Waltzes.  C~4 Gunel  80 

In  the  Circus.  F-3 C.  Guriitt  60 

Invitation  to  the  Waltz.  C-3.  .C.  M.  Von  Weber  40 
I  See  Thee  Again.    (Waltz.)    "Te  volvi  a  ver." 

G-4 Estrada  60 

Jolly  Fellows  Waltz.  B&-6 Vol  1  stedt  75 

Jolly  Fellows'  Waltz  (2d  Part) Vollstea. 

Joscfina  V-dso.    A-4 Rosas  to 

.inder  Gavotte.  C-3 John  E.  Hummel  75 

La  Fille  du  Regiment.  G-2 Streabbog  LOO 

La  Jota  (Spanish  Dance).  Bfo-4 Hoist  50 

La  Sorenata,  It  ilian  \  .'alt/,,  (arr  Keck ) . .  Jaxuue  75 

Lovely  Moonlight  (  Melody).  C-3. .  .H. Hoffman  30 

Mamma's  Waltz.  Very  Easy.  C-2 Rosewig  30 

Marche  Des  Pompiers  (Fireman's  March). .G-5 1.00 

Martha  (Gems  from).  G-4 F.  von  Fiotowl.OO 

May  Breezes.  F-3 Krug  40 

Mexican  Serenade.  D-4 Langey  50 

Mia  Bella  Waltz.  B&-4 Roeder  75 

Mikado  Waltz.  Easy.  C-2 Rosewig  30 

Military  Galop.  Br;-3 Labitzky  60 

Mill  in  the  Bl-xck  Forest  (The).  G-5...Eilenberg  75 

Mountain  Glee,  G-4 Krug  40 

Nanon  Waltz.  Easy.  C-2 Rosewig  30 

Offense  (The).    "Souvenir  Series."  C-4 40 

Olga  (Polka).  C-4 F.  Spindler  40 

Over  the  Waves  Waltz  (Sobre  laa  Olas).  G-5. ...  75 

Palermo  Quadrilles.  G-4 D'Albertl.OO 

Papa's  Waltz.  Easy.  F-2 Rosewig  30 

Pastorale.    "Souvenir  Series."  C-4..  .Da  Motta  75 

Polish  Dance.  G6-5 fecharwenka  50 

Queen  of  the  Fairies  Gal.  (F  dry  Queen  Galop)1.00 
Reiterstuck  (Cavalier's  Ride). C-3. ■  .F.Kirchnerl.OO 

Sailor's  Song  (Matrosen  Lied  ).E&-2..C.  Guriitt  40 

Saint  Cyr  "  R.  Dellinger."  C-3 Albcrti  40 

Scherzo.  D-4 Da  Motta  60 

Second  Regiment  Quickstep.  C-4.  .Schleiffarth  60 

Secret  Love  Gavotte.  G-4 Resch  50 

Shepherd  Boy  (The).  G-4 Wilson  40 

Simplicius  "  ay  Joh.  Strauss."  Bfc-3 Albert!  40 

Spanish  Dances  No.  1.  C4  .     ..        Moszkowshi  50 

G  minor-3.4.Moszkowski  50 

A  <A    Moszkowslii  50 

Bn-3.4 Moszkowskt  50 

Spanish  Dances  No.  5.  D- 1.4 M<  -szkowski  50 

Superba  Waltzes.  C-4 Schleiffarth  50 

Swallows  Homeward  Much.  G-2 C.  Guriitt  40 

Swedish  Wedding  March.  F-4 Soderman  40 

Thanks  ("Danksagung").  Ab-4 DaMotta  40 

Valse  Humoresque.  B?)-4 Da  Motta  30 

Vienna  March.  C-3 Czerny  30 

Waves  of  the  Ocean  Galon.  0-3 Harmon  60 

Violet,  The  (Waltz).  Op.  90.  F-e Streabbog  40 

Wedding  March  from  Lohengrin.  B5-4.  Wagner  40 

Woodland  Whispers  Waltzes.  E6-3 Stanley  60 

BUJO  MUSIC. 

Banjo  King  Quickstep.  Ban.  so.  or  du. Hamilton  30 

Bohemian  Girl,  Wooden  Sole  Clog,  etc 30 

Boulanger's  March.  (Easy).  E-8. . .  H.  H.  Brown  25 

Call  Me  Back  Schottische,  Vogesen  March SO 


Spanish  Dances  No  2. 
Spanish  Dances  No.  f. 
Spanish  Dances  No.  4. 


Cottonfield  Dance.  E-3,  1  or  2  banjos.  Roaer.feld 

Dude's  March.  C-3 Hamilton 

Home,  Sweet  Home,  Thumbstring  Polka,. etc.. . 

Homestake  Grand  March.  G-3 Hamilton 

Irish  Jig.  Lancier's  Quadrille,  etc 

Little  Annie  Rooney  Waltz(So.or  Du.^Hamilton 

My  Favorite  Waltzes.    E-3 f  mith 

Old  Folks  at  Home,  Annie  Laurie,  etc 

Piano  Ace.  for  No.  886.  Bb-4 Schleiffarth 

Razzle  Dazzle  March  (So.  or  Du) Hamilton 

Record  Breaker,  The.  Grd.  Mrh.  C-3.  Hamilton 

Secret  Love  Gavotte,  Rattlesnake  Jip.  etc 

That  is  Love.  Military  Schottische.  (Two  Ban- 
jos). A-3 Bailey 

Three  Cheers  for  Chicago  Girls.  Two-step. 
Arr.  by  Hamilton 

(With  2d  Banjo  and  Guitar  Accompaniment) 


BANJO   AND   U1IITAIC. 

2633    Eureka  Waltz.  Banjo  &  Guitar C.  D.  Smith 

2408    2d  Regiment  Quicksteo.  C.  .Arr.C.  G.  Ransom 

BANJO   AND   PIANO. 

887    Banjo  King  Quickstep.  Piano  Accompaniment 
for  No.  886,  fori  or  2  Banjos Schleiffarth 

1st  A  2d  BANJ08,  MANDOLIN  AND  GUITAB. 

3280    Gracie,  Schottische Smith 


.'.1! 

jn 
90 
40 
SO 
Ul 
26 
80 

50 
40 
40 

80 
10 

30 


30 
■3C 


K 


t 


COR  MOT    JR  E  8,0  D  IKS. 

fH9    How  So  Fair  ( Martha  >,Boulanger's  March,  So.  30 

950    See-Saw  Waltz,  Little  Fisher  Maiden  Waitz.  So.  30 

948    Spring.Gentle  Spring,  My  Pretty  Jeannette,  So.  30 

FIKSX  ANJS>  SJECOSJJD    MAXDOLIX. 

4076    Three  Cheers  for  Chicago  Girls.  Two-step. 

Eadlader,  arr.by  Hamilton 30 

lst&2i  JiANDOLLN  Oii  ViOUN  AJiD  GUITAR. 

421*2  A  Kiss  by  Moonlight Arr  Calamara  40 

3268  Chopin,  Trio,  Juncta Collinwood  40 

4213  Cora,.on  de  Fuego Arr.  Calamara  75 

4214  Culto  a  la  Beilo  Waltz Arr.  Cdlamara  60 

4211  Farewell  Laudler F.  A.  Mohrdieck  40 

4215  Good  Evening,  Miss Arr.  Calamara  40 

4216  La  Serenata  de  la  Luna  Schot. .  .Arr.  Calamara  75 

4217  Reinade  Rosas Arr.  Calamara  40 

ttUlTAR  AXD  TWO  BANJOS. 

"175    Three  Cheers  for  Chicago  Girls.     Two-step. 

Arr,  by  Hamilton 80 

C-riTAB  SOLOS. 

922    America.   Hear  Me  Norma.  Juanita,  etc 30 

=018    Angels'  Serenade  (Braga).  G-4 Persley    40 

4144  Annie  Laurie Arr.  Hamilton    20 

4164  Anas  Waltz Hamilton    20 

3640  Bank  of  Violets  Waltz Vreeland    40 

921    Beautiful  Blue  Danube  Waltz,  etc 30 

4185    Ben  Bolt Arr.  Calamara    40 

3646    Bjorneborgarnes  March.    Arr, J.  Korp    20 

41'i'2    Bright  Moon  Serenade Arr.  Hamilton    20 

4173    Carnival  Galop,  duet Arr.  Hamilton    20 

4019  Cavalleria     Rusticana     (Intermezzo).      D-3.4 

Persley 25 

4146  Che.  ry  Blossom  Waltz Arr.  Hamilton    20 

4165  Clog  Dance Arr.  Hamilton    20 

3218    Ease  and  Grace  Waltz Vreeland    40 

919  Easy  Enough  Waltz.  Allegretto,  ByCarulli,  etc.    30 

4136  Echoes  of  the  Dell  Waltzes Hamilton    20 

3215  Escort  March Vreeland    40 

4160  Fandango(A) Arr.  Hamilton    20 

3641  FullCryGalop Vreeland    40 

4020  Girofle-G-roflaWa'tz.  D-3 Persley    40 

3216  Golden  Chain  Mazourka Vreeland    30 

3642  Golden  Glory  March Vreeland    40 

3643  Happy  Days  Polka Vreeland    30 

4137  Happy  Hours  in  the  Dells Hamiltou    20 

4166  Home,  Swe^t  Home Arr.  Hamilton    20" 

4021  Home   to  Our  Mountains    (Trovatore).    D-3 

Persley  95 

4161  How  Can  I  Leave  Thee Arr.  Hamilton    20 

4151    Illusion!  Waltz Arr.  Hamilton    20 

4168  HTrovatore Arr.  Hamilton    20 

4147  LastNight Arr.  Hamilton    20 

4150    Last  Rose  of  Summer Arr.  Hamilton    20 

4148  Le  Voyage  Musi .  al Arr.  Hamilton    20 

4154    Lina  Waltz Arr.  Hamilton    20 

4145  Love's  Old  Swee  1.  Song Arr.  Hamilton    20 

4156  Lullaby.     Sung  in  Fritz Arr.  Hamilton    20 

4143    Massa's  in  the  Cold  Ground Arr.  Hamilton    20 

4172    Maid  of  the  Mill Arr.  Hamilton    20 

4159    Melodiein  A  Minor Arr.  Hamilton    20 

4169  Melodie  in  F.    Rubenstein Arr.  Hamilton    20 

920  Milwaukee  Lightguard  Quickstep,  etc 30 

3644  Mossy  Glen  Schottiscne Vreeland    40 

4022  My  Queen  Waltzes.  A-3 Persley    40 

41*8    Nightingale  Song Arr.  Hamilton    20 

4135    No  Heart,  No  Soul,  Maz Hamilton    20 

4157  O.HapnyDey Arr.  Hamilton    20 

4167  Old  Folks  at  Home, Hamilton    20 

4138  Old  Foxy  Schottiscne Arr.  Hamilton    20 

4023  O'd  Oaken  Bucket  (The).  D-4 Persley    50 

4139  On  Time  Polka Hamilton    20 

4140  OohirMazurka Hamilton    20 

4171    Peri  Waltz Arr.  Hamilton    20 

4162  Portia  Waltz Arr.  Hamilton    20 

4174    Prince  Imperial  Galon,  2  Gtrs.  .Arr.  Hamilton    20 
fl42    Record  Breaker  March Hamilton    20 

739    Recuerdos  Mazurka.    D-4 Romeo    30 

4123    Remembrance  Schottische Weber    30 

4141  Right  in  Lin9  Quickstep Hamilton    20 

4149  Rock'd  in  the  Cradle  of  the  Deep.  Arr.  Hamilton    20 

3217    Ruby  Polka Vreeland    30 

2744    Scotch  Fandango E.A.Stuart    20 

:1924    Silvery  Chimes.    A-4 Persley    20 

3925    Skirt  Dance.    D-3.4 Persley    20 

4170  Sp'-ingSong.    Simplified Arr.  Hamilton    20 

3645  Summer  Smiles  Mazurka Vreeland    40 

4153    T  U  ou  Art  So  Near  and  Yet  So  Far.  A  r.  Hamilton    20 

4163  TouJ't  March Hamilton    20 

40  4    Wf>dhr;c  ^ar"^ 'Mendel  =sohn).C-4 Persley    40 

(  Wermlandsvisa,  vVolkslied) . . .  ) 
3647     ]  Last  Rose  of  Summer.      (Der  \  Arr.  J.  Kcrp    20 

(     sista  roson ) ) 

4155    Within  a  Mile  of  Edinboro'Town.Ar.  Hamilton    20 

GUITAR  SO\(.K 

<  Accompaniment  in  Various  Keys >  ,n 

1  Write  to  Me  over  the  Water J  ™ 

Allie  Bell,  the  Model  Church,  etc 30 

At  Rest.    Angel  Footsteps 30 

Cottage  on  the  Hill.  The Arr.  Calamara  40 

j  Good-Night  My  Child.  Fr  Abt  j  An>   ,   Korp  ^ 


918    Touch  the  Harp  Gently.   Oft  in  the  Stilly  Night 

Qid     i  Wandring  Down  Sweet  Memory's  Lane ) 

5,14     1  Pulling  Hard  Against  the  Stream $ 

MA.MH)L1\     A\J>     GUITAR, 


30 


910 

915 

911 

3387 

3648 


4099 
4196 
2i)84 
3263 
3624 
4077 
2970 
2971 
2972 
3629 
3627 
3628 
2973 
3920 
3147 
3397 
2974 
2975 
2976 
2977 
3372 
4082 

2978 
2937 
2629 
2979 
4200 
4078 
3148 
2988 
4083 
4203 
3371 
2980 
4079 
3820 
2981 
4084 
3922 
3144 
4208 
3939 
4205 
2931 
2982 
3264 
3265 
4034 
3145 
4085 

2983 
3266 
4202 
2434 
3149 
4194 
2985 
2986 
2987 
4198 
2947 
2946 
3635 
3146 
4195 
2989 
4100 
4201 
3267 
4206 
2400 
3150 
2990 
3361 

4080 
2433 
2932 
2935 
3653 
4081 

4199 
3636 
3652 
2401 
3923 
4186 
4086 
2992 
3385 
2999 
2948 
2997 
3373 
2993 
1138 
4117 


Adore  and  be  Still,  Schottische Calamara  30 

Aida Arr.  Calamara  40 

Alice,  Where  Art  Thou Arr.  Hamilton  30 

Amelia  Waltz  (Rosas) Arr.  Calamara  50 

Beauties  of  Venice,  The.  Maz Salemme  40 

Ben  Bolt Arr.  by  Calamara  30 

British  Patrol,  The Arr.  Hamilton  40 

But  You  Can't  Fool  Dad Arr.  Hamilton  25 

Call  Me  Back,  Schottische Arr.  Hamilton  30 

Cavalleria  Rusticana  (Intermezzo).  ..Calam;ra  30 

Cavalleria  Rusticana  (Lola's  Song) ..  .Calamara  40 

Cavalleria  Rusticana  (Siciliana).Arr.  Calamara  40 

Chimes  of  Normandy Arr.  Hamilton  30 

Columbia's  March  Triumphal.    A-4 Persley  40 

Comrades Arr.  Calamara  30 

Confidence  Mazurka.  (A)  C.2-3.  Arr.  Calamara  50 

Cricket  Gavotte Arr.  Hamilton  30 

Crystal  Palace  Grand  March Arr.  Hamilton  25 

Dandy  Servants,  The Arr.  Hami  Iton  25 

Darkey  Tickle,  The Arr.  Hamilton  40 

Dedication  (Concert)  Waltz Duval  60 

Dress  Promenade  March  (Boehmelt).   Arr. 

by  Calamara 30 

Dudes'  March,  The Arr.  Hamilton  30 

Echoes  of  the  Missouri  Waltz.  .Hesse  &  Maltby  40 

Echoes  of  the  Ball    Mand.  &  Guit.    arr..  Sachs  50 

Esmeralda  March Arr.  Hamilton  30 

Ernani Arr.  Calamara  40 

Esmeralda  Schott  (Austri) .    Arr.  by  Calamara  40 

Emperor  and  Empress,  or  Imperial  Waltz 40 

30 


Eternal  Love  Schottische Arr.  Hamilton 

Fatal  Letter  (Clayton) Arr.  by  Calamara 

Faust Arr.  Calamara 

Fin  de  Siecle  Grand  March Duval 

First  Snow  Mazurka Arr.  Hamilton 

Fisher's  Welcome  (Verner).  Arr.  by  Calamara 
Friend  Fritz  March  (L'Amico  Fritz).. Calamara 
Good-bye,  My  Honey,  I'm  Gone,  Schottische. 

Granadita  Gavotte Arr.  by  Calamara 

Heigh-ride  Polka  (Bella  Bocca) Northrup 

How  So  Fair  (from  Martha) Arr.  Hamilton 

Hueuenots Arr.  Calamara 

HBalen  (Trovatore).  D-3 Persley 

II  Trovatore Arr  Calamara 

In  Old  Madrid Arr.  Calamara 

Italian's  Grudge,  The Arr.  Hamilton 

Josefina  Valse  (Rosas) Arr.  Calamara 

La  Cantinera  Polka  (Rosas) Arr.  Calamara 

LaCzerine  Mazurka Arr.  Northrup 

Landler  Mazurka Arr.  Hamilton 

Last  Dear  Words  She  Said  (Somlyo).    Arr.  by 

Calamara 

Last  Night Arr.  Hamilton 

La  Tipica  Polka  (Curti) Arr.  Calamara 

La  Traviata Arr.  Caiamara 

Leuree  Schottische.  G-3 Maus 

Life  is  a  Dream  Waltz Arr.  Calamara 

Linda  de  Chamounix Arr.  Calamara 

Little  Fairy  Galop Arr.  Hamilton 

Little  Fairy  Mazurka Arr.  Hamilton 

Little  Fairy  Waltz Arr.  Hamilton 

Lohengrin, Arr.  Calamara 

Loin  Du  Bal.(Eehoes  of  the  Ball). A-4.  Calamara 
Love  and  Duty,  He  Stands  Between.  Calamara 

Love  Letter  Polka.  (Liebesbrief ) Ziehrer 

Love's  Dream  after  the  Ball Arr.  Hamilton 

Lucia  de  Lammermoor Arr,  Calamara 

Maid  of  the  Mill Arr.  Hamilton 

Ma.ia  Polka  (Corder) Arr.  by  Calamara 

Mavitana Arr.  Calamara 

Mexico!  Adios!  Schott.  (Tejada).Arr.  Calamara 

Miarnon Arr.  Calamara 

Mme.  Angot  Waltz.  G Arr.  C.  G.  Ransom 

My  Love  is  My  Dear  Native  Land.  Arr.  Calamara 
My  Son,  My  Son,  My  Only  Son  .  .Arr.  Hamilton 
My  Sweetheart's  the  Man  in  the  Moon. 

A-3 Arr.  Calamara 

Nettie  (Barrett) Arr.  by  Calamara 

Normalita  Two  Step.  G-8 Maus 

Over  the  Waves  Waltz Arr.  Calamara 

Pauline's  Reverie  Waltz Hesse  &  Maltby 

Pebble  (Concert)  Waltzes.  (2  Mand.).. Vreeland 
Private    Tommy  Atkins  Polka.    Arranged  by 

Calamara 

Quartette  from  Rigoletto Arr.  Calamara 

Qui  Vive  Galop.  Arr Calamara 

Riverside  Mazurka.  (2  Mand.) Vreeland 

Santiago  Waltz.  G Arr.  C.  G.  Ransom 

Selections  from  Verdi.    A-4 Persley 

Serenade  Valse  Espagnole Calamara 

Serenata  by  Calamara 

Servants'  Song Arr.  Hamilton 

SeSaran  (Rosebuds)  Waltz.  Arditi..  .Calamara 

Shelby's  Grand  March Arr.  Hamilton 

Skirt  Dance,  The.  G-3 Arr.  Calamara 

Song  of  the  Nightingale  (fr.  Tyrolienne) 

Song  of  the  Nightingale Arr.  Calamara 

Strolling  with  Norah Arr.  Hamilton 

Sur  la  Rive  Mazurka,  3M.  A  G. .  .Arr.  L.  Tocaben 
Sylvana  Concert  Polka Weber 


30 
40 
40 
25 
30 
40 
25 
50 
40 
30 
40 
40 
40 
40 
30 
60 
40 
40 
30 

30 
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50 
40 
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40 
30 
25 
30 
40 
40 
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2996  Widow  Nolan's  Door,  Waltz Ait.  Hamilton    30 

4307  William  Tell Arr.Calamara    40 

4087  Zacatecas  March  (Codina) ....  Arr .  by  Calamara    50 

MANDOLIN,  or  VIOLIN  and  PIANO* 

3988  Bolero.    A-3.4 Walter 

3152  Cupid's  in  Love  with  Me.  (McGlennon)Lanyon 

3981  Echoes  of  the  Ball  (Loin  duBal).  A-3....GiUet 

3986  Estudiantina.  B6-3 Walter 

3450  Fascination  Waltzes.  (Owen)  D-3 Lanyon 

3414  Forget-me-not  Gavotte.  F-3 Neuville 

3449  For  You.  (Sydney  Smith)  G-3 Lanyon 

3451  Gavotte  Militare.  F-2 Lanyon 

3987  Habanera.  E  minor-3 Walter 

2466  In  Old  Madrid  (Trotere)  C Arr.  G.  Valisi 

4115  Intermezzo,  by Max  Weber 

4124  Polka  Brilliante Weber 

'-£504  Kobert,  Thou  Whom  I  Love  (Meyerbeer) 

2467  Skirt  Dance,  The  (Lutz)  O  . . .  .G.  arr.  G.  Valisi 
3453  Spanish  Serenade.  E  Minor  3 Lanyon 

4116  Spring  Flowers  Waltz Weber 

3413  Sweet  Smiles.  (Nocturne)  C-2-3 Neuville 

4125  Victoria  March Weber 

ORCHESTRA    9IUSIC. 

3201  Caswell  Berlin,  The HarteJ 

3202  Chicago  Oxford,  The Hartel 


40 
00 
40 
50 
50 
40 
60 
50 
40 
40 
30 
50 
60 
40 
40 
SO 
40 
50 


3203 
3831 


Gaiety  Skirt  Dance,  The Hartel 

My  Josephine  with  a  Crinoline.    F Lind 


SIX  ORIGINAL  COMPOSITIONS. 
By  R.  JT.  Hamilton. 
Arranged,  for   the  Piano.     Also  for  Banjo 
Solo,  with  Parts  for  2d.  Banjo,  1st  Man- 
dolin, 2d  Mandolin  and  Ctuitar. 

39311  fForPiano 40 

3932     Fairy  Glen  Gavotte,  J  1st  Banjo 20 


3933  Y 

3934  J 

3935 : 

3936 

3937 

3938 

3939 

39401 

3941 

3942 

3943 

3944 

3945 1 

3946 

3947 

3948 

3949 


Governor's  Guard's 
March  Militaire.The 


Nation's  Choice 

Quickstep,  The 


Pride  of  the  West 

Quickstep 


The  1  Guitar  and  2d  Banjo.. . .  20 

(.1st  and  2d  Mandolin....  20 

For  Piano 40 

ForlstBanjo 20 

For2dBanjo 10 

For  1st  Mandolin 20 

Guitar  and  2d  Mandolin  20 

ForPiano 40 

ForlstBanjo 20 

For2d  Banjo 10 

For  1st  Mandolin 20 

Guitar  and  2d  Mandolin  20 

fForPiano 40 

ForlstBanjo 20 

-  For  2d  Banjo 10 

I  For  1st  Mandolin 20 

I  Guitar  and  2d  Mandolin  20 

fForPiano 40 

i  ForlstBanjo t  20 

20 

20 

40 


39501 

3951 1  Right  in  Line 

3952  {  Quickstep  1  Guitar  and  2d  Banjo. . . 

3953  J  1. 1st  and  2d  Mandolin .... 

39541  fForPiano 

3955  I  Wake'em  Up  J  For  1st  Banjo 20 

3956  f                    Quickstep  ]  Guitar  and  2d  Banjo ...  20 
3957J                                       1 1st  and  2d  Mandolin...  „  20 

VIOLIN,  FliUTE  OR  MANDOLIN 
AND  PIANO. 

3649  Sweet  Eyes  Waltz • Malmene  50 

3650  Sweet  Eyes  Polka • Malmene  40 

VIOLIN,  FLUTE  OR  MANDOLIN  SOLOS.         -J 

3420    Alpenhorn.  (Transcription)  06 Hassmar^  25 

898  Annie  Laurie,  etc 30 

899  As  Good  as  Gold,  Shells  of  the  Ocean,  etc 30 

2116    Banjo  King  "  Quickstep."  E6-4. . . .  Schleiff arth  30 

28C6    Barcarolle,  by  Kohler  k.  "Melodie"  by  Schafer  30 

901    Belle  of  the  Ball,  Musical  Echo  March,  etc 30 

3991.    Bolero.  A-3.4 Walter  30 

2807    Burlesque Loewenthal  30 

904  Blue  Danube  Waltz,  Lanciers, Quadrilles,  etc..  30 
2113    Bid  Me  Good-By e.  G-3 F.  Paola  Tosti  30 

900  BonnieLilU')  M:iiden,  Carnival  of  Venice,  etc.  30 

905  Caledonian  Qn.:<!rii)es,  Barbe  Bleu  Medley 30 

2111    Call  Me  Back  Schottische.  F-3 A.  W.  Fisher  30 

2941    Caswell  Berlin,  The Ryder  25 

2939   Chicago  World's  Expo.  Grand  March Vozel  25 


2112    Longing.  F-4 ...A.Erhardt  38 

2830    Love's  Dreamland  Waltzes Boeder  30 

2025    Love's  Old  Sweet  Song.  G-3 J .  Molloy  30 

2120    March.  G-4 A.  Blumenstengel  30 

2114    March.  F-3 A.Lange  30 

2918    Meditation.  (Nocturne) Arr.  Phillipsohn  25 

2?"*.    Menuet.  C-3 „ P.  Lamoury  30 

27o/    Mia  Bella  Waltzes Arr.  C.  L.Keck  30 

903    Milwaukee  Light  Guards  Quickstep,  Etc 30 

897    Miss  Krause  Dot  Keeps  tho  $1  Store,  etc 30 

"506    One  Heart,  One  Mind.  See-Saw  Waltz,  etc 30 

2119    One  Heart,  One  Soul.  C-4 J.Strauss  30 

2768  Over  the  Waves,  and  Song  of  tho  Nightingale . .  30 

2122  Polonaise.  G-4 A.  Blumenstenuel  30 

2110    Reverie.  G-3 Adolph  Lange  30 

3825    Romanza.    G-3.4 Hassmann  30 

2123  Second  Regiment  Quickstep.  C-3..  Schleiffarth  30 

2114    Sae-saw  Waltz.  C-3 H.B.Jay  30 

2112    Simple  Melody    C-3 ....  A.  Ehrhardt  30 

2775    Spanish  Serenade E.  Pirani  30 

2110  That  Sweet  Bunch  of  Shamrocks.  C-3. . .  .Bradt  30 

2118    Village  Song.  F-4 M.  Hauser  30 

894  Waiting  for  Papa.  Last  Rose  of  Summer,  etc. .  30 
2802  Wedding   March    from    Midsummer    Night's 

Dream Mendelssohn  30 

895  What  Should  Make  Thee  Sad,  My  Darling,  etc.  30 

VIOIilN  or  FLUTE  and  PIANO  DUETS. 

3412  Alpenhorn.  (Proch  Transcript'n)  C-3  Hassman  40 

2134  Banjo  King  "Quickstep."  Eb-4....  Schleiff  arth  70 

2799  Barcarolle E.  Kohler  40 

2129  Bid  Me  Good-Bye.  G-3 F.  Paolo  Tosti  GO 

2142  Boulanger  March.  A-4 F.  L.  Morey  40 

2796  Burlesque D.  Lowenthrl  50 

2126  Call  Me  Back  Schottische.  F-3 A.W.Fisher  40 

2940    Caswell  Berlin,  The Ryder  50 

2449  Cavalleria  Rusticana  (Intermezzo).  ..Mascagni  40 

2930  Chicago   World's   Exposition    Grand   March. 

Cornet  ad.  lib Vogei  60 

2790    Circus  Renz  Gavotte H.  Fliege  49 

2827  Comrades  Waltz C.  L.  Keck,  McGlennon  35 

2798    CradleSong E.  Kohler  50 

2133    Cradle  Song.  G-4 A.Erhardt  40 

2132    Dorothy  (Old  English  Dance).  G-4 Smith  60 

3823  Dreaming.    G-3 Hassmann  40 

2735  Dude's  March,  The.  ( Wagner). G. arr.  C. L.Keck  50 

2824  Echoes  of  the  Ball.   Arr  C.L.  Keck.  ...E.  Gillet  40 
3416    Elegie.  F  minor  4 Lanyon  40 

2825  Entr '  Acte  Gavotte.  Arr.  C .  L.  Keck ....  E.  Gillet  40 
2137    Evening  Song.  G-3 M.  Hauser  40 

621  Fannie  Belle  Polka.  E&-3 Harmon  40 

2338    Farewell  of  the  Alps.  Varia.  G-4 Wenger  50 

2136    Gavotte.C-3 A.Lange  35 

2792  Gipsy  Dance H.Ernst  40 

2800  Good  Evening  Romanza E.Kohler  40 

2793  Gondellied F.David  40 

622  Ingersolia  March.  B6-3 Harmon  40 

2736  In  Old  Madrid.  (Transcn  H.  Trotere)A.  Arr.K.  50 

2801  In  Waltzing.  (En  valsant) A.  Zarzycki  40 

2739  La  Serenata.  (Ital.  waltz.)  Jaxone..B6.  Arr.  K.  60 

2737  Life  is  a  Dream.  'TraDscn  S'leiffarth)F.  Arr.  K  60 

2127  Little  Annie  Rooney  Waltz.  E-3 M.  Nolan  40 

2158    Longing.F-4 A.Erhardt  40 

2828  Love  and  Duty  Waltz.  Arr.  C.L.  Keck.  Dryden  35 

2826  Love'sDreamlandWaltzes.C.L.Keck.O.Roeder  50 

2130  Love's  Old  Sweet  Song.  G-3 J.  L.  Molloy  88 

2795    Love  Song M.  Hauser  40 

2140  March.  C-4 A.  Blumenstf  ngel  75 

2131  March.F-3 A.Lange  30 

2917    Meditation.  (Nocturne) Arr.  Phillipsohn  50 

2797  Melody A.  Schafer  45 

2141  Menuet.  C-3 P.  Lnmoury  55 

2741  Mia  Bella  Waltzes.  (O.  Boeder)  Bb.  Arr. . .  Keck  65 

2124  Morning  Star.    C-2 A.Lange  30 

2139    One  Heart,  One  Soul.  C-4 J.Strauss  70 

623  One  Lock  of  Hair.  A-3 Harmon  30 

3242  On  the  Banks  of  Lake  Geneva.   (Idyl.) . . .  Keck  40 

2730  Over  the  Waves.  (J.  Rosas.)  G..Arr.  C.  L.  Keck  55 

2143  Polonaise.  G-4 A.  Blumensteugel  70 

3342    Romance  llongroise.  A  minor  4 Line  60 

3824  Romanza.    G-3.4 Hassmann  60 

2125  Reverie. G-3 A.Lange  40 

624  Second  Regiment  Q.  S.  C-4 ...Harmon  35 

625  See-Saw  Waltzes.  F-3 Crowe  30 

626  Shepherd  Boy.  F-3 Hiniou  30 

2128  Simple  Melody.  G-3 A.  Ehrhardt  40 

2731  Skirt  Dance,  The.  (M.Lutz.). ..  Arr.  C.  L.  Keck  *•> 

2769  Song  of  the  Nightingale  (Zeller)  . .. .  Arr.  Keck  55 


LIST  OF  MOST  POPULAR  MUSIC  BOOKS. 

Handsomely  bound,  Illuminated,  Colored  or  Lithographed  Covers,  containing  choicest, 

Collections  of  Music.    (Descriptive  Catalogue,  giving  contents  oi 

each  book,  sont  to  any  address  on  application.) 


PRICE,  50  CENTS  EACH 

Excelsior  Baritone  and  Bass  Folio. 

Bxcelsior  Song  Folio. 

Excelsior  Vocal  Duet  Folio. 

Excelsior  Vocal  Folio. 

National   Classic  Song  Folio. 

National  Minstrel  Folio. 

National  Song  Folio. 

National  Song  Folio  No.  2. 

National  Song  Folio  No.  3. 

National  Song  Folio  No.  4. 

National  Vocal  Folio. 

National  Vocal  Folio.No.2, 

National  Waltz  Song  Folio. 

Excelsior  Classic  Piano  Folio. 

Excelsior  Dance  Folio. 

Excelsior  Four  Hand  Folio. 

Exoelsior  Juvenile  Collection. 

Exoelsior  Mandolin  and  Guitar  Folia 

Excelsior  Mandolin  and  Piano  Folio* 

Excelsior  Organ  Folio. 

Excelsior  Piano  Folio. 

Excelsior  Piano  Folio,  No.  2. 

Excelsior  Violin  and  Piano  Folio. 

Excelsior  Sacred  Folio. 

Moszkowski  Spanish  Dances,  4  Hands,  Faoslmile  Peters 

Edition. 
National  Artists'  Piano  Folio. 
National  Children's  Folio. 
National  Classic  Piano  Folio. 
National  Classic  Piano  Folio,  No.  2. 
National  Dance  Folio. 
National  Dance  Folio  No.  2. 
National  Dance  Folio  No.  3. 
National  Dance  Folio  No.  4. 
National  Four-Hand  Folio. 
National  Musical  Companion. 
National  Music  Folio. 

PRICE,  25  CENTS  EACH 

National  Contralto,  Baritone  and  Bass  Folio. 
National  Duet  and  Quartette  Song  Folio. 
National  English  and  German  Song  Folio. 
Operatic  Melodies  (Koehler). 
Cavalleria  Bustlcana  Gems. 
Excelsior  Flute  Folio. 
Excelsior  Violin  Folio. 


.     BY  MAIL,  60  CENTS. 

National  Operatic  Folio. 

National  Organ  Folio. 

National  Piano  Folio. 

National  Piano  Folio  No.  2. 

National  Piano  Folio  No.  3. 

National  Violin  and  Piano  Folio. 

National  Waltz  Folio. 

Schmitt's  Sonatines. 

Strauss  Dance  Collection. 

Superior  Mandolin  and  Guitar  Folio. 

Superior  Song  Collection. 

192  pages.  A  splendid  book.  Contains  "All  In  a  Qflfe 
den  Fair,"  "  Brave  Sentinel/'  "  Love's  Serenade?* 
"One  Stolen  Glance,"  "  The  Wanderer,"  etc.,  etc 

Superior  Piano  Collection,  Vol.  1. 

192  pages.  Contains  among  others  "Angels'  Sere* 
nade,"  "  Cabaletta  "  by  Lack,  Brounoff's  celebrated 
Funeral  March,  "  Harpist's  Dream,"  "Da Old  MadrfcT 
Waltz,"  etc.,  etc. 

Saperior  Piano   Collection,  Vol.  2. 

192  pages.  "La  Jota,"  Spanish  Dance  by  Eft 
Hoist,  Hummel's  "Rondo  Favori."  and  many  ottMK 
beautiful  selections  found  in  this  book 

Superior  Dance  Collection. 

192  pages.  Immensely  popular.  Contains  forty-ttKJ 
of  the  latest  and  best  dances. 

Superior  Collection  of  Classic  Music, 

192  pages.  Contains  choicest  compositions  by  Pad* 
rewski,  Mascagni,  Leschetizky,  Lack,  Rubenstajft. 
Bohm  and  many  others. 

Wohlfahrt's  Studies  for  the  Violin,  Op.  45  Vol.  1. 
Wohlfahrt's  Studies  for  the  Violin,  Op.  45  Vol.  2. 
Wohlfahrt's  Violin  Instructor. 

,    BY  MAIL,  30  CENTS. 

Gurlitt's  Album  Leaves  for  the  Young,  Op.  101 

National  Flute  Folio. 

National  March  Folio. 

National  Mikado  Folio. 

National  Piano  Duet  Folio. 

National  Piano  Gems  for  Children,  Vols,  1, 2, 8  and  4. 

National  Violin  Folio. 


COMMON    SENSE   INSTRUCTORS, 


The  Common 
The  Common 
The  Common 
The  Common 
The  Common 
The  Common 
The  Common 
The  Common 
The  Common 
The  Common 
The  Common 
The  Common 
The  Common 


Price,  50  Cents  each. 

Sense  Accordion  Instructor. 
Sense  Banjo  Instructor. 
Sense  Clarionet  Instructor. 
Sense  Cornet  Instructor. 
Sense  Fife  Instructor. 
Sense  Flageolet  Instructor. 
Sense  Flute  Instructor. 
Sense  Guitar  Instructor. 
Sense  Mandolin  Instructor. 
Sense  Organ  Instructor. 
Sense  Piano  Instructor. 
Sense  Violin  Instructor. 
Sense  Zither  Instructor. 


National  Uoiu*  jind  Music  Journal.  Single 
copies  10c.  Subscription  price  11.00  per  year.  Published 
monthly.  Contains  16  pages  choice  music,  reading  mat- 
ter and  beautiful  Illustrations. 


PIANO  ANO  ORGAN    METHODS* 

Andrew's  New  Organ  Method,  boards fl.at 

Bcllak's New  Method  (Piano),  paper 75c,  boards..  1.01) 

Burrowe's  Piano  Primer  and  Guide 80 

Czerney's  Etudes,  op.  299,  board  cover 1.28 

Damm's  Piano  Method,  boards 1.60 

Ford.  Beyer's  Piano  Method  1.26 

Gordon's  New  School  for  Piano,  complete,  Ameri- 
can or  foreign  fingering,  boards 8.00 

Kohler's  Practical  Method,  vols.  1  and  2 60 

Lebert  &  Stark's  Piano    School,  foreign  fingering, 

boards,  parts  1  and  2,  each 2.50 

Merz'a  Piano  Method,  boards 3.00 

The  New  Organ  Folio,  by  Hubert  P.  Main 1.50 

Whitney's  Easy  Improved   Method  for  the  Parlor 

Organ 1.60 

Wilson's  Complete  Piano  Method,  boaBds 1.00 

Urbach's  Piano  Method 1.60 

MISCELLANEOUS. 

Kuhlau,  19  Sonatina-,  2  volumes,  each 50 

Mendelssohn's  Song  Without  Words 50 

Volkslleder  Album,  Erk 50 

Beckel's  Harmony  In  10  Lessons 26 

Chopin's  Nocturnes 60 

Chopin's  Waltzes 50 

Clark's  Guitar  Chords 25 

Classic  Duos  for  Violin  and  Piano,  vol.  1  and  2,  ea..  1.0f» 

dementi's  Sonatinas 50 

Houghton's  Mandolin  Method 1.26 

Joussa's  Catechism  -20 

Wichtl's  Young  Violinist i.» 


THE  VERY   LATEST   MUSIC  BOOKS. 

Handsomely  Bound.    Illuminated,  Colored  or  Lithographed  Covers. 

PRICE,  50c.  BACH.    BY  HAIL,  6o  c. 

7  NEW  FOLIOS. 


Peerless  Collection  of  Vocal  Music. 
Peerless  Collection  of  Classic  Musio 
Peerless  Collection  of  Dance  Music. 
Peerless  Collection  of  Piano  Mnalc. 


THE    LATE8T   AND    BEST   ON   THE    MARKET. 

Contain  latest  copyright  and  choicest  selection  fitun 
home  and  foreign  talent. 


OUR  STRING  OF  POPULAR  HITS 

A  CAREFULLY  SELECTED  LIST  OF  THE  UP-TO-DATE  MUSIC 

PRICES  TO  MEMBERS  OF  OUR  MUSICAL  ASSOCIATION 

PUBLISHERS' PRICE       ...        40c  MEMBERS' PRICE    ....        25c 

•       .       .       .    60c  "  "  •       .       .       .    30c 

...        75c  "  .       .       .       .        46c 


VOCAL. 

EXPLANATION.— A,  Bbs  O,  etc..  denotes  the  key;  the  smaller  letters,  a,  b.o, 
the  compass,  the  first  letter  being  the  lowest  note  and  the  second  the  highest  note 
in  the  composition,  

A  Lovely  Girl.    D-c-e A.  J.  Lamb,  Hans  S.  Li  \6  50 

A  Good  Little  Girl,  and  A  Bad  Little  Boy.  P-c-d .  Harry  L.  Freeman  50 

A  Tramp's  Vision.    D-d-f  sharp A.  S.  Roberts  40 

Along  the  Old  Highway.    G-d-g Chas.  Gardner  30 

Aquarelle  (ballad).    G-3 J.  P.  Meakl  35 

Are  You  Married?    Eb-d-e F.  L.  Danforth  40 

Awake,  Beloved  (Ser.).    F.  min.-b-f Anita  Owe  i  50 

Before  the  Pastor  Says  the  Word.    G-d-e Boseck  50 

Black  Eyed  Susans.     C-b-g Alvin  Smith  50 

Blessing  of  Lenore  (The).    F-c-f Arnold  Somlyo  50 

Blue  Eyes  and  Morning  Glories.    Eb-Bb-eb A.  Dougherty  50 

Breezes  are  Rocking  the  Roses  to  Sleep  (The).  Ab-cb-f .  J.  L.  Truax  50 

Brush  By,  Nigger,  Brush  By.    D-d-d Statia  &  Hoffmau  40 

Chickadee.    Bb-d-f Minnie  A.  Bailey  40 

Come  Back,  My  Wife,  to  Me,  Again.    Ab-c-e Goldberger  50 

Come  Back  to  Your  Mother,  Madge.    Ab-c-e Fairfield  50 

Crossing  the  Bridge  with  Jennie.    Bb-d-f H.  S.  Miller  50 

Don't  Get  Gay,  Charlie.    C-e  to  g Geo.  May wooc*  40 

Don't  Quarrel  with  Your  Sweetheart.    A-e-f Lamb  &  Brahan  50 

Don't  Tell  Her  that  You  Saw  Me.    Bb-f-f R.  Fassett  40 

Don't  Wake  My  Pickaninny.    C-e-f Mallory  Bros  50 

Don't  You  Know?    Eb-d-f W.  L.  Needham  40 

Don't  You  Know  'tis  Sunday?    Ab-d-f Fannie  H.  Cooke  50 

Don't  Say  Good-bye,  Love.    G-d-e J.  Martin  40 

Down  at  1he  Old  Second  Hand  Store.    G-d-e W.  H.  Penn  50 

Down  In  Maiden  Lane.    Eb-c  to  Eb Col.  Hamand  &  Northrup  40 

^Saloine  (Romanza  for  baritone  or  mez.  sop.)    Eb-Bb-eb 

T.   H.   Northrup  50 

^aces  of  the  Night.    Eb-c-e Othmar  Gerasch  50 

Far  O'er  the  Sea.    C-e-g J.J.Nolan  4C 

Fatal  Letter  (The).    Bb-d-f Stanley  Clayton  50 

Fisher's  Welcome  (The).    F-c-f H.  C.  Verner  40 

For  Country  Dear.    G-b-e Jack  Fay  and  Jas.  Oliver  50 

Forgotten  Days.     (Soprano  or  Tenor.)     F-f  sharp-g.  2  keys,  high 

and  low  voice H.  S.  Line*  40 

For  Her  Sake  He  Dare  Not  Return.    Bb-c-eb F.  McGlennon  40 

For  I'd  Really  Like  to  Lick  Him  if  I  Could.    Bb-d-f Harcourt  40 

For  I  Love  but  You.    F-f-g. , y Harcourt  40 

From  Prison  to  Mother's  Grave.    Ab-c-e M.  A.  Moore  50 

From  the  Deep  Have  I  Called.    (O,  Salutaris  Hostia.)      Bb-low  a 

to  db  med Theo.  H.  Northrup  50 

Girls  in  Our  Block,  The.    G-d-e M.  J.  Ryan  50 

Good  Dye,  Little  Sweetheart.    F-c-e Brueschweiler  50 

Good  Night  Kiss  in  the  Hall Anita  Owen  50 

Hammock  Lullaby.    (A.)    C-d-f Julia  P.  Steen  50 

Hammock  Song.     D-d-f Jakabowski  40 


VOCAI Continued. 

I  Am  Dreaming  of  the  Old  Home.    F-c-f Schleiff artfe  49 

If  You  But  Knew.    C-b-f J.  A.  West  »6 

I  Hear  Thy  Voice,  Dear  Lord.    Bb-f-f Win.  Waldorf  40 

I'll  Call  My  Mother.     G-d-f Louis  Campbell  Tipton  40 

I'll  Rock  You  to  Sleep.     F-d-f W.  W.  Lawson  50 

I'm  Going  to  Take  My  Dishes  and  Go  Home Duggan  50 

In  a  Manger  Lowly,    (mez.  sop.,  cont.,  or  bar.    Ab-e-e 

R.  M.  Sterrett  50 

In  the  Days  of  '49.    Ab-c  to  eb Percy  Gaunt  40 

It  Is  Better  to  Have  Loved  and  Lost.     (Des.    solo.)     F-c-f 

Theo.  H.  Xorthrup  '  40 

It's  Hard  to  Lose  the  Girl  l'ou  Love.    Bb-d-e Morse  50 

It's  Her  Answer  Makes  Me  Happy.    G-d-g Snell  40 

It's  the  Coon  Girls  That  I  Love.    G-e-e Mock  40 

It's  Me.    F-c-f Geo.  J.  Southwick  50 

I  Want  a  Real  Coon.     G-b-e Adler  50 

Kiss  Me  Once  for  Mamma.    F-c-d Al  Dunlap  40 

Little  Kittie  May.    F-c-d W.  L.  Xeedhain  50 

Little  Church  Around  the  Corner,  The.     D-f-g Harry  Earl  40 

Love  and  the  Rose.    F-d-ab Edward  Riley  40 

Love  Is  Just  the  Same.    (Sweet  Memories.)    F-f-f Wellings  50 

Love,  Let  Us  Wander.    C-c-g  high,  c  ad.  lib Schleiffarth  40 

Love  of  Your  Mother  for  You,  The.    G-c-f F.  Emery  40 

Love  Song  Waltzes.     Bb-3-4 M.   C.   Gilbert  60 

Ma  Honey  Lou.     Eb-d-e F.  M.  Statia  50 

Maidens  Be  Mindful.     D-d-f C.  Goodwin,  E.  Jakobowski  40 

Mamma's  Balo  Girl.    G-c-e W.  J.  Davenny,  Burton  Callver  50 

Mamma's  Watching  Baby  Play.     C-d-f D.  Weston  35 

Man  to  Lead  the  Army  Is  Gen.  Fitzhugh  Lee.     G-d-e 

McMatters  50 

Memories  of  the  Fair.    Ab-d-f Harry  Carson  40 

Memory  of  Mother.     G-d-f Hamill  50 

Missus  Johnson's  Rent  Rag  Ball.    G-d-e Lewis  50 

Mistletoe  Bough,  The.     Eb-Bb-g M,  A.  Tipton  50 

Mollie's  Sunday  Beau.    Bb-c-e Geo.  J.  Southwick  50 

Morning  Bird,  The.    F-c-f E.  Field,  A.  Dunlop  40 

Morrissey  Grenadiers,  The.     L-d-f Harry  Earl  40 

Muh  Baby.    (My  Baby.)    Eb-Eb-f F.  W.  Blaine  40 

My  Eileen,   Irish   Ballad.     Bb-c-f Xorthrup  40 

My  Heart's  Desire,  or,  A  May  Time  Song.     Eb-c-e Northrup  40 

My  Home  Sweet  Home.    F-c-f Richard  Fosgate  40 

My  King  (Concert  Solo.)     G-c  sharp-d Louis  Campbell  Tipton  60 

My  Little  Barefoot  Brown.     Eb-eb-g Maud  F.  Cole  40 

My  Own  Heart  Tells  Me  So.     Song.    Bb-d-f Xorthrup  40 

My  Pretty  Dora  Dare.    Eb-eb-eb E.  Laucrier  50 

My  Pretty  May.     F-c-f B.  F.  Mills  40 

My  Sweetheart  Is  Down  in  the  Sea.    D-c-g Schleiffarth  40 

Nellie,  or.  The  Welcome  at  Our  Home.     Ab-eb-ab Northrup  40 

Nettie.     F-c-f Joseph   Barrett  40 

Never  Mind  the  Rest.    Eb-c-eb H.  C.  Yerner  40 

Never  More  to  Part,  Love.     Bb-f-f Castel!  Brydges  40 

No  One  to  Kiss  Her  for  Mother.    Ab-c-eb W.  C.  Hafley  40 

O  Little  Town  of  Bethlehem.     C-c-e Marshall  50 

Old  Organ  Grinder's  Prayer.  The.     Ab-e-e Southwick  50 

One  Kiss  and  Then  Good  Night.    A-c  sharp  e.  .  ..Walton  Perkins  40 

One  Night.     F-f-g L.  Oxenford,  Theo.  Northrup  50 

Only  a  Fern.    F-d-g F.  S.  Colburn  40 

On  Midway  Plaisance.     G-d-g F.  Briscoe  40 

On  the  Lagoon.    Bb-f-f Gus  Luders  40 

Papa,  Be  Good  to  Mamma.    Bb-d-f Theo.  H.  Northrup  40 


VOCAL— Continued. 

Pat  Wiley's  Old  Back  Stoop.     Eb-eb-eb Northrup  50 

Polly.    Eb-Bb-eb Newton  A.  Preston  40 

Remember  Mother.    F-c-f Newton  A.  Preston  40 

Ride  a  Cock  Horse.    F-d-f Richard  Fcsgate  40 

Same  Old  Story,  The.     (Waltz  Ballad.)     Ab-eb-ab Northrup  40 

Say  Not  the  Word.    F-c-d-f-ad.  lib A.  J.  Lamb,  Geo.  Taylor  50 

Say  You  Will  Try  to  Forget.    Ab-eb-eb Jas.  A.  Fairfield  50 

Seaside  Girl,  The.    A-e-e Hans  S.  Line*  40 

Send  Back  the  Baby's  Playthings.     G-d-e , Needham  50 

Shadows  in  the  Fire Todd  50 

She  Kissed  Him  for  His  Mother.     C-d-e S.  M.  Walker  40 

She  Wraits  for  Me.    (Ballad.)    Eb-c-e A.  Somlyo  50 

Sing  to  Me,  Sweetheart.     Bb-d-e Needham  50 

Sleep,  Little  Baby,  Sleep  (Lullaby.)     F-e-f Geo.  Cantlie  40 

Sleepy  Clovers.    (Lullaby  B.)    F-c-f Julia  P.  Steen  40 

Some  Day  Perhaps  You'll  Know.     G-d-d Fairfield  50 

Sunshine  of  Our  Home,  The.    G-d-e Al  Hart  40 

Sweetest  Chord  of  All.     Eb-Bb-f C.  A.  Duval  40 

Sweetest  Girl  I  Ever  Knew.    Ab-e-f Wm.  Garbutt  50 

Sweetest  Girl  in  Town,  The.    Bb-f-f Northrup  40 

Sweetest  Susan.     F-c-d M.  A.  Moore  40 

bweetheart  Mine.     Eb-eb-eb Geo.  Cantlie  50 

Sweethearts  in  the  Park.     G-d-e Hans  S.  Line*  40 

Sweethearts  Once,  Friends  To-day.    G-d-e Southwick  40 

Sweet    Jasmine    Flower.      Eb-c-f Martin  50 

Sweet  Lilian.    D-c-e W.  J.  Melbourne  oO 

Sweet  Mignonette.    Ab-c-f Warner  Crosby  40 

Swinging  WTith  Teresa.    F-c-f Anita  Owen  40 

Tell  Her.     Ab-c-f S.  R.  Harcourt  40 

Tell  Him  That  I  Love  Him.    D-d-c-f  ad.  lib Robey  40 

They're  All  in  the  Push.    F-d-f Percy  Gaunt  40 

Thou  ^vt  the  One.     Eb-Bb-eb Louis  Campbell  Tipton  40 

Thoughts  at  Sunset.    Bb-Bb-f Geo.  Kalbitz  40 

Tilly  Tompkins.    C-a  sharp-c Northrup  40 

'Tis  Strange,  But  'Tis  True.    (Serio  Comic.)     Bb-d-g Chase  40 

To  Dreamland.    (Lullaby  C.)    Db-c-g Julia  P.  Steen  40 

Too  Late.     (Song  and  Refrain.)     C-e-e Gussie  L.  Davis  50 

Trilby.     F  minor-Eb-e Theo.  Northrup  50 

'Twas  but  in  Anger  Spoken.    F-e-f Ed.  Hoist  40 

'Twas  in  September.     G-d-g Geo.  Cantlie  50 

Two  Nice  Old  Maids.    G-d-d W.  Malmene  40 

Unfinished  Prayer,  The.     D-d-f L.   Waltenberg  40 

United  at  Last.    C-b-d W.  G.  Yule  40 

Unsung.    Eb-e-g Louis  Campbell  Tipton  50 

Waiting  for  the  Groom  That  Never  Came.    G-d-e J.  A.  Fairfield  50 

Waken  My  Sweetheart.    Eb-e-g Gibson  50 

Wedded  and  Parted.    Bb-c-f Harry  Earl  40 

We  Miss  the  Absent  One.    F-d-f W.J.Melbourne  40 

We're  Drifting  On.    (Memorial  Song.)    Gb-3  quar. .  .John  P.  Sousa  40 

When  We  Were  Boy  and  Girl.    Bb-d-f Theo.  Northrup  40 

While  Baby  Sleeps.    (Lullaby.)    P'-d-g-a  ad.  lib R.  S.  Stephens  50 

White  Blossoms.    G-b-d Louis  Campbell  Tipton  40 

Why  Should  Loving  Hearts  Be  Severed?    C-e-g Gillis  50 

Wild  With  Honors.     Bb-f-eb Jas.  D.  Lynch  40 

With  Marguerite  at  Home.    Eb-d-ab O.  F.  Hager  40 

Won't  You  Name  the  Time  To-day?    C-e-e G.  E.  Beale,  Jr.  50 

Words  Harshly  Spoken.    G-b-e-g  ad.  lib Harry  Freeman  50 

Years  Ago.     D-c-d Ella  Woods  40 

You  Can  Keep  Your  Playthings.     Eb-eb-e H.  H.  Thiele  40 

Your  Key  Don't  Fit  This  Lock,  C-c-e Paul  Cohn  60 

You've  One  Friend,  Dad.     D-d-e Geo.  J.  Southwick  40 


Latest  Additions  to  Catalogue. 

VOCAL. 

At  Coontown's  Picnic.    OE A.  J.  Lamb  and  Hans  S.  Line  50 

At  Dooley's  Summer  Garden.  D-E.A.  J.  Lamb  and  Geo.  Schleiffarth  50 

Adrift.    Low  key,  E-F Jas.  O'Dea  and  F.  J.  Hamill  50 

Adrift.    High  key,  B-C Jas.  O'Dea  and  F.  J.  Hamill  50 

Bad  Bill  from  Louisville.    D-E J.  Fred  Helf  50 

Be  a  Good  Fellow  My  Boy.    F-E. . . .  A.  J.  Lamb  and  Bernard  Adler  50 

Because  She  Loved  Him  So.     D-E 

R.  A.  Bachman  and  Proctor  Williams  50 

Dear  Alabama.    D-E A.  Dunlap  50 

Dolly  Dean.    D-D Jas.  O'Dea  and  Geo.  Cantlie  50 

Dreaming  of  Mother  and  Home.    C-E.  .A.  J.  Lamb  and  Jno.  S.  May  50 

Eloise.  >D-E F.  J.  Hamill  and  Paul  Conn  50 

Flora  Lee.    D-E Geo.  Starr  and  Hattie  Starr  50 

He's  Safe  in  the  Arms  of  Jesus A.  J.  Lamb  and  Hans  S.  Line"  60 

I'll  Eat  Watermelon  Till  I  Die.    C-F Geo.  R.  Wilson  50 

I'm  Glad  I  Met  You  Mary.    D-E Monroe  H.  Rosenfeld  50 

I'm  Little  Pearl,  An  Orphan  Girl.     D-D Bert  Morgan  50 

I'm  One  of  the  Family  Now.    B-E. . .  A.  J.  Lamb  and  Bernard  Adler  50 

In  Old  Love  Lane J.  Fred  Helf  50 

In  the  Shadow  of  the  Church.    D-E Paul  Leslie  50 

In  the  Vale  of  Chilhowee.  C-E. .  ,F.  G.  Raymond  and  H.  S.  Marion  50 

Jolly  Jennie  Jones.    E-E F.  J.  Hamill  50 

Just  Once  to  See  Her  Face.    C-D Carolyn  V.  Mowat  50 

Ma  Little  Yalla  Daisy.     B-F Hattie  Starr  '  50 

Memory's  Open  Door.    C-D Jas.  M.  Seymour  50 

My  Mary  Dear.     D-F Fred  J.  Hamill  50 

My  Tailor  Made  Girl.    C-D C.  Russ  Dashiell  50 

Nora  Bell.    D-E Edw.  Kelly  and  Jas.  A.  Fairchild  50 

Of  Course Fred  J.  Hamill,  Paul  Cohn  50 

Only  a  Newsboy.    C-D A.  J.  Lamb  and  Jno.  S.  May  50 

Picture  in  That  Shawl.    B-E Francis  W.  Bourgain  50 

Put  on  the  Golden  Robe.    C-E Billy  Caldwell  50 

Rebecca'Left  Home  with  a  Coon.    D-E 

A.  J.  Lamb  and  Bernard  Adler  50 

Sing  Me  the  Songs  that  Mother  Sang.    C-E 

F.  J.  Raymond  and  H.  S.  Marion  50 

Sweet  Jennie  Loraine.    C-D Arthur  J.  McWatters  50 

There's  Only  One  Girl  in  All  New  York.    D-E 

Geo.  Starr  and  Hattie  Starr  50 

The  Burning  of  the  Windsor  Hotel.    C-C 

< . .  .C.  V.  Mowat  and  Hans.  S.  Line*  40 

The  Cottage  on  the  Sand.    E-E... Geo.  B.  Starr  and  Hattie  Starr  50 

The  Dear  Old  Village  Home.  .Henry  V.  Neal,  mus.  by  Harry  S.  Marion  60 

The  Old  Mill-Wheel      D-E Fred  J.  Hamill  €0 

The  Pictures  of  the  Past H.  W.  Petrie  50 

The  Ragtime  Yodlers.    C-E Fred  J.  Hamill  and  P.  Cohn  50. 

The  Road  to  the  Sea.    D-E Jno.  E.  Fay  and  Jas.  B.  Oliver  50 

The  Urchin's  Sad  Appeal.    E-D F.  M.  Statia  and  Jno.  S.  May  50 

Under  the  Southern  Cross Jas.  O'Dea  and  F.  J.  Hamill  ©U 

We  All  Grow  Old  in  Time.    F-E.  ..J.  Fred  Helf  and  E.  P.  Moran  fcti 

We'll  Meet  Again  Some  Day.    C-D Arthur  J.  McWatters  50 

Wife  and  Child.  B-F Louis  Levy  50 

Whisper  the  Story  Again.    C-E. .  .Paul  Leslie  and  Jas.  A.  Fairfield  50 

Why?    D-E Fred  J.  Hamill  and  Paul  Cohn  50 

When  I'm  a  Man  Like  You.    C-D Louis  Weslyn  Jones  50 

When  Pansies  Bloom  Again.    G-E. .  .Adam  Craig  and  Chas.  Quinn  5fr 

When  the  Band  Plays  in  the  Park.    C-G 

A.  J.  Lamb  and  Geo.  Schleiffarth  50 

You  Broke  My  Heart.    D-D Geo.  A.  Poole  and  L.  A.  Stella  50 

Your  Promise  Keep  for  Baby's  Sake.    C-D. Dave  Marion  50 

You've  Got  to  Do  the  Bumbisha.F.  Raymond  and  Harry  S.  Marion  60 


VERY    LATEST  ADDITIONS. 

Alone  Am  I O'Dea  and  Harnill  50 

A  Girl  Like  You Words  and  Music  by  Paul  Leslie  50 

Bonnie  Robin Words  and  Music  by  Ben.  Lowen  50 

Don't  Be  Shy . . .Words  by  Clifton  Brigham.    Music  by  Louis  Levine  50 

Every  Coon  in  Town  is  Broke Words  and  Music  by  Irving  Jones  50 

Good  Morning,  Carrie 

Words  by  R.  C.  McPherson.    Music  by  Smith  &  Bowman  50 

I  Love  You  So,  Darling  Mae Hamill  50 

If  you  Were  By  My  Side,  Leonore E.  F.  Gould  50 

In  The  Shadow  Of  The  Cross Song 

with  Organ  Ace,  Words  by  A.  J.  Lamb.    Music  by  H.  S.  Lin?  50 

Maggie  O'Shea W.  Fieldhouse  50 

Mack  and  Teddy.  .Words  by  J.  B.  Robinson.    Music  by  T.  C.  Okane  40 

Miss  Elegant McPherson  and  Chris.  Smith  50 

MyClo W.  S.  Estren.    Music  by  Jas.  T.  Brymn  50 

My  Little  Irish  Queen Words  and  Music  by  Theo.  A.  Ogden  50 

My  Little  Zulu  Babe Estren  &  Brymn  50 

My  Love  She  Loves  but  Me Words  and  Music  by  Ben.  Lowen  50 

Night  Was  Made  For  Coons Estren  and  Brymn  50 

Oh  Look  in  Mine  Eyes  Before  I  Go Monroe  H.  Rosenfeld  50 

On  the  Blue  Tennessee Words  and  Music  by  W.  E.  Brigham  50 

Say,  Lize,  Won't  You  be  My  Honey Estren  &  Brymn  50 

The  Greatest  Song  of  All Words  and  Music  by  Hattie  Starr  5o 

The  Last  Lullaby W.  Posey  and  Geo.  Schleiffarth  50 

The  Latch  String  is  Always  Hanging  Out  for  You . .  Hamill  and  Cohn  50 

The  Sweetest  Song  Hilliard  and  Franklin  50 

The  Vesper  Bells  Were  Ringing. .  .By  H.  V.  Neal  and  C.  W.  Bennet  50 

The  Way  of  a  Man  with  a  Maid '. . . 

Words  by  Ben.  Lowen.    Music  by  Arthur  Gillespie  50 

Wait,  Mr.  Postman Housley  50 

You  Loved  Me  Down  in  Dixie,  Love  Me  Now William  T.  Keefer  50 

SONGS  FOR  CHILDREN. 

A  Good  Little  Girl,  and  a  Bad  Little  Boy.  F-e-d.Harry  L.  Freeman  50 

Chickadee.    Bb-d-f Minnie  A.  Bailey  40 

Don't  You  Know  'Tis  Sunday?    Ab-d-f Fannie  H.  Cooke  50 

Hide  and  Seek.    Eb-d-f E.  H.  Frey  40 

I'm  Going  to  Take  My  Dishes  and  Go  Home Duggan  50 

Papa,  Be  Good  to  Mamma.     Bb-d-f Northrup  40 

Ride  a  Cock  Horse.    F-d-f Richard  Fosgate  40 

You  Can  Keep  Your  Playthings.     Eb-eb-e H.  H.  Thiele  40 

COON  SONGS. 

Brush  By,  Nigger,  2rush  By.    D-d-d Statia  and  Hoffman  40 

Don't  Wake  My  Pickaninny.     C-e-f Mallory  Bros.  50 

It's  the  Coon  Girls  That  I  Love.    G-e-e Mack  40 

I  Want  a  Real  Coon.     G-b-e Adler  50 

Ma  Honey  Lou.     Eb-d-e F.   M.   Statia  50 

Missus  Johnson's  Rent  Rag  Ball.    G-d-e F.  Hamill  50 

Sweetest  Susan.    F-c-d M.A.Moore  40 

your  Key  Don't  Fit  This  Lock.    <9-c-e Paul  Cohn  50 


INSTRUMENTAL. 

Graded  according  to  difficulty  from  1  easy,  to  6,  difficult.  The  letter 
A,,  B.,  etc.,  after  the  name  of  composition,  denotes  the  key  in  which 
the  piece  is  written. 

Admiration  Waltzes.     Bb-3 Laura  R.   Pyne  40 

Agatha  Waltzes.    C-4 0.  Gerash  60 

American  Victory  March.    G-3 Hans  S.  Line  50 

America's  Beautiful  Women  Waltzes.     Eb-4 Alfred  Karger  50 

Amistad  (Friendship)  Mazurka.    G-3 Max  E.  Jesse  50 

Anna  Held  Waltzes.    D-3 H.  E.  Lemon  50 

Baby  Ruth  Gavotte.    Ab-3-4 J.  Albert  Snow  60 

Barcarolle  for  Piano.    G-4 0.  Gerash  50 

Barker  March Fred'k.  G.  Guilford  50 

Bourre.     Db-4   Edward  Jacobowski  50 

Bride's  Promenade.     (Wedding  March.)    D-3 E.  Kadeder  40 

Carmencita  March  and  Two-step.    F-3 Homer  H.  Black  50 

"Cabinet"  Grand  March,  The.    C-3-4 Hans  S.  Line"  50 

Chicago  Girl's  March— Two-step.     D-3 Jade  Tate  40 

Chicago  Girls'  Two-step.    (Three  Cheers  for.)    Bb-3. .  .E.  Kadeder  30 

Chrysanthemum  Gavotte.    F-3-4 L.  Waltenberg  40 

Commemoration  Waltzes.     F-3 W.  H.  Lanyon  60 

Cottonfield  Dance  (Comic  Patrol.)    F  3 M.  H.  Rosenf  eia  40 

Cuban  Liberty  March.    C-3 Buenorico  50 

Danse  De  Laughter.    G-3 Julia  P.  Steen  40 

Dance  of  the  Mountain  Gnomes.    Bb-3 A.  H.  List  40 

Dashing  Cavalier  March-Two-Step Corey  50 

Dell  Queen  Two-step.    F-3 Schleiffarth  50 

Devils  Delight  Polka,  The.    D-3 Chas.  B.  Schaef er  50 

Dios  Salve  Cuba,  (God  Save  Cuba)    March.    Bb-3.... Jose  Austri  40 

Douglas  Club  Two-step.    C-3-4 Geo.  Schleiffarth  40 

Dress  Promenade  March.    F-3-4 Max  Boehmelt  40 

Echoes  From  the  Soo.    Ab-4 K.  E.  Blosser  50 

Elks  Two-step,  The.    F-3 Mrs.  H.  M.  Gibson  40 

Etude  de  Concert.     Eb-5 Fred.  Messick  1  00 

EttaValse.    F-3-4 Edmund  Braham  50 

Evening  Kiss  Polka.    F-3  1 Thos.  Evans  40 

Fatal  Marriage  Waltz.     F-3-4 S.  R.  Harcourt  50 

Floral  Queen  Two-step.    C-3 Theo.  Northrup  40 

Florentina  Waltzes.    A  minor-4 E.  Gaulano  50 

Flower  King  (Mazurka  Elegante)  Op.  251.    Eb-4-5.  ..E.  Mazurette  60 

Gliding  Footsteps.    Schottische.    F-3 0.  Hager  40 

Geo.  May  wood  Schleiffarth  Medley.    G-3 Arr.  by  Hans  S.  Lin  &  50 

Helene  Waltz.    F-3 Geo.  J.  Southwick  50 

Hungarian  Dance.    F  minor  3-4 Max  Boehmelt  50 

I  Don't  Want  to  Play  in  Your  Yard.    Waltzes.     (Transcription.) 

*   F-4-5 H.  W.  Petrie  50 

Simplified  arrangement H.  W.  Petrie  40 

Isabella  Overture.    Piano  Solo Othmar  Gerasch  1  00 

Junior  Prom.    Two-step.    Eb-3 Amsden  50 

Junior  Republic  March,  The.    C-3-4 Geo.  J.  Southwick  50 

La  Belle  Waltz.     Eb-3 Herbert  F.  Estes  50 

Leap  Year  Two-step,  The.    G-3 Fred  Meyer  40 

Lillian  Russell  Waltz.     Op.  37.     G-4 Carl  Hillman  60 

Lily's  Love  Waltzes.    Ab-3 Ed.  Braham  75 

Love,  Let  Us  Wander.    C-3-4 Geo.  Schleiffarth  50 

Lucile  Waltzes.    G-3 Ike  Goldsmith  50 

March  Antique.    C-3 Fuchs  50 

Marine  Cadet  March,  The.    F-3-4 Hans  S.  Line",  50 

May  Morning  Polka  Brilliante.    G-4 Thos.  W.  L.  Evans'  50 

May  wood  Two-step,  The.    F-3 Geo.  Schleiffarth  40 

i  Metropolis  Waltz * Paul  Cohn  50 

National  Guard  March.    1>3 « .  -Mortimer  Furehoot*  ** 


INSTRUMENTAL— Continued. 

'Neath  the  Elms'  Waltzes.    Ab-3-4 E.  W.  Cornwall  60 

Night  in  May,  A,  Waltzes.    F-3-4 A.W.Fisher  60 

Normandie  Waltz.     Ab-3 Abbie  A.   Ford  50 

North   Pole  March,  Two-step.     G-4 Lampe  50 

Octoroon  March,  Two-step.     Bb-3 Lewis  50 

On  Guard  (Grand  Marche  de  Concert.)    Eb-4 Eduard  Hoist  50 

Only  Thine.     (Nocturne.)     Bb-4 Eduard  Hoist  50 

Open  Window  Club  March— Two-step Schols  50 

Pet  of  the  Regiment,  March.    Eb-3 Eduard  Hoist  50 

Pluie  des  Papillions  (Shower  of  Butterflies.)  Concert  Mazurka. 

Ab-5 Theo.  Northrup  50 

Psyche  Waltzes.    G-3 W.  Malmene  40 

Rag  Time  Patrol.     F-3 R.  J.  Hamilton  50 

Rippling  Waters  (Concert  Etude.)    Gb-6 Carl  Hause  60 

Second  Battalion  March.    G-3 Frank  R.  Gillis  50 

Secret  Service  Waltz Anita  Owen  50 

Sleighbell  Galop.     C-3-4 Othmar  Gerasch  40 

Snow  Queen  Waltzes.    C-3 Othmar  Gerasch  50 

Sonatina  in  C  major.    3-4 Carl  Hause  75 

Sound  Money  March.    Eb-3-4 W.  Malmene  50 

Sousa's  Grand  March.    Bb-3-4 Theo.  Northrup  40 

Swinging  with  Teresa,  Medley  Waltzes.    F-3-4 Anita  Owen  50 

Teasing  Hearts  Gavotte.    G-3 C.  Hillman  40 

Trans-Mississippi  March.    Ab-4 Herbert  F.  Estes  50 

Treasure  of  My  Heart.     Bb-3 Albert  Karger  35 

Trianon  Minuet.    A-3 Ed.  Jacobowski  50 

Trocadero  Waltzes.    G-3-4 F.  L.  Ryder  50 

United  States  March  or  Two-step  (The  West  Point.)    F-3 

Ed.  Jacobowski  40 

Valse  Poetique  in  A  major-5 Wm.  F.  Peters  60 

Venetian  Troubadours,  maz.,  D  minor-3-4 Ettore  Gualano  50 

War  Flash  March  Brilliante.    C-4 Carl  Hause  50 

When  the  Silver  Moon  Is  Beaming.    Op.  248.    Ab-4-5.S.  Mazurette  75 

Why  Smith  Left  Home  March,  Two-step Chas.  B.  Brown  50 

Frolic  of  the  Elks.   ,  Two-Step Erahan  50 

Patrouille  Mauresque  1  Moorish  Patrol) Chas.  H.  Hoffman  50 

The  Windsor  Two-Step Mynnie  Dellmgham  60 

Uncle  Sam  Forever.    March  and  Two-Step S.  Herschfield  60 

VERY  LATEST  ADDITIONS. 

Arizona  Waltzes Margaret  Adele  Moore  50 

Around  the  World  March Adolf  Wilse  60 

At  Coontown's  Picnic.    March  and  Two-step Hans  S.  Line  50 

Ohatauqua.    March  and  Two-step H.  H.  Mincer  50 

Consolation  Waltzes Hans  S.  Line  50 

Dance  of  the  Bats.    Gavotte Geo.  E.  Schaller  50 

Decorah  Waltzes , Margaret  Adele  Moore  50 

Demon  Waltzes „ by  W.  O.  E.  Seeboeck  50 

Dowager.    March  and  Two-step Jas.  Thatcher  60 

Fair  Edgewood  March Arthur  S.  Phoenix  50 

Fraternity  Waltzes Fred  Berndt  50 

Glimmering  Stars  Waltzes Paul  Cohn  50 

Imperial.     March  and  Two-step H.  H.  Mincer  60 

Jolly  Girls  March A.  Karger  60 

L'Azora.    March  and  Two-step Hans  S.  Line*  60 

Like  a  Flash.    Galop  de  Concert Frederick  Messick  60 

Pan  American  Exposition  March by  Hans  S.  Ling  50 

Rope  Dance Frank  R.  Gillis  60 

South  Carolina  Jamboree.    Cake  Walk Paul  Cohn  50 

The  Bohemians.    March  and  Two-step Paul  Cohn  M 


The  Chase.     Galop  de  Concert Frederick  Messick  50 

The  Gunner's  Mate by  Chas.  E.  Brown  60 

The  Jolly  Masquers Harry  H.  Mincer  50 

The  Proposal.     March  and  Two-step EL  H.  Mincer  60 

The  Smart  Set.     March  and  Two-step Otto  Muller  50 

The  Trooper  March,  op.  14 * Ferdinand  Berndt  50 

Under  Old  Glory.     March  and  Two-step Richard  Ferber  50 

Virginia.    Two-step  and  Ragtime H.  H.  Mincer  50 

POPULAR  MARCHES  AND  TWO-STEPS. 

Graded,  according  to  difficulty  from  1,  easy,  to  6,  difficult.  The  letter 
A.,  B.,  etc.,  written  after  the  name  of  composition  denotes  the  key  in 
which  the  composition  is  written. 


American  Victory.    G-3 Hans  S.  Line"  50 

Carmencita.     F-3 Homer  Black  50 

"Cabinet"  Grand  March.     C-3-4 Hans  S.  Line  50 

Chicago  Girl's  March-Two-step.    D-3 .Jade  Tate  40 

Chicago  Girl's  Two-step  (Three  Cheers  for.)    Bb-3 E.  Kadeder  30 

Cuban  Liberty.     C-3 Buenorico  50 

Dashing  Cavalier Corey  50 

Dell  Queen  Two-step.    F-3 Schleiffarth  50 

Douglas  Club.     C-3-4 Schleiffarth  40 

Elks  Two-step,  The.    F-3 Mrs.  H.  M.  Gibson  40 

Floral  Queen.     C-3 Northrup  40 

Junior  Promenade  Two-step.    Eb-3 Amsden  50 

Junior  Republic  March,  The.    C-3-4 Geo.  J.  Southwick  50 

Leap  Year  Two-step,  The.    G-3 Fred.  Meyer  40 

Marine  Cadet,  The.     F-3-4 Hans  S.  Ling  50 

Maywood  Two-step,  The.    F-3 Geo.  Schleiffarth  50 

National  Guard.     D-3 Mortimer  Furchgott  50 

North  Pole,  The.     C-4 '. . .  Lampe  50 

Octoroon.    Bb-3 Lewis  50 

Open  Window   Club,    The , Schols  50 

Pet  of  the  Regiment.     Eb-3 Eduard  Hoist  50 

Second  Battalion  March.     G-3 F.  R.  Gillis  50 

Sound  Money  March.     Eb-3-4 W.   Malmene  50 

Sousa's  Grand  March.    Bb-3-4 Theo.  Northrup  40 

Trans-Mississippi.    Ab-4 Herbert  F.  Estes  50 

United  States  (West  Point)  March-Two-step.    F-3 

Ed.  Jacobowski  40 

War  Flash,  March  Brilliant.     C-4 Carl  Hause  50 

Why  Smith  Left  Home Chas.  B.  Brown  50 

POPULAR  WALTZES, 

Graded  according  to  difficulty  from,  1  easy,  to  6,  difficult.    The  letter 

A.,  B.,  etc.,  following  the  name  of  composition,  denotes  the  key  in 
which  piece  is  written. 

Admiration  Waltzes.    Bb-3 Laura  B.  Pyne  40 

Agatha  Waltzes.     C-4 0.  Gerasch  60 

America's  Beautiful  Women.    Eb-4 Alfred  Karger  50 

Anna  Held.     D-3 H.  E.  Lemon  50 

Commemoration.     F-3 W.  H.  Lanyon  60 

Etta  Valse.     F-3-4 Edmund  Braham  50 

Fatal  Marriage  Waltz.     F-3-4 S.  R.  Harcourt  40 

Florentina.     A  minor-4 E.  Gualano  50 

Helene  Waltz.     F-3 Geo.  J.  Southwick  50 

I  Don't  Want  to  Play  in  Your  Yard.    Trans.    F-4-5 Petrie  50 

X  Don't  Want  to  Play  in  Your  Yard.    Simplified.    F-4-5 Petrie  40 


POPULAR  WALTZES— Continued. 

La  Belle.    Fb-3 Herbert  F.  Estes  51 

Lillian  Russell.     G-4 Carl  Hillman  60 

Lily's  Love.     Ab-3 Ed.  Braham  75 

Lucile  Waltzes.    G-3 Ike  Goldsmith  50 

Metropolis  Waltz Paul  Colin  50 

'Neath  the  Elms.    Ab-3-4 E.  W.  Cornwall  50 

Night  in  May,  A.    F-3-4 A.  W.  Fisher  60 

Normandie.    i^b-B Abbie  A.  Ford  50 

Psyche  Waltzes      G-3 W.  Malmene  4fl 

Secret  Service  W  altzes A.  Owen  50 

Snow  Queen.     C-3 Othmar  Gerasch  5G 

Swinging  with  Teresa.     Medley  Waltz.     F-3-4 Anita  Owen  5C 

Trocadero  Waltz.    G-3-4 F.  L.  Ryder  50 

MANDOLIN  AND  GUITAR, 

Carmen.     D-3 Bizet  60 

Cottonfield  Dance.    G-3 M.  H.  Rosenfeld  40 

Dance  of  the  Creoles  (Solo  with  Piano  or  Guitar.)    C-4 

Hugo  Barcher  50 

Dolores'  Waltz.     G-3 Sanchez  60 

Don't  Tell  Her  That  You  Saw  Me.    C-2 Arr.  Sainton  40 

Douglas  Club  Two-step.    C-3 Geo.  Schleiffarth  40 

Electric  Spark  Polka  March  (Solo  with  Guitar  accompaniment.) 

C-3 Barcher  50 

Fatal  Marriage,  The.    G-3 Earcou^t'  40 

Florentina  Wraltzes.     C-3 E.  G  uaUao  50 

Gaiety  Skirt  Dance.     A-3 E.  R.  Laughead  40 

Gardenias  Silvestres  Waltz.    D-4 J.  Austri  50 

Gratitud  Waltz.     C-3 T.  Moreno  50 

Invitation  a  La  Valse  (Weber.)    D-3-4 Arr,  L.  Tocaben  35 

Leap  Year  Two-step.    G Arr.  C.  R.  Howell  35 

May  wood  Two-step.    F-3 Geo.  Schleiffarth  50 

Misterio  de  Alma  Schottische.    D-4 Mareno  50 

New  Nina  Waltz Keif er  40 

Only  a   Rosebud Owen  40 

Pat  Wiley's  Old  Back  Stoop.     D-3 Northrup  30 

Penn  College  Two-step Keif  er  40 

Pet  of  the  Regiment  March.    A-3 Eduard  Hoist  50 

Rag  Time  Patrol R.  J.  Hamilton  50 

Reservation  March.    A-3 Theo.  Northrup  40 

Rustic  Dance.    A-4 C.  R.  Howell  40 

Salvator    March    Line*  40 

Say  That  You'll  Forgive  Me Owen  40 

Souvenirs  de  Naples  (Fantasie.)    D-4 L.  Tocaben  35 

Sur  la  Rive  Maz.    D-3-4 L.  Tocaben  40 

Sweet  Bunch  of  Daisies Owen  40 

Toreador  Waltz.     D~4 Boyle  50 

Upon  the  Sea  Waltz.     D-3 C.  Aivardo  50 

Vienna  Beauties  Waltzes.    D-4 N.  R.  Caiamara  75 

You  Can  Keep  Your  Playthings Thiele  30 

At  Coontown's  Picnic.    March  and  Two-step Hans  P,  Line  40 

Consolation  Waltzes Hans  8.  Line  40 

I'm  One  of  the  Family  Now A.  J.  Lamb  and  B.  Adler  40 

Ma  Honey  Lou ,  . .  F.  M.  Statia  40 

Rebecca  Left  Home  with  a  Coon A.  J.  Lamb  and  B.  Adler  40 

Secret  Service  Waltzes Anita  Owens  40 

When  I  Marry  Miss  Dinah  Lee Billy  Caldwell  and  L.  L.  Doubt  40 

Cunning  Coons H.  S.  Line*  40 

Frob>  «f  the  Elks Ed.  Braham  40 


FOR  FIRST  AND  SECOND  MANDOLIN  AND  GUITAR. 

At  Coontown's  Picnic.    March  and  Two-step Hans  S.  Line*  50 

Consolation  Waltzes Hans  S.  Line  50 

I'm  One  of  the  Family  Now A.  J.  Lamb  and  B.  Adler  50 

Ma  Honey  Lou Fred  M.  Statia  50 

Rebecca  Left  Home  with  a  Coon A.  J.  Lamb  and  B.  Adler  50 

Secret  Service  Waltzes Anita  Owens  50 

When  I  Marry  Miss  Dinah  Lee Billy  Caldwell  50 

Cunning  Coons Hans  S.  Line*  60 

Frolic  of  the  Elks Ed  Braham  50 

Cottonfield  Dance.     G-3 M.  H.  Rosenfeld  50 

Douglas  Club  Two-step.    C-3 Geo.  Schleiff arth  50 

Gaiety  Skirt  Dance.    A-3 E.  L.  Laughead  50 

Invitation  a  la  Valse  (Weber.)     D-3-4 L.  Tocaben  40 

Junior  Prom.    March-Two-step.    G Arosden  50 

May  wood  Two-step.    F-3 Geo.  Schleiff  arth  75 

Nina  Waltzes.     G Keifer  50 

Only  a  Rosebud     G Owen  50 

Oriental  Pastimes  (Valse  Brilliantine.)    D Hugh  Barcher  oO 

Penn  College  Two-step.    G Keifer  50 

Pet  of  the  Regiment  March.    A-3 Ed.  Hoist  60 

Reservation  March.    A-3 Theo.  Northrup  g© 

Salvator  March.     C Hans  S.  Line"  60 

Say  That  You'll  Forgive  Me.    G Owen  40 

Sur  la  Rive,  maz.    D-3-4 L.  Tocaben  50 

Sweet  Bunch  of  Daisies.    G-3 Owen  40 

riANDOLIN  OR  VIOLIN  AND  PIANO,  Q 

Broken  Hearts  Waltzes.    G-3 S.  L.  Viets  50 

Douglas  Club  Two-step.    C-3 Geo.  Schleiffarth  50 

Marche  des  Sports.    G-3-4 S.  L.  Viets  50 

Marchetta  Polka.    F-3 S.  L.  Viets  40 

Monte  Carlo   Schottische.     G-3-4 S.   L.   Viets  50 

Monte  Carlo  Waltzes.     G-3-4 S.  L.  Viets  50 

Polka  de  la  Plaisance.    C-3 S.  L.  Viets  50 

Schottische  de  la  Plaisance.    C-3 S.  L.  Viets  50 

The  above  can  also  be  had  for  pianos  alone,  and  are  sprightly,  tune- 
ful and  pleasing. 

HANDOLIN  AND  PIANO. 

Douglas  Club  Two-step.    C-3 Geo.  Schleiffarth  50 

MANDOLIN  OR  VIOLIN. 

Don't  Tell  Her  That  You  Saw  Me.    C-3 Fassett  40 

Sweet  Bunch  of  Daisies.     G-3 Owen  40 

BANJO  SOLO  WITH  ad  BANJO  ACCOriPANIMENT. 

Douglas  Club  Two-step.    A-3 Geo.  Schleiffarth  80 

GUITAR  SOLO. 

May  wood  Two-step  (Schleiffarth) Arr.  Ang.  Meyer  46 

SONG   ORCHESTRATIONS. 

A  Lovely  Girl Line*  50 

Brush  By,  Nigger,  Brush  By Hoffman  5C 

Come  Back  to  Your  Mother,  Madge J.  A.  Fairfield  5C 

Don't  Wake  My  Pickaninny Mallory  Bros.  50 

Down  at  the  Old  Second  Hand  Store Wm.  Penn  50 

For  Country  Dear . .  Oliver  50 

From  Prison  to  Mother's  Grave. . . , M.  A.  Moore  60 


SONQ  ORCHESTRATIONS— Continued. 

Her  Brother's  Love F.  J.  Hamill  50 

Ma  Honey  Lou Statia  50 

Man  to  Lead  the  Army  is  Gen.  Fitzhugh  Lee McMatters  50 

Missus  Johnson's  Rent  Rag  Ball D.  A.  Lewis  50 

Seaside  Girl,  The Hans  S.  Line*  50 

United  at  Last  (with  quartette  for  male  voices) W.  G.  Yule  75 

Won't  You  Name  the  Time  To-day  ? G.  E.  Beale,  Jr.  50 

Your  Key  Don't  Fit  This  Lock  No  More Paul  Cchn  50 

I'd  Rather  be  a  Beggar  Than  to  be  Your»  Bride . .  Monroe  H.  Rosenf  eld  50 

MyOlo 50 

My  Little  Zulu  Babe 50 

My  Love  She  Loves  But  Me Ben  Lowen  50 

Oh  Look  in  Mine  Eyes  Before  I  Go Rosenfeld  50 

On  the  Blue  Tennessee.    Words  and  music W.  E.  Brigham  50 

Say,  Lize,  Won?t  You  be  My  Honey Estren  &  Brymn  50 

The  Greatest  Song  of  All Hattie  Starr  50 

The  Last  Lullaby W.  Posey  50 

ORCHESTRA. 

Knights  of  the  Cross  Waltz.   Paul  Cohn.    10  parts  and  piano  60 ;  full  1  00 

Patrouille  Mauresque  Moorish  Patrol) Chas.  H.  Hoffman  1  00 

CORNET  IN  Bb. 

Yon  Oux  Keep  Your  Playthings H.  Thiele  a* 


NEW  YORK  OFFICE:  41  WEST  28th  STREET. 


INSTRUriENTATION 


FULL  ORCHESTRA;    E* 


28 
29 
80 
31 

I 


1  Pet  of  the  Regiment  March  and  Two-Step 

2  Douglas  Club  Two-Step   , .    .. 

3  Cottonfield  Dance.  Characteristic  Comic  Patrol 

4  May  wood  Two-Step  and  March. . 

6    Rag-Time  Patrol,  a  Negro  Patrol  .   

6  Beautiful  Vienna  Waltzes     ..     •.• 

7  Salvator  (II  Salvatore)  March  aud  Two-Step 

8  Second  Battalion  March  and  Two-Step.  

9  The  Cabinet  March  and  Two-Step  " 

10  Why  Smith  Left  Home.  Two-Step 

11  American  Victory  March  and  Two-Step ',... 

America's  Beautiful  Women  Waltzes.     ; „..'. . 

Dashing  Cavalier  Two-Step. , 

Marine  Cadet  Two-Step  

Metropolis  Waltzes  '. 

Virginia  Two-Step  in  Rag-time 

Secret  Service  Waltzes.  , 

Rope  Dance.  Schottische 

19  South  Carolina  Jamboree.  Characteristic  Cake- Walt;— Two-Step  .. 

20  Florentine  Wall zes  , ..  v/ . 
^1    The  Dowager  March  an-d  Two-Step  . .                                      **> '. .  . . . 

22  At  Coontoun"*  Picnic,  Characteristic  Cake- Walki-Two-Step.  .... 

23  The  Proposal  March v 

24  Decorah  Waltzes.  ... „., 

25  Chatauqua  March  and  Two-Step. ,.... 

2.6    The  Imperial  Two-Step. . 

27    Consnlation  Waltzes..  

Cunning  Coons.  Characteristic  March  and  Two-Step^. 

I'm  Glad  I  Met  You.  Mary.  Waltz  Medley ? 

Frolic  of  ibe  Elk.*,  March  Two-Step 

The  Windsor  Two-Step 

Fnter^.ty  Waltzes 

Uncle  Sam  Forever,  March  Two-Step 


. .   .....  by  Hoist 

by  George  Schleiffartli. 

by  Monroe  Rosenl'eld 

by  George  Sehleiffarth- 

by  Hamilton] 

.         by  I    Sax! 

..... .by  Hans  S.  Line 

.     ...       by  F.  R   Gillis 

•  . ..     by  Hans  S.  Line 
- by  Chas.  Brown 

...     by  Hans  S.  Line 
.......     by  f   Karger 

by  W  Corey 

by  Hans  S.  Line 

.  ■   ...  by  P  Conn 

by  H    H.  Mincer 

bv  Anita  Owen 

•  .     .     bv  K   R   Gillis 
......     bv  Paul  Cohn 

-   ..        by'F   R   Gillis 

.     by  Jas.  Thatcher 

..   ...  bv  Hans  S.  Line 

by  H    H.  Mincer 

•  •  .   >  by  A   Moore 

by  H    H.  Mincer 
......   H.H   Mincer  t 

, bv  Hans  S.  Line 

.   .   .  •  by  Hans  S  Line 

by  G.  Gebert 

by  Ed.  Braham 

.by  Minnie  Dillingham 

by  F.  Beradt 

by  S.  Hershfield 
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SEND    FOR 


"fine  and  daisy/* 


MEDLEY  OVERTURE. 


Arranged  by  HANS  S."  LINE 

It  i*  on*  of  the  best  medleys  out,  introducing  the  most  popular  songs  of  the  Windsor  Miule 
Company,  and  sure  to  make  a  nit  wherever  played. 

10  Parts,  76  Cent*.  14  Parti,  tl.OO.  Foil  Orekevtr*,  Sl.26.  Ptu*  P*rt,  •» 


PIANO  DUET  FOLIOS. 

Excelsior  Four-hand  Folio.  Contains  the  Prelude  and  In- 
termezzo Sinfonica  from  "Cavalleria  Rusticana,"  "Polish 
Dance,"  "The  Mill  in  the  Black  Forest,"  and  other  gems. .      50         10 

National  Four-hand  Folio.  This  book  has  been  compiled  at 
the  special  request  of  a  number  of  most  prominent  teach- 
ers and  musicians,  as  well  as  the  public  generally,  and  is 
the  best  collection  of  music  for  four  hands  ever  published 
In  this  country 50         10 

Moszkowski,  Spanish  Dances,  for  four  hands 50         10 

OROAN  FOLIOS. 

National  Organ  Folio.  The  immense  popularity  of  this 
book  is  attested  by  its  great  and  ever  increasing  sale. 
Consists  of  192  pages  of  music  for  the  cabinet  organ  or 
piano.  Every  piece  in  the  book  is  arranged  so  that  it  can 
be  played  within  the  compass  of  a  parlor  organ.  Every 
piece  is  a  gem,  and  a  popular  one  at  that 50         10 

Excelsior  Organ  Folio.  Our  "National  Organ  Folio"  having 
met  with  such  success,  the  sales  of  which  are  ever  in- 
creasing, we  have  concluded  to  meet  the  repeated  de- 
mands from  our  patrons  for  a  second  volume,  and  have 
compiled  the  present  book.  It  contains  a  variety  of  both 
easy  and  more  difficult  pieces,  many  of  which  are  entirely 
new,  and  a  number  are  our  own  copyrights.  We  have 
added  a  few  good  sacred  and  secular  songs,  which  will 
make  the  book  all  the  more  desirable  in  the  "home 
circle" 50         10 

EASY  PIANO   FOLIOS. 

Elite  Collection  of  Classic  Music  for  Young  People.  Con- 
tains "Alpine  Glow,"  "Forget-me-not,"  Intermezzo  from 
"Cavalleria  Rusticana,"  "Spring  Song,"  etc 50         10 

National  Children's  Folio.  Great  care  has  been  shown  in 
compiling  this  book.  It  contains  gems  and  easy  teaching 
pieces,  by  Reinecke,  Streabbog,  Spindler,  and  simplified 
arrangements  of  many  great  and  popular  compositions. . .      50         10 

Excelsior  Juvenile  Collection.  192  pages.  A  splendid 
book  of  easy,  melodious  teaching  pieces,  by  celebrated 
American  and  European  composers  and  music  teachers.  ..50         10 

Young  People's  Folio.  Book  of  easy  pieces  for  small  hands. 
Many  entirely  new  compositions 50         10 

OPERATIC   FOLIOS. 

Operatic  Melodies,  arranged  by  Louis  Koehler.  Contains 
such  favorites  as  Faust,  Zampa,  Freyschutz,  Martha, 
Barber  of  Seville,  etc 25         06 

National  Operatic  Folio.  This  book,  as  its  name  implies, 
contains  gems  from  all  the  standard  operas,  vocal  and 
instrumental 25         ©{$ 


OPERATIC  FOLIOS— Continued. 


Our     Pq«U 

Price      age 


Selections  from  the  Operas.  A  choice  selection  of  the 
standard  operas,  within  the  range  of  every  ordinary 
player,  among  them  the  never-to-be  forgotten  "Bohemian 
Girl,"  "II  Trovatore,"  "Cavalleria  Rusticana,"  etc 50         16 

DANCE  MUSIC  FOLIOS. 

Champion  Dance  Folio.  Contains  a  vast  assortment  of 
galops,  gavottes,  lanciers,  marches  and  two-steps,  ma- 
zurkas, polkas,  quadrilles,  schottisches  and  waltzes  by 
the  best  composers 50         10 

Excelsior  Dance  Folio.  A  collection  of  dance  music,  suit- 
able to  all  tastes  and  all  occasions 50         10 

National  Waltz  Folio.  A  collection  of  standard  popular 
waltzes  arranged  for  the  piano-forte '. 50         10 

National  Dance  Folio,  Vol.  1.  A  collection  of  dance  music 
suitable  to  all  tastes  and  all  occasions.  While  the  latest 
dances  of  the  day  are  to  be  found  here,  the  good  old 
hornpipes,  money  musk,  the  clogs  and  break-downs  are 
included  in  this  collection 50         10 

National  Dance  Folio,  No.  2.  Contains  many  of  the  latest 
waltzes  by  Strauss,  Waldteufel,  Bucaiossi,  and  the 
choicest  novelties  of  the  quicksteps,  quadrille,  polka,  ma- 
zurka, and  schottische.  This  book  should  be  in  every 
home 50         10 

National  Dance  Folio,  Vol.  3.  A  collection  of  new  dances 
not  found  in  Nos.  1  and  2 50         10 

National  Dance  Folio,  No.  4.  The  latest  of  this  series, 
and  worthy  of  a  prominent  place  in  it 50         10 

Peerless  Collection  of  Dance  Music.  A  number  of  splendid 
dances  not  published  in  our  other  dance  folios 50         10 

Souvenir  Collection  American  Copyright  Dance  Music.  The 
best  assortment  of  dance  music  published  yet,  including 
polkas,  schottisches,  waltzes,  quadrilles,  galops,  the  Yorkf 
and  other  late  dances,  as  well  as  music  for  fancy  dances- 
clogs,  reels,  etc 60         10 

Strauss  Dance  Collection.  Waltzes,  marches,  polkas,  etc., 
by  Johann  Strauss 50         10 

INSTRUMENTAL  AND  VOCAL  FOLIOS. 

National  Musical  Companion.  A  collection  of  vocal  and 
instrumental  music,  containing  among  other  pieces  gems 
from  the  operas  Olivette,  Patience  and  Mascotte,  and 
several  comic  and  college  songs 50         10 

National  Music  Folio.  For  piano  or  organ.  Supplies  a 
long  felt  want.  Its  pages  contain  the  gems  of  both  vocal 
and  instrumental  music,  such  as  "Afterwards,"  "Dear 
Heart,"  "Lullaby,  from  Erminie,"  "Little  Fisher  Maid- 
en," "Razzle  Dazzle  Quickstep,"  "Tale  of  Woe  Waltz," 
etc.,  etc 50         10 

Edward  Hoist  Collection.  A  gathering  together  of  some  of 
this  noted  composer's  best  works 50         10 

American  Collection  of  Vocal  and  Instrumental  War 
Music,  old  and  new.  Contains  some  of  the  best  war 
music  published,  and  is  suitable  for  Decoration  and 
other  patriotic  celebrations 50         10 
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